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301 VUCAODAM FeEs sk

(1908-2000)

PROPERTY FROM A EUROPEAN PRIVATE COLLECTION  BRMFA AR

Le Penseur (The Thinker) s HK$180,000-280,000
signed and dated 'vu cao cam 69' (lower left) SR TR USs$24,000-36,000
oil on masonite 1069 FE
64.8 x 50 cm. (25 1/2 x 19 §/8 in)) EEH: vucao dam 69 (£ TF)
Painted in 1969
RilR
PROVENANCE & EEEEEMNR
Acquired directly from the artist P IR R E T
Thence by descent to the present owner BRI FA N

Private Collection, Europe



302 VUCAODAM

(1908-2000)

PROPERTY FROM A FRENCH PRIVATE COLLECTION

Maternité (Maternity)
signed 'vu cao dam' (lower right); inscribed,
titled, signed '8F, Maternité, vu cao dam,

Vence 1955' (on the reverse)

mixed media on wooden panel

46 x 38 cm.(18 1/8 x 15 in.)
Painted in 1955

PROVENANCE

Gifted directly by the artist to the present owner

Private Collection, France

TREFA AT

BE

REEM AR

1955 HE

K& vucao dam (ATF);
8F, Maternite, vu cao dam,
Vence 1955 (%)

iR
RiEEEZSERMR
TR[E FANNTEL

HK$150,000-200,000
US$20,000-26,000



303 VUCAODAM
(1908-2000)

Promenade au Printemps
(Spring Walk)

signed and dated ‘Vu cao dam 1965' (lower
right); signed, titled, dated and inscribed
‘vu cao dam Promerade au Printemps 1965
W. Findlay New-York U.S.A. No:6’ (on the
reverse)

oil on canvas

65 x 92 cm. (25 §/8 x 36 1/4 1in.)

Painted in 1965

PROVENANCE
Donated to the present owner
Private Collection, USA

HXKESL HK $200,000-300,000
¥ £ US$26,000-39,000
1965 E

K8 - Vu cao dam 1965 (AR );
H=a¢ vu cao dam Promerade
au Printemps 1965 W. Findlay
New-York U.S.A. No:6 (85

iR

IBIRRIREE
SEE FANMTEL



304 VU CAODAM E IS X

(1908-2000)

La méditation e HK$200,000-300,000
signed and dated 'vu cao dam 75' (lower SRR 270 EREIE US$26,000-39,000
right) 1975 £EAE

oil on canvas in original frame by the artist T : vucaodam 75 (AF)
114.5 x 87 cm. (45 1/8 X 34 1/4 in.)

Painted in 1975 il

A KAE - ST EEp
PROVENANCE IR EE _EILE R
Wally Findlay Galleries, New York ZE=) FAAKEL

Acquired from the above by the present owner
Private Collection, USA



305 LEPHO FRia

(1907-2001)

Fleurs (Flowers) (2 HK$300,000-400,000
signed in Chinese; signed again ‘Le Pho’ MY =/ US$39,000-52,000
(lower right); titled and inscribed 'Fleurs #31975 B4E
W.F. Findlay g." (on the reverse); gallery HEth 2EE  Le Pho (AR );
label affixed on the reverse Fleurs W.F. Findlay g. (% );
oil on canvas BN EZEL
90 X 116 cm. (35 3/8 x 45 §/8 in.)
Painted circa 1975 il
S FANMIRE
PROVENANCE

Private Collection, USA



306 LEPHO

(1907-2001)

Composition

signed in Chinese and signed again 'Le Pho
(lower right); gallery label affixed (on the
reverse)

oil on canvas

115 x 80 cm. (45 1/4 X 31 1/2 in.)

Painted circa 1975

1

PROVENANCE

Wally Findlay Galleries, New York

Acquired from the above by the present owner
Private Collection, USA

taE

i #7

#1975 &(F

#3238 Le Pho (BT );
EEEER (EY

FiR

K0 IKAE - 3/eF)
Rz isE LikE R
SEE FANMGEL

HK$300,000-400,000
US$39,000-52,000
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307 LEPHO

(1907-2001)

Dans le Jardin Fleuri

(In the Flower Garden)

signed in Chinese and signed 'Le Pho' (lower
right); titled and inscribed 'Dans le Jardin W.
Findlay Galleries' (on the reverse); gallery
label affixed (on the reverse)

oil on canvas

130 X 195.5 cm. (51 1/8 x 77 in.)

Painted circa 1975

PROVENANCE

Wally Findlay Galleries, New York

Acquired from the above by the present owner
Private Collection, USA

This work is accompanied by a certificate of
authenticity issued by Wally Findlay Galleries.

TEEE HK$800,000-1,500,000
ST 275 USs$110,000-190,000

#1975 SHE

i 225E  Le Pho (A K ); Dans
le Jardin W. Findlay Galleries ( &
B ), BEEERR (£5)

iR

5 XA - S5eF) B
Rz iEE LihE R
SEE] FANUTEL

HAFRMHRAE - S3feFIEB PR Z(F

/0] =2%
uu{xaﬂa °©






LE PHO

(1907-2001)

308

La femme en jaune
(Lady in Yellow)

signed in Chinese and signed 'Le Pho' (lower
left); gallery label affixed (on the reverse)

oil on canvas

74 X 92 cm. (29 1/8 x 36 1/4 in.)

Painted circa 1980

PROVENANCE

Wally Findlay Galleries, New York

Acquired from the above by the present owner
Private Collection, USA

This work is accompanied by a certificate of
authenticity issued by Wally Findlay Galleries.

EXHIBITED

New York, USA, Wally Findlay Galleries, Le
Pho: Oriental Variations, September — October
1982.

BRIZF

W =

#91980 E{E

5L Le Pho (K ), 256
ZEN (D)

HK$600,000-800,000
US$78,000-100,000

FKig

59 X2 - S5eR) B
RigxBE LIk E
SEB FA AR

LEAERTIRAE - e R B BRI 2 (F o

REBE -

B8

1982 £ 9 B 10 B '%&:& : |pREE,
KA - SR B AT =k



=

Detail of Lot 309 :
SRS 309 /555




309 NGUYEN PHAN CHANH Bri&i1E

(1892-1984)

PROPERTY FROM A FRENCH DIPLOMAT'S
PRIVATE COLLECTION

La Patisserie (The Pastry)
signed and dated in Chinese ‘Nguyen Phan
Chanh, winter gengwu year (1930-1931)’
(upper left); inscribed in Chinese (upper
right)

ink and gouache on silk

64.5 X 50.5 cm. (25 3/8 x 19 7/8 1n.)
Painted 1930-1931

one seal of the artist

RN ERANLE

FREHEIME

KB 7KK 4875

19301931 &4F

ik - FYHIBEE ILSEAE (&
), BFE (1930-1931) &Z2=i5
FEGUEBIEE (Z£L)
ERBEI—IL

18

HKs$2,500,000-3,500,000
US$330,000-450,000



PROVENANCE iR
Collection of Captain Leboiteux (1900-1937)
Acquired directly from the artist in 1931
Thence by descent to the present owner

Private Collection, France

Nguyen Phan Chanh, Enfant a l'oiseau (Child with Bird), 1931
Christie’s Hong Kong, 27 May 2018, lot 315, sold for HKD 6,700,000

B E115 2018 F 5 B 27 H #&"8% 315 pazfE: 6,700,000 &

LA PATISSERIE: THE GODS ARE IN LOVE

La Patisserie is one of a kind, a very rare painting which
belongs to a small group of exquisite works, executed by the
painter between 1930 and 1931.

The Chinese calligraphy seen in the upper left corner dates
the work by mentioning "Year of the Horse, Winter". It
would indicate a date between 30 January 1930 and 16
February 1931. In Hanoi, where the painting was executed,
winter begins sometime in November, which should set

the date of our work between November and December
1930, or even January up to 16 February 1931. The painter’
seal, the inscription "Hong Nan" and the painter’s signature
occupy the upper left corner of the work while a short poem
is written in the upper right corner. On the reverse, one
notices a stamp in black ink, with Chinese, or possibly Quoc
Ng, inscriptions probably indicating the name and address
of the framer: “Tam-Tho Boi Chanh, 56 street Bac Ninh,
Hanoi.”

In 1931, Captain Jacques Leboiteux travelled in Indochina as
an aide-de-camp for the French Minister for Colonies, Paul
Reynaud. He acquired the work then and it has remained in
his family to this day.

Like in most of the painter’s early works, La Pdtisserie
combines different flat tones of gouache and ink on silk.
Cameos of brown and light brown next to each other offer
a painting of exceptional quality. The space is constructed
in a succession of triangles (the two legs in her pants and
the headdress in black ink, both the feet and the face in a
cream colour, the angle shaped by the feet, the fan itself)
and rounded shapes (the container filled with embers, the
pancake cooking, the container, on the right where the
cooked pancakes pile up). The objects in this composition
are stylized: neither the jars, the fire, nor the charcoal are
realistic.

% Jacques Leboiteux
(1900-1937 & ) B

FRE 1931 FEEBEEMR
R R & R B

eI IYNE A

PUEIE (BEEE) 1931 F

(FrNR) (La Patisserie) —{FREIH#B(H » REMRFTEIER
1930 £ 1931 FZ BRI FR) LSRI=(F -

EAE LA BMREETED THBE Z2H,  RBIERBIER
1930 &1 B 30 HE 1931 & 2 B 16 HZ[E - B £F=—AZE8A
511 B e FrLAIEsm b EEAERIRSREIERZRE 1930 £ M BE 12
Bz 21931 1 8ZE 2 B 16 HEEBERZH - @ 247
REEEEAA FBINEFAADE NEm) BiREES Iiftha A8
FE -AEATH BETBOI—RECHE FETEEFR
iR FEEF RS FEZ R S ARENERYE NS EFNE b Tam-Tho
Boi ChanhjaJA Bac Ninh 7 56 5%, °

1931 £ - #E5e - #{AELE (Jacques Leboiteux) isE/EAEEER
HERRIRE - T3 (Paul Reynaud) NEIERI{EREBEIE X BB - [E2
EEXIRRER AR ES TIMEE—BERIRR+F -

B EnfirsR R HARIRB B D FmiBE) (FER/NR ) —FRIFFRSE L
TR TKERE  ESEEIRT 5 RIS RIR e RIRE
e BEER ERTRE LAZETE - EH LNZEEE—RY
=mf (\RRIEERRFNEEED 2 R ERY  tEAMIFNZEERED 21
K EE WERATANAE URBFAS) MER (EReRER
By TEARIED B=% AR —IRAYMEFRIRIER) 4Bk - EE T
AIMIRDER S B RE NS BT IEFAREIAZEE
NEE-

PrEERIE R ERESE AR A TEEERIC - H120 TEiiEE
FRIEFEL TR BERIIERATTKENHBE L FIREEIIE

DEELNERSE - BENRZRNRSERBL MBRTE
FKRRRMMETHAMRE T—EREES BRRRE WHR
PRINTESE SR iR R AW EREAIE R K TS



Nguyen Phan Chanh is the painter of simplicity. A
simplicity that doesn’t prevent elegance as a certain nobility
transpires from the young woman’s face and posture. As
always, the painter managed to take a simple task, the
making of a rice pancake, and raise and elevate it into a
noble one.

The gesture in using the fan, blowing air into the brazier
below, gives the making of the rice pancake all its
importance in the composition of the painting.

This is supported by the poem and its strong calligraphy set
on the top right:

“The grain is a light yellow colour
Even the gods are in love with the pastry.”

Nguyen Phan Chanh has the unique talent and ability to
take a simple and humble act - like these grains of rice being
made into a rice cake, becoming an object of the Gods' love.
It symbolises a divine simplicity: the work reflects life back
to us with simplicity and truth, imbued by the true spirit of
Nguyen Phan Chanh.

Let us note the discreet creamy and bluish touch which,
modestly, reveals a small part of the young woman’s skin
on her side as she is in a squatting position. We find her —
the sole female protagonist featured in La Vendeuse de Bétel,
painted in 1931, from the Tholance-Lorenzi collection, in
L'Enfant a I'Oiseau from the Morax collection, and in 1933,
in a much more colourful work La Jeune Fille au Perroquet.
Nguyen Phan Chanh has also presented groups of women
in some prominent works, such as Le Jeu des Cases Gagnantes
from the Tuan Pham collection, La Marchande de Oc from a
British collection and in Les Couturiéres from the Jean-Marc
Lefévre collection.

The Gods are in love but Nguyen Phan Chanh knows how
to elevate humble Tonkinese figures into true epicureans of
simplicity.

Jean-Frangois Hubert,
Senior Expert, Vietnamese Art

T

(Left) Annamite Pastry Seller in Tonkin
(7)) TEHR R R AR/ NER

(Top) Stamp on the reverse of the painting

(b) B EEENEMES

ESENEEBET EARRFERRARAKRZN TS FE(E
SAERUGANBIEE S LI im KRS  INE
BiyREEEAR EARIEFST RESE NSRRI TSR
BFILE:

S Ee  (IREARS -

PriEE=MiE AR @SR ERIL  FMA LSS LEHELEERER
HIRAEEE A ER B ORIEST  BUEET AR KR S EAF
B0 (LR AME - AMHARERE —EEHFRIHE : BB
REMAVE L MEUTHERAIS BB RIERMR TR EE
B RIS IE R IERVE SRS o

B A HASRER AR EEEEENER LR E
BTRS  AVOBERE B —/ NSO RIEAIEL S o BRI A E T FIRE
FEEMR 19031 @29 (1B#5/\dk ) (La Vendeuse de Bétel) (5
R Tholance-LorenziEiE+) ( ZEEE )L Enfant ¢ I’Oiseau)
(IR Morax i) LUk 1933 EFr@sipe a e =r9/E
R {(izEageie) (La Jeune Fille au Perroquet) #®EIFE@ 2 5z
LB FBE—LESERPLUEBLIEEE  F40 Tuan Pham ¥
PRI FEIE Y Le Jeu des Cases Gagnates) MREFSZEEIAIC 48
#85) (La Marchande de Oc) LAR Jean—-Marc Lefévre it
R (FisgP2r) (Les Couturiéres) o

S S N i S e
NI BRI - E ERIBE RS TR BIRED
OB -

E - BEERR - AME%
HRRMERER

Nguyen Phan Chanh, La Marchande de Gateaux (Cake seller).
Private Collection, Europe

BT IE ( AR F ) B FANMTER

20



Detail‘of Lot 31(?:
iHEARSR 3105k



310 LUONG XUAN NHI REW

(1914-2006)

PROPERTY FROM A FRENCH PRIVATE COLLECTION  jARIFA A

Portrait of a Lady poguu =14 HK$800,000-1,200,000
signed and dated 'Luong Xuan Nhi 1939’ S = US$110,000-160,000
(lower left) 1939 &4E
oil on canvas & Luong Xuan Nhi 1939
73.5 x 50 cm. (28 7/8 x 19 5/8 in.) (ATF)
Painted in 1
939 SR
PROVENANCE AR AN,

Private Collection, France

22
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311 HOANG TICH CHU s=i&is

(1912-2003)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

La Haute-Région du Tonkin
(Tonkinese Upper Region)

signed and dated 'H T Chu 9/50' (lower right)
lacquer on panel

each: 90 x 46 cm. (35 3/8 x 18 1/8 in.) (5)
overall: 9o x 230 cm. (35 3/8 x 90 1/2 in.)
Painted in 1950

Oftered with 1 original sketch and 3 drawings
by the artist.

PROVENANCE

Private Collection, Asia

g FRA NI HKs$1,400,000-2,200,000
SEEE US$190,000-280,000

% KR

1950 FE

i HT Chu9/50 (AT)
ByZ2firZAY 1 IB/RE B 3 IeinEE

iR
S RO

24



After graduating from the Hanoi School of Fine Arts in 1941,
Hoang Tich Chu started a lacquer workshop with his fellow
student (who graduated the same year) and friend Nguyen Tien
Chung, on Hang Khoai Street in Hanoi. Amateurs were offered
views of Hanoi (Hoan Kiem, Tay Ho...) as well as places nearby
such as the Master Tay's Pagoda, Bac Ninh, and further away,
Halong Bay, the Middle Region and a large lacquer for one of
Hué’s churches.

In the 1940s, Hoang Tich Chu defined his own code of conduct
for his works: their conception, execution and development
would all be done only by himself. This was very different from
other artists like Pham Hau who would often repeat the same
theme, which enabled him to hire a large number of assistants, as
did Nguyen Gia Tri later on. Hoang Tich Chu however did not
repeat his subjects and did not delegate the execution of his works
to anyone else.

Hoang Tich Chu closed his Hanoi studio in 1946 and joined the
Vietminh in their struggle for independence in the Bac Ninh
region, an area he knew well as a native of Tu Son. He left the
maquis in 1947 to return to Hanoi. The maturity acquired over
these two years brought about a change in his style: his line
became looser and his palette more colourful. In Dong Ky, where
he spent a lot of time, he observed the techniques of experienced
woodworkers and their related techniques such as mother-of-
pearl work. He also met the buffalo and cow breeders who have
the ancestral habit of buying their livestock in Lang Son and,
even further, in Cao Bang, before selling it in the Delta.

On their recommendation, he went there at the end of 1948 and
returned to Hanoi for Tét in 1949, after a three-month stay. This
is when he produced this large work (225 cm), composed in §
panels, each of them constituting almost a whole independent
view of one another while at the same time conveying a majestic
feeling when combined.

The painter offers us an inhabited landscape of the Upper Region,
an area he previously refused to locate to. The landscape is filled
with a profusion of sugar loaf trees, rice terraces and houses

on stilts. Small Hmong horses are also seen, one brown, the
other white. There is also the images of buffaloes and farmers
transplanting rice, guiding the buffaloes pulling the plow. It is
the observation of a man who is a champion of naturalism, yet

25

1941 FHE RS R R EE  Ef&#8 (Hoang Tich Chu)
bR EHENRZ2 AR ABER (Nguyen Tien Chung)
EUARHERNZTE (Hang Khoai) B% T—R9iZE22 T/
= MEMMERNBMETE B LIES TR GERIES,
FEsAED ) REFEERSNIER WEEF, b5 &b E
R BEE  PERHEEFNE LA ERYIREEEMm

FHEN+H4 SRERECHEMEIFRE T—EER
28 AFRAEE R MITRIR AN R RS M RN A MR F ek 18
E2E6/2 (Pham Hau) SEtZE MR AT ER  ZEERIFRE
FERBERNERE EFEAIEFEAENFHIRNE B
Z#EMbtEiAa(Nguyen Gia Tri)tanEE SHE —Z6HE -7AT
ERSERRIEEL EEERR—EE b2 REH(F
mIREBESEIEMANLE

EIEEN 1946 FRER TRTR TIEE W TRt EE
(Bac Ninh) 1 B BIDEE) - fh¥fiE—HEIEEE
A RRELEEHIZEILT (Tu Son) <1947 & fhiEsR
THEILENEERETR - EMENAELBEERIREISEE
H TR BRI EISEINE R B EINEE -
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elevates this to a phantasmagorical naturalism. Everything is true
and captured, but above all, everything is felt, thus revealing the
artist’s poetry.

The work is accompanied by a preparatory drawing executed

on site late 1948 and 3 fragments of tracing (1:1 scale) probably
executed in Hanoi in 1949. They give us information on the
painter's technique: drawing on the motif, then tracing in the
studio and then executing the lacquer itself. These drawings serve
also reveal the excellent draughtsmanship of the artist.

Hoang Tich Chu loves colour: yellow, red, white, black, green,
silver and gold, explode forth in his work. Abundance however,
is nothing without subtlety: fine differences in tones, the choice
between solid and powder, the subtle use of eggshells, all
contribute to the quality of the work. For example, the painter
uses the convexity and concavity of the shell fragments. After
applying a layer of lacquer, the convexes appear white and the
concaves darker. This allows the painter to create yet more
masterly effects.

His mother Hoang Tuyet Trinh, a jeweller, had a direct influence
on Hoang Tich Chu by encouraging him to use gold as powder.
This is used effusively to depict the water in the rice fields, or in
leaf form, to depict the sky above the mountains. Water and air,
the principles of life, are thus magnified by gold.

Hoang Tich also uses silver powder, especially in the depiction of
bushes. He also used a double effect of tone on tone but also of
eggshell and lacquer as seen in one of the buffaloes, for example.
Note also the numerous shadow effects - the mountains, the
people and the buffaloes reflection in the water of the rice fields

- and the numerous incisions which, for example, highlight the
brown trunk and branches in the trees or, elsewhere, the golden
leaves.

The work presented here, majestic and subtle, is a true
masterpiece and testifies to the artistic fervour and perfect
technique of a painter at his peak.

Jean-Francgois Hubert,
Senior Expert, Vietnamese Art
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312 NGUYEN TIEN CHUNG [Puif&

(1914-1976)

PROPERTY FROM A EUROPEAN PRIVATE COLLECTION  BRMFA AR

Ladies in a Garden ElrhirF HK$350,000-550,000
signed 'N.T. Chung’ (lower left) 2 AR US$46,000-71,000
lacquer on panel #1942 FAF
60.7 x 110.5 cm. (23 7/8 X 43 1/2 in.) e NT. Chung (£ F)
Painted circa 1942
RilR
PROVENANCE FERiELS 1950 TR EZEBRWE
Acquired in Vietnam in the 1950s SISF R RN
Private Collection, Hungary ERREE R

Acquired from the above by the present owner
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313 NGUYEN GIA TRI REa

(1908-1993)

Woman it HK$300,000-400,000
signed 'ng Tri' (lower right) e N US$39,000-52,000
lacquer on board #1960 FF
60 x 80 cm. (23 §/8 x 31 1/2 1n.) Hi#ng Tri(ATF)
Executed circa 1960

RilR
PROVENANCE B R B

Collection of the artist’s family
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314 MAITRUNG THU 8%

(1906-1980)

PROPERTY FROM A EUROPEAN PRIVATE
COLLECTION

Little Girl of Hué

(Jeune Fille de Hué)

signed and dated ‘MAI TR THU 1937’
(middle right)

graphite and pastel on ochre paper

55 X 43.5 cm. (21 /8 x 17 1/8 in.)
Painted in 1937

PROVENANCE

Collection of Dr Henri Chabaud (1903-1988)
Acquired directly from the artist in 1937
Private Collection, France

Private Collection, Europe

BRI FANMLEL

lllﬁﬂsﬁ‘it HK$500,000-700,000
AR B HEERA US$65,000-90,000
1937 &E

e MAITR THU 1937 (4)

iR

Dr. Henri Chabaud Wi (1903-1988)
[FEiE 1937 FEZEBEEMNR
EREIEYNIE

BRI FA AR
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315 MAITRUNG THU g8
(1906-1980)

PROPERTY FROM A PRIVATE FRENCH COLLECTION

Le petit pécheur dulac
(Child Fishing by The Lake)
signed ‘MAI THU’ and dated 1974 in
Chinese (upper left)

ink and gouache on silk in the artist’s
original frame

39 x §5 cm. (15 3/8 x 21 §/8 in.)
Painted in 1974

one seal of the artist

PROVENANCE
Acquired in the 1970s
Thence by descent to the present owner

TEEIFA N

b ) = P

KB KB 4875 (ESEBIE )

1974 FE{E

ik MAI THU £+ (£L)
BURESEN—HL

KilE

B 1970 EALITHL

R BRI B
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HKs$600,000-800,000
USs$78,000-100,000



316 MAITRUNG THU g%

(1906-1980)

Le pont (The Bridge) B HK$1,500,000-2,500,000
signed and dated 'MAI THU 1956' (lower IR 810 MR (JREEHESR ) US$200,000-320,000

right) 1956 S+

gouache on silk laid down on cardboard in 38 MAI THU 1956 (4F)

the original frame by the artist B SEI—1K

$3.5 X 44.5 cm. (21 1/8 x 17 1/2 1n.)
Painted in 1956
one seal of the artist
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PROVENANCE KR
Property from the Mildred H. Morse Revocable  Mildred H. Morse aJ 35125t 2
Trust

Christie's Hong Kong, 28 May 2006, Lot 63
Acquired from the above sale by the present
owner

REEEE LihAE

MAI THU, 1954, LE PONT :
THE HAPPINESS OF THE RITE

Mai Thu, proud to be Tonkinese, depicts the mountains of the Middle
Region in the distance. Set far back in the scenery, a tomb on the left
and a Dinh on the right remind us that we are ephemeral and that the
sacred and the secular are complementary since the Dinh (the communal
house) is the place where the cult of the tutelary genius is honored as
well as the place used as a public space for the villagers. In Le Pont (The
Bridge), Mai Thu chose a diaphanous background, already used in some
of his earlier works such as Au Bord de 'Etang (By the Pond), painted in
1944 (lot 317). But in this painting, the colours are used to distinguish
the characters in motion: blue, red, ochre and white are subtly combined
to give this group a particular elegance. They are well-to-do people - as
evidenced by their careful dress and posture - who are on their way to

a vow ceremony. The girl carries a round wicker box filled with votive
paper and offerings. No one knows to which ceremony she is invited to,
but one can assume that she is participatingin these visits (tomb, Dinh,
pagoda, temple...) on the first day of the Tét.

The oldest woman, equipped with a fan is wearing the Khdn mo qua
worn only in North Vietnam and particularly in the countryside. The
younger one wears the "khdn vdn", a headdress the people of Bac Ninh
claim as their creation. The figures, two by two, connect with each other
in graceful gestures.

The lacquered and incised frame, made with particular care by Mai Thu,
shows a rare originality: it is asymmetrical, the upper part being larger
than the lower part. This creates an optical effect by amplifying the
surface of the sky.

Elegance, serenity and concentration: a whole multi-millennial
civilisation straddles the bamboo bridge.

Mai Thu’s whole world : rite and voluptuousness.

Jean-Francois Hubert,
Senior Expert, Vietnamese Art
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H3RR0 (18) 11954 F(E:
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317 MAITRUNG THU g%

(1906-1980)

PROPERTY FROM A FRENCH PRIVATE COLLECTION  jARIFA A

Au bord de I'étang i HK$800,000-1,200,000
(By the Pond) IKE 7K 4875 US$110,000-160,000
signed and dated 'MAI THU 1944’ 1944 &1k

(lower right); signed and titled 'Mai Thu it : MAI THU 1944 (AF ); Mai

au bord de I'étang' (on the reverse) Thu au bord de I'étang (£E )

ink and gouache on silk BREGEN—L

58 X 44.5 cm. (22 7/8 x 17 1/2 in.)
Painted in 1944
one seal of the artist
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PROVENANCE FiR

Acquired in Buenos Aires, Argentina B BRI A B SR B3 R HR
Thence by descent to the present owner HEI IR K

Private Collection, France B FA I




318 TRANBINHLOC [

(1914-1941)

PROPERTY FROM A FRENCH PRIVATE COLLECTION  jEERFA AT

La soeur et le petit frére tHEE S HK$150,000-250,000
(Siblings) IKE KD 4B US$20,000-32,000
signed in Chinese, signed and dated ‘“Tran 1934 F4E

Binh Loc 1934’ (lower left) G - fESRk Tran Binh Loc 1934

ink and gouache on silk (ETF)

61 X 45.5 cm. (24 x 17 7/8 in.)

. : RilR
Painted in 1
mtec i 1934 R A
PROVENANCE
Private Collection, France HAERAEZBEE % Marambat-Malafosse 1HE&E1T
EEFELTERE.

This lot is consigned through Christie’s partner
auction house Marambat-Malafosse, Toulouse,
France.
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319 LEPHO

(1907-2001)

La femme au bouquet de fleur
(Lady with Flowers)

signed in Chinese; signed again 'Le Pho'
(lower left)

oil on canvas

89 x 116 cm. (35 X 45 5/8 in.)

Painted in 1978

PROVENANCE

Wally Findlay Galleries, Chicago
Private Collection, USA

Private Collection, Asia

DiEAfEF

¥ £

1978 HFE

Rk 25 Le Pho (£ F)

iR

ZI0E RAE - SRR SR
SEE FANGEL

S RANMEL
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HKs$600,000-800,000
US3$78,000-100,000



320 LEPHO

(1907-2001)

o
ik

Composition

signed in Chinese; signed again 'Le Pho'
(lower right); gallery label affixed (on the

reverse)
oil on canvas

02.5 x 62.5 cm. (36 3/8 x 24 5/8 in.)

Executed circa 1970

PROVENANCE
Wally Findlay Galleries, Chicago

Acquired from the above by the present owner

Private Collection, USA

|

Nitb=<tisl

#1970 &4F

N BGE Le Pho (£ F ), EEIE
% (25)

FiR

2008 K42 - SR EER
Rz iEE LihE R

SEE FANGEL
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HK$280,000-380,000
US$37,000-49,000



321 VU CAO DAM E IS X

(1908-2000)

Divinité (Divinity) H HK$120,000-180,000
signed and dated 'vu cao dam 67' (lower HY 2% US$16,000-23,000
left); signed, dated and titled ' &8 vu cao 1967 FAE
dam 1967 Divinité' (on the reverse) & vucaodam 67 (T );
oil on canvas HSaK vu cao dam 1967 Divinité
73.5 x 61 cm. (28 7/8 x 24 1in.) (E8)
Painted in 1967
RilE
PROVENANCE SR FAAMGER,

Private Collection, Asia
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322 SANYU 4

(CHANG YU, 1895-1966)

/ : §ART Y
PROPERTY FROM AN ASIAN PRIVATE COLLECTION  ZEJHFAAMET
Lectrice & la jupe jaune REPREEZL HK$500,000-800,000
(Reader in a Yellow Skirt) IKE K A US$65,000-100,000
signed in Chinese and signed ‘SANYU’ 1920-1930 FALE
(lower right) & SANYU (BF)

ink and watercolour on paper
50x 31.6 cm. (19 §/8 x 12 1/2 in.)
Painted in 1920 — 1930s
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PROVENANCE iR

Hoétel Drouot, Paris, September 1966 %2 Hotel Drouot 1966 £ 9 B
Collection of Jacques Nieszawer Jacques Nieszawer SE£EFA ATEE
Private Collection

FAALTER

Sotheby’s Hong Kong, 31 March 2018, lot 1003

e & BrEtt 2018 £ 3 B 31 B 475 1003

ol AN
This work is registered as W134 by the Li-
Ching Cultural & Educational Foundation. W EREESCRUEEA TSI HESS

(For further information, please refer to Art of  xsassrE= \\134 (FEEAEETE L ENE
Sanyu http:/www.artofsanyu.org/)

http:/www.artofsanyu.org/)

Detail of Lot 322
HmmaR 322 576



323 ZENZABURO KOJIMA HRHEZ=EHR

(1893-1962)

Roses

signed ‘Zenz. Kojima’ (upper left)
oil on canvas

41 x32cm. (16 1/8 x 12 §/8 in.)
Painted in 1958- 1960

PROVENANCE

Private Collection, Japan

Acquired from the above by the present owner
in Tokyo

The work is accompanied by a certificate of
authenticity.

LITERATURE:

Committee to Publish Works of Zenzaburo
Kojima c/o0 Gallery Kojima, Catalogue
Raisonné of the Oil Painting Works of
Zenzaburo Kojima, Tokyo, Japan, 2012
(illustrated, plate 1187, p. 109).

5 HK$200,000-300,000
S =5 US$26,000-39,000
1958 - 1960 F/E

8 : Zenz. Kojima ( £L)

xR
7R FA NI
HEEERRBE LR

LA Eamb PR RS
kR
202 F(REE=H MEERE) Fx

REECHERETTE (BRE1187E
%1095 )
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324 TAMARA DE LEMPICKA 5155 - & - BB
(1898-1980)

PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION EZEFAAERE

Roses dans un vase TEHRB YK HK$1,000,000-1,800,000
oil on canvas ST 75 US$130,000-230,000
51 X 41 cm. (20 1/8 x 16 1/8 in.) #71952 &1

Painted circa 1952
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PROVENANCE

Enrique de la Medina-Caraza, Cuernavaca,
Mexico (acquired directly from the artist in
1955), by decent; Christie's New York, 16
February 1989, lot 62

Sydelle & Henry Ostberg, New Jersey (acquired
from the above sale); Sotheby's New York, §
November 2014, lot 409

Private Collection, Europe (acquired from the
above sale); Christie’s London, 1 March 2017,
lot 416

Private collection, by whom acquired at the
above sale

EXHIBITED

Rome, Complesso del Vittoriano, Tamara de
Lempicka, The Queen of Modern, March - July
2011, no. 77 (illustrated p.315).

LITERATURE

A. Blondel, Tamara de Lempicka, Catalogue
raisonné 1921-1979, Lausanne, 1999, no. B.317,
p- 364 (illustrated).

Tamara de Lempicka, Vase with Flowers, 1952. London, December
2015. Sold For 245,000 GBP (365,726 USD) Artwork: © 2021
Tamara Art Heritage / ADAGP, Paris / ARS, New York

BIEH - 12 - BB (HR1E) 1952 &{E

3 2015 F12 B pla(E : 245,000 258

iR

£ FERNER B R e imM - RHEE(1955
FEEBEEMERAAN)  WHE AR B0 E=115
1989 £ 2 B 16 B B&HE Amiwsk 62

FET PR RS - RETEHARRIE (B8 LA
B) ;440 8RSt 2014 £ 11 B 5 H BESAE MRk
5% 409

BRI FANMTEL (B8 B i) 5 3 =115 2017 &
3 A1 B Hmimss 416

VN A =R =

BE

20M&E 3 BE7H Tamara de Lempicka, The
Queen of Modern, [RE &R #Z - REMEY
AR R 77(BiR B 315 8)

kiR
1999 & (Tamara de Lempicka, Catalogue

raisonné 1921-1979) A. Blondel & &5k 55 364
= {mYE B.317 (BhR)

'l was the first woman who did clear painting—
and that was the success of my painting.
Among a hundred paintings, you could
recognise mine. And the galleries began to
put me in the best rooms, always in the centre,
because my painting attracted people. It was
neat, it was finished.'

— Tamara de Lempicka

"R FE—(ERRFAEFENLERNR —BIERRK
FEERIRRINZIE - FRIE—EREE  (RERE—ERFT HFEAY
{Em - EERBIERBERIFIMNE BREERR B
FRIEMEIBERS A - AIEIZFZFHF BIaE~E,

- BT 8 BEE
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Tamara de Lempicka, Les arums, 1935. Centre
Pompidou, Paris. Artwork: © 2021 Tamara Art
Heritage / ADAGP, Paris / ARS, New York
B - 2 - EEE (8F)

1935 F B2 ZERITHID

Celebrated not only as one of the most successful female
artists of her time to this day, but as a chic hostess and
glamorous party-goer, Lempicka reached the height of her
fame in the 1930s. The professional and social aspects of her
life were inextricably intertwined, centred on her specially
designed Art Deco atelier at 7, rue Méchain in the 14th
arrondissement All these qualities enhanced her reputation
as the most visible female artist to emerge during les années
folles, the post-Great War, pre-Depression era of conspicuous
glamour and extravagance. Combining stylistic traits drawn
from French Cubism, post-war Purism and Neo-Classicism,
her own study of early Italian masters, and showing her
awareness of contemporary realist trends in Germany,
Lempicka forged her own boldly cosmopolitan, classical
figure style.

Painted in 1952, Tamara de Lempicka’s Roses dans un vase
presents a rare departure from the artist’s famed portraits in
the form of an abundant bouquet of colourful roses, evoking
a sense of romance and desire. This subject, portrayed on

a rare occasions by the artist, relates to her wider oeuvre

in its distinctive style of execution, in bold, planes with
sophisticated chiaroscuro is reminiscent of the artist’s best
known work from the early-1930s. The flower theme, most
often in the form of white Arum-lilies, can be seen in some
of her most prominent works, featuring a soft echo of the
pristine skin of her models. The sense of clear, porcelain
flesh here is referenced in the colourful petals, which further
reference skin tones, in this sophisticated still life rendering.

The formal structure of the vase itself, revealing modulated
tones of the grey background, reference the cool and steely
tones of backgrounds featuring the steely modern metropolis
for which she made her name. Depicting its perfect
transparency, Lempicka expresses her incredible skill in
depicting the vase, informed by her study of the Old Master
Paintings she so revered.

EEEMERERIAMERCRMINNL 2iliz 2 —  BEEEFRES
IR R R ZRMER AR £ 1930 FRABEEE - B E
ERTRAEEEAA D LR ERER A F B 7 5k 55!
RETHRMEME T FERTD - B2 &  KEWIEZAIAY TRIE
K ERZEESRBINEEER EREN—UISEHERE
IERIRE ARSI TR RN -GS AR T B
BRI ESRAF S HERAERSED UREESHBHIE AR G
REPROIHZE BN Lt EEERIRE TR B RNRHE EE TS
H—ERIFTAAE  EBIR B S A AIRAIERERE LR EEAMDEAS -

BRI 1952 - (TEiERIIIR) REMRERAEGEEEUING
FREN R T AREEEVIIEIL SAREREEBEZ K-
E—EMAEEERRE MERER MEB—E_ESERREME
ftEREV I FmEERME L2 KBRS rATREREE
EURE ABIB R Blizx 1930 SR BHIRZERAFR - EEERERR
BRYfEAEEED RERNFREXNERCNEFES  [EEM
BEEPRITEESMINSERTE - EThXENRILRER

HEHMEBNAR ESIBE HhEREFYETIN T BeivE
’}E‘Y{ o

T ASHENGBEERAIRERIARE  EEHSFFmmNE
RAISE EERIELUGRIS SRR HMECRAMMESE - &
EEEETTEAZHE R FitEE g AR &5
IR A SR S B IE EAYIA ST -

Tamara de Lempicka, Portrait d'Ira P., 1930.
Private Collection. Artwork: © 2021 Tamara Art
Heritage / ADAGP, Paris / ARS, New York
BIsh -2 BEEE (EKR)

1930 & FANMTGER
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325 SANYU

(CHANG YU, 1895-1966)

PROPERTY FROM A DUTCH PRIVATE COLLECTION

Untitled (Pink Hydrangeas)
signed in Chinese and signed ‘SANYU’
(lower right); signed ‘Sanyu 1.1934 Paris’
(on the reverse)

oil on canvas

73.5 X 50.5 cm. (28 7/8 x 19 7/8 in.)
Painted in 1934

BE

TeT BERA A MTEL

RS (ILEIRTE)
HE =

1934 &{E

& E SANYU (ATF);
Sanyu 11934 Paris (£% )
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HK$10,000,000-15,000,000
US$1,300,000-1,900,000



PROVENANCE
Kunstzaal Van Lier, Amsterdam
Private Collection, Amsterdam (acquired prior

to 1974)
Thence by descent to the present owner

This work will be included in the forthcoming
catalogue raisonné under preparation by

Rita Wong and The Li Ching Cultural and
Educational Foundation, with registration
number CR315.

EXHIBITED

Amsterdam, Kunstzaal Van Lier, Sanyu, 14
April — 3 May 1934.

Kl

PalaER4S} Kunstzaal Van Lier
PaTARERASS FAAMTREL (1974 SERTIIR)
FELE FRIR L= LT

AR SR I B EA BN HE S EEERK
WL TIESRFEEN (BERBEKEEE) B
Bixeeiss CR315

BE
1934 F4B14H-5B3HT8E, [UBEmEH
Kunstzaal Van Lier

Detail of Lot 325
AmimsR 325 FEB
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The facade of Kunstzaal Van Lier in Amsterdam, 1929
Photo: Courtesy of the Archives of Carel Van Lier, RKD, The Hague, The Netherlands.

1929 FuASPIBEREFFIRO ML ZE R ER

A magnificent rediscovery, Untitled (Pink Hydrangeas) is

a powerful yet intimate work that has been cherished by its
present owners in a Dutch family collection since at least the
1970s. The owners of this work simply adored the painting,
having fallen in love with the beautiful image, unaware of
how market for the artist has reached new heights in recent
years. Unbeknownst to them, the painting is of course
from one of the most iconic artists of Modern Chinese

art. Featuring the soft, abundant petals of the blooming
hydrangeas, contrasted with thick, black, leaves, this
exceptional composition with its mastery of painterly clarity
and stunning elegance provides a distinctive attribution to
many who recognise the distinctive traits of Sanyu’s best
work.

Untitled (Pink Hydrangeas) is a wonderful example

of Sanyu’s highly sought-after flower series. It is a rare
depiction of hydrangeas, one of only three known to exist
today. Further to this, it is only one of five floral paintings
depicting a vase with the artist’s delicately inscribed
calligraphy, paying tribute in this case to Southern Song
Dynasty poet Weng Sen’s “Four Seasons Reading Music.”
This particular stanza, referring to friendship and the
emulation that comes from it, is further reflected by the
floral composition.

[ LWSCBRIRIKIGERS, SEZEREEE.
W SHERTFARR, B KHEE NS,
IEIERIERRE, AEHEEST,
i< ST, FmEREARR, |
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The reverse of the painting bears a label from the Kunstzaal
Van Lier exhibition in Amsterdam, organised by Sanyu’s
dear friend and patron, Johan Franco. Franco was a Dutch
composer, well-connected through his family and friends,
and as such he played a key role in supporting, financing,
and promoting Sanyu’s work. In particular, he helped
organise three important exhibitions in the Netherlands in
the early 1930s: one at the J. H. de Bois Gallery in Haarlem
in 1932, and two at the Kunstzaal Van Lier in 1933 and
1934. Untitled (Hydrangeas) was exhibited in Sanyu’s last
show at the Kunstzaal Van Lier.

Kunstzaal Van Lier, a large gallery space in the city centre
of Amsterdam, was an international hub for modern
figurative Oriental and African art during the 1930s. It
was the place where international collectors such as the
German banker Baron Eduard von der Heydt came to do
their shopping, where the renowned Parisian ethnographic
dealer Charles Ratton once exhibited his collection and
where Homer Saint-Gaudens, director of the American
Carnegie Institute, came every year to be informed about
the developments in Dutch modern art. Its director, Carel
van Lier ( 1897-1945) was one of the most important art
dealers in the Netherlands between the two World Wars.
A passionate art connoisseur with wide-ranging interests,
he travelled often to Paris, Brussels and London. As a
result, not only did he exhibit Dutch contemporary artists,
such as Jan Slujijters, Wim Schuhmacher, Carel Willink
and Dick Ket, but also many international avant-garde
artists, particularly the Europeans Hannah Héch, Georg
Kolbe, Auguste Herbin, Jules Pascin, Marie Laurencin, and
Léonard Tsuguharu Foujita.
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Kunstzaal Van Lier label on the reverse of the painting.
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Sanyu, Flowers in a White Vase, Painted ca. 1930s. Christie’s Hong Kong,
May 2017, Sold for HKD 74,460,000
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Sanyu, Chrysanthemes roses, ca. 1930s.
Private Collection, Taipei.

Exhibited at Kunstzaal Van Lier in 1933.
BE(R%) 1E58 1930 FX A4t FANNTE
18 1933 FEFKEEREL

Sanyu, Cat and Birds, Painted in
the 1950 — 1959. Christie’s Hong
Kong, May 2009, Sold for HKD
42,100,000

EE () (FhS 1950-1959 F

BB EEXB 2009 F 58
RL3ZfE: 42,100,000 #EHE

Van Lier was acquainted with Johan Franco through their
mutual friend and artist Dick Ket, and as such, it remains
no surprise that two of Sanyu’s shows took place at the
Kunstzaal Van Lier. Franco dedicated great energy to
promoting and encouraging the sale of Sanyu’s work in the
Netherlands and Belgium whilst Van Lier was successful
in selling several works by Sanyu throughout the course
of his exhibitions. As a result of their dedication and
active engagement with Sanyu’s work, paintings have been
known to come to light from private Dutch collections,
such as this.

Untitled (Pink Hydrangeas) is a beautiful demonstration
of the magnificent skill and care Sanyu devoted to
composition and the application of colour. The painting's
palette of white, pink and black, along with its structuring
of space reveal a careful, precise, ingenious approach. In a
style so characteristic of Sanyu’s 1930s oeuvre, the present
work displays how the artist would often reduce his palette
of colours to its bare minimum, highlighting the purity
of the still life elements to convey an essentially Chinese
ideology. At the same time, these compositions feature a
distinctive simplification of figurative elements against a
pure geometric background in a way that highlights the
depth of space.
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Announcement of Sanyu’s exhibition at the Kunstzaal Van Lier,
Amsterdam, 1934
Photo: Courtesy to The Li Ching Cultural and Educational Foundation
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In Chinese art, line delineates form on the picture plane but also Carel Van Lier’s sales book, 1934

serves to develop a unique purpose for white space. In Western art, 01108 (ClomTaieRy G2
Archives of Carel Van Lier,

this type of expression usually relates to a representation of space. RKD, The Hague,

Here, Sanyu ingenuously combines both traditions. At first, he defines The Netherlands.

physical space by adding a simple pink border at the bottom of the RER & FENEESR

composition which could be interpreted as a table-top. Yet instead of e

resting on this solid foundation, the vase appears to be floating, thus

creating a sense of depth. This furthermore provides the perception

of an alternative dimension: one that adopts different viewpoints in

the same pictorial space to create a prismatic effect, from the shape

of the vase, its position in space, to the asymmetrical composition of

the bouquet. This use of a dual perspective, while downplaying the

overall harmony of forms in the composition, was perhaps Sanyu's

homage to the 'father of modern art,' Cezanne, and the Cubist master

Picasso. Finally, the bouquet is arranged in a way that two blooms P I Tt ety 7 vik
are directed toward the viewer, whereas the third bloom, separated s [ f“”"’f-? o
from the main composition is directed away from the viewer, thus e
reinforcing a sense of three-dimensionality. '
Sanyu's artistic world sprang from the complete immersion of his

being, in reaching for a sensory, boundless ideal. His paintings in oil

frequently evoke a poetic realm, penetrating the heart of his viewers (Right) Article about

like the incisive, pertinent lines of verse from a favourite poem. The Sanyu’s exhibition at the

artist expressed his interpretation of the essential Chinese spirit in Kiﬁ;?;"gev_}zlilzi? b Sy ik s ettt
an aesthetic mélange of East and West, as revealed in his unique 8 May%w‘z 5 s gy oo
combination of stylistic freedom and formal structure, an emotional (#) De Telegraaf k¢ 1933

ardour combined with stoic reserve. Sanyu possessed the outstanding % 5 F 28 HEMR XL

S BRI TRIRESAIRE

ability to reinterpret and re-express the fundamental elements of art
by transcending one view or the other, sophisticatedly reconciling

the perspectives of both East and West. Presenting his creations with

a truthful and unaffected simplicity of feeling, Eastern thought and
aesthetics come into rich bloom throughout Sanyu’s work, establishing
his position as an artist of unique and unrivalled expressive capabilities.

Sanyu and Johan Franco, ca. 1930. Sanyu, Basket of Flowers, 1930s.
Photo: Courtesy to The Li Ching Cultural and Private Collection, Asia.
Educational Foundation B E (TEEE) 1ER 1930 A% Z5M FANIKCRE

BEENY - FRERNSIR 31930 £



326 PANG JIUN
(B.1936)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Still Life with Lily and

Lotus seeds

signed in Chinese, dated '2009' (lower left)
oil on canvas

01 x 72.5 cm. (35 7/8 x 28 1/2 1in.)
Painted in 2009

one painted seal of the artist

PROVENANCE
Acquired directly from the artist by the present
owner

A certificate of authenticity has been requested
from the artist studio
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HK$400,000-600,000
USs$52,000-78,000



327 PANG JIUN
(B.1936)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Mountain

signed in Chinese and dated '2013'
(lower right)

oil on canvas

180 x 180 cm. (70 7/8 x 70 7/8 in.)
Painted in 2013

one painted seal of the artist

PROVENANCE
Acquired directly from the artist by the present
owner

A certificate of authenticity has been requested
from the artist studio
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HKs$600,000-1,200,000
US$78,000-160,000



328 PAN YULIANG

(1895-1977)

HBER

THE BELFIELD TRUST COLLECTION, USA

Yellow Flowers in a Vase
signed in Chinese; dated ‘66" (upper right)
ink and colour on paper

73 X 64 cm. (28 3/4 X 25 1/4 1in.)

Painted in 1966

PROVENANCE
Acquired directly from the artist and thence by
descent to the present owner
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HKs$1,500,000-2,5§00,000
US$200,000-320,000



In the night, a light frost gathered on the tiles;

The plantain stalks are breaking, lotuses wither and droop.
Only the chrysanthemums at the eastern fence endure the cold;
Their new blooms, brilliant with color, make the morning brighter.

+ Ode to Chrysanthemums, Bai Juyi

—RFEERE  EEHITMEE-
MR RS SRFEEES
-BEZ (7x38)

In traditional Chinese culture, the chrysanthemum was one of the
“Four Gentlemen Among Flowers”, symbols of both noble character
and longevity. In the Eastern Jin Dynasty, Tao Yuanming imbued
the chrysanthemum with a lofty character that he saw as both pure
and indomitable. In Ode to Chrysanthemums, Tang poet Bai Juyi uses
the withering of the lotuses and plantains in the first frost as a foil,
highlighting the chrysanthemum's tenacious endurance as it stands
by the east fence in the cold; for him it metaphorically represents

a person of high moral character, and the elegant demeanor of
someone not sullied by contact with the world.

Aspirations, Home, and Loved Ones

Pan Yuliang loved the chrysanthemum, and it remained with her as
a constant and illuminating presence throughout her artistic career.
During the several decades of that career, she excelled at painting
themes as various as nudes, portraits, still lifes, and scenic landscapes,
yet she returned constantly to the subject of the chrysanthemum.
She frequently made chrysanthemums the featured subjects of her
still lifes, and they were an important presence that adorned even
her own self-portraits. Yellow Flowers in a Vase is a work in colored
ink, dating from the year 1966, when Pan Yuliang was already 71
years old. She had also at that time lived in France for 30 years,

and everything about this painting, from its subject to her choice
of medium, reflects a very deep longing for her native land. At the
same time, it evinces the practiced maturity of style of this history-
making female artist in her later years.
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Detail of Lot 328
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Chrysanthemums held an individual and personal meaning for Pan
Yuliang. Growing chrysanthemums had been a pastime for her
when she lived in Shanghai with her husband, Pan Zanhua, and
thus the chrysanthemums that appear in her works often symbolize
her longing for her husband and her former home. This Yellow
Chrysanthemums is imbued with her feelings for the family and
homeland to which she had said good-bye more than 30 years
previously. The deep feeling and sense of nostalgia flowing through
this still life have given it a lasting meaning and a life of its own.
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An lllustrious Provenance

During the 1960s, Pan Yuliang was frequently active in the US.
First, in 1963, she held a solo exhibition at the China Institute in
New York, which then traveled to San Francisco; then, in 1967, she
took part in a group exhibit entitled Modern Chinese Brushwork,
along with Zhang Dagian and Wang Jiyuan, at the Wustum
Museum of Fine Arts. Pan had originally studied under Wang
Jiyuan after entering the Shanghai School of Fine Arts in 1918,
while Zhang Daqian, who referred to her as 'Big Sister Yuliang,'
was one of her close acquaintances in the art world. Wang Jiyuan
moved permanently to the US in 1941, where he founded the New
York School of Chinese Brushwork. At that time, a member of the
family associated with The Belfield Trust Collection, the present
owner of this Pan Yuliang work, taught at that school, and along
with Zhang Daqian, was a member of its board of directors. The
discerning taste of this family member led her to collect numerous

fine works by Zhang Dagqian, Pan Yuliang, and Wang Jiyuan during

this period. The family of the current owner had a close association
with the artist, and on behalf of Wang Jiyuan preserved a number
of letters written in the hand of Pan Yuliang herself. Pan Yuliang's
output of original works was not large; the current owner was
happy to acquire this work in the 1960s and valued it to the extent
that she has kept it in her collection until the present. A work on
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Pan Yuliang, White Chrysanthemums, 1959. Anhui Museum, China.
BER (B3 1959 F1F Bl 2 LHEYPHE



the same theme as this, Pan's White Chrysanthemums, resides in MAERRMEBNSHRME  BERETERAZEMPEIR
the collection of the Anhui Museum, an indication of the museum- SIATIBE Faa el B e — S R EIR i

collection quality of this Yellow Chrysanthemums. TEPISR - SR E = R AT e gt »
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Arriving in Europe to continue her studies, Pan Yuliang was £ REVERRNIBERGLBIIERR B2
inculcated with a classical, academic education, but with her own YOS BT  HEAS « (ERERIR USSR AE A HEZR

Eastern outlook she developed a more unique, personal style,
creating works that fused Chinese and Western sensibilities. This
style is embodied especially in the still life paintings she produced
beginning in the 1950s. Yellow Flowers in a Vase depicts the delicate
beauty and warmth of yellow chrysanthemums in full bloom in

a blue vase. The table is covered with a floral-print tablecloth, on
which are set several thread-bound books — which we can just
make out to be volumes of Tang poetry — and a porcelain teacup
and tea bowl. Pan deliberately leaves the background behind the
chrysanthemums undefined, while her manner of arranging the
objects in the composition and her special handling of them bring
to the work a strong Eastern atmosphere.

But there is much more to this work than its expression

of the artist's nationality: in Pan Yuliang's presentation of the diverse
objects in her still life, we see for the first time in the history of
modern Chinese art an artist introducing a photographic element,
the concept of a visual focal point, as a means of expressing scenic
depth within a two-dimensional medium. The flowers and the vase
of the foreground serve as this focal point, as she sets them out with
finely detailed and dense brushwork, while the books and the stems
and leaves that extend behind are depicted more vaguely, so as not
to detract from this focus of attention. Pan's innovative approach
resembles the use of depth of field techniques in photography, and
produces a sharply defined sense of space even within the reserved
and quietly elegant colors of her composition. At the same time,
Yellow Flowers in a Vase successfully unites elements drawn from
both East and West, from antiquity and the present day, and from
tradition and modernity, in a single work of art.

Vincent Van Gogh, Sunflowers, 1889. Van Gogh Museum,

Ink and Color Woven Together Amsterdam, the Netherlands.
X7 -Re (mEZ) 1889 4 fard fiBETS T RS YiEm

Western academic painting theories prescribe rigorous methods

by which warm and cool colors and light and shadow can be

used to create a sense of space. Pan Yuliang's paintings, however,

show she clearly did not feel restricted by these rules. With fleet, - s oo
overlapping ershstrokes of varying lengths, she seems to weave ink BRzH SETh
and color together to construct a sense of penetration into space.

Further, the chrysanthemums, vase, tablecloth, and tea bowls are PRI RIS T B RS R R R RIS T R &
comprised of similar color gradients and repetitive elements, yet FRAFRASHEETNTRIKELRA hUREF—
with her fine feel for color, Pan first differentiates then brings these YI(RHIEME EE TR MIN R BRI E R
di}slpaltrate elef{nir_lts togeiher to mak_e_a unrirﬁed am%i }i)arm\c;nigus ' 1o EERRESTE « TR SRR 2 R E R

Whole out of this complex composition. 0 regard Fan xulangs TERTTRIARN (BEERLSHNE RSN 5

yellow chrysanthemums in colored ink next to the paintings of
chrysanthemums and sunflowers by Van Gogh, we see how both

B ERZEMIEER SR —RIREE - B8 &

let themselves indulge in uninhibited expressions of their subjects; ERIFESHENSE THREREARAL —H R
if Van Gogh's strike the viewer as passionate or even unruly, Pan BB mRIR ] FEEE TRIBURMBE Mm%
Yuliang's instead show a fine balance of tension and relaxation, SE N SHEIEMEEIT -

more inwardly directed and self-contained.
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In Western classical painting techniques, lines often disappear into
the other elements of a painting; here however, by subtle use of

the ease with which lines extend and turn in the ink medium, Pan
Yuliang makes line an instrument through which she expresses

the textures of her still life. Pan's handling of backgrounds in the
ink medium can also be seen here, as she explores the possibility of
uniting textured strokes from Chinese painting and calligraphy with
Western brushwork. Her short, urgent, criss-crossing brushstrokes
produce varying densities of color, and as in the impetuous 'cursive'
style of calligraphy, the emphasis is on freedom and expressiveness.
Traditional Chinese ink-wash painting held there were five shades
of black, and Pan Yuliang here employs variations of 'charred, dense,
heavy, light, and transparent,' giving her lines the proper character
to express relative distances to create a pleasing still-life grouping.
Lin Fengmian, in his own Chrysanthemums, treats space as a blank
area. He 'substitutes black for white,' which is to say that he sets

his vase and flowers within a black background of indeterminate
depth. By contrast, Pan Yuliang's criss-crossing brushwork creates
an abstract background; she introduces into her ink painting the
concept of a sensed source of light, despite the fact that the notion
of depicting light itself was largely lacking in traditional Chinese
painting. Pan applies light colors around the borders of objects and
makes skillful use of empty space to bathe her subject within a soft
halo of light — an advanced experiment in rediscovering some
elements of Western classicism, even in the Eastern medium of ink.

In the fall of 2018, the Asia Society presented Hong Kong's first solo
exhibition of works by Pan Yuliang, displaying valuable pieces from
both the Anhui Museum and the Musée Cernuschi of Paris, and
providing a high degree of recognition for her status as an artist. Pan
Yuliang once said, 'A Chinese artist who studies Western painting
but does not join it to their own Chinese tradition, who does not
create their own unique style, that is not someone who really aspires
to the profession of artist, nor is it an artist who can expect much
future success.' Her forward-looking experiments with line, color,
and space in her colored ink paintings are all represented in this
Yellow Chrysanthemums in a Vase. It is a model of how to join the
finest of East and West together in a successtul artistic synthesis.

Detail of Lot 329
HmmR 329 BEB

57

Lin Fengmian, Chrysanthemum. Christie's, Hong Kong, May 2017
Sold for 3,060,000 HKD
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329 WALASSE TING

(DING XIONGQUAN, 1928-2010)

TR

PROPERTY FROM A EUROPEAN
PRIVATE COLLECTION

Moulin Rouge Girl

titled, signed, dated and inscribed
‘Moulin Rouge girl ting 86 Amsterdam’
(on the reverse)

acrylic on canvas

75 X 100 cm. (29 1/2 x 39 3/8)

Painted in 1986

PROVENANCE

Galerie Delaive, Amsterdam

Galerie Willy Schoots, Eindhoven

Private Collection, Holland (acquired from the
above in 1990)

BRIMFA NI

L EI T+ HK $300,000-500,000
B =7 US$39,000-65,000
1986 &F{E

X8 : Moulin Rouge girl ting 86
Amsterdam ( £5

=)
Kl
PaIiRER4SFS Delaive 5
FEE Willy Schoots ZJ8R
fard FANMGET (IRMES 1990 iR
WA )
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330 WALASSE TING TR

(DING XIONGQUAN, 1928-2010)

Untitled i3] HK $800,000-1,500,000
acrylic on rice paper EEs5H =4% US$110,000-190,000
128 x 301 cm. (50 3/8 x 118 Y21n.) 1990 EF1E
Painted in the 1990s BTRGSEN—H
one seal of the artist
KR
PROVENANCE PaTAE S £ FA NIRRT
Private Collection, Amsterdam &8 T8 2014 £ 11 8 23 H #79E 282
Christie’s Hong Kong, 23 November 2014, EEEEE FhinE

lot 282
Acquired from the above by the present owner
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HSIAO CHIN

(XIAO QIN, B. 1935)

331

R ED

Enormita nell'infinito

signed 'Hsiao' and signed and titled in
Chinese, titled '"Enormita nell'infinito’,
dated and inscribed '2008 110 x 250 cm.' (on
the reverse)

acrylic on canvas

110 x 250 cm. (43 1/4 x 98 3/8 1in.)
Painted in 2008

PROVENANCE

Lotus Art Gallery, Kaohsiung City
Ravenel Taipei, 1 December 2019, lot 153
Private Collection, Asia (acquired from the
above sale by the present owner)

This work is accompanied by a certificate of
authenticity issued by Lotus Art Gallery.

52 IR

B0 2

2008 HHE

Gt - Hsiao g " IBZ IR "
"Enormita nell'infinito" 2008
110 x 250 cm. (&8

HK$700,000-1,000,000
US$91,000-130,000

iR

Sl fFE 2R

Bt BX= 2019 F£12 B 18 R
153

oM FAATREL (IREEBE DkiAE )

AP b et 2 PR 2 PR
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332 GEORGES MATHIEU &

(1921-2012)

o
&
—
®

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Silence Apaisé

(Peaceful Silence)

signed ‘Mathieu‘ (lower left);

titled ‘SILENCE APAISE’ (on the stretcher)
oil on canvas

81 x 100 cm. (31 7/8 x 39 3/8 in.)

Painted in 1988

EEMIIWNCE -

HEfZzH HKs$700,000-1,500,000
¥ £ US$91,000-190,000

1988 FE

&4 : Mathieu (£ );SILENCE
APAISE (E1iESR)
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PROVENANCE

Galerie Protée, Paris

Private Collection, France (acquired from the
above by the previous owner in 1988)
Artcurial Paris, 19 October 2015, lot 92
Acquired from the above sale by

the present owner

This work is accompanied by a certificate of
authenticity signed by Georges Mathieu, dated
November 1988.

EXHIBITED

Paris, Galerie Protée, Georges Mathieu,
October - November 1988

KR
Protée £
FAAMR, ( BUREIERS 19088 A e )
£ Artcurial 2015 £ 10 A 19 B #®s% 92
b et = M bt S =

A EaBfEAMZS 1988 F 11 B Z(FRRES

BE
1988 £ 10-11 B 'Georges Mathieus E2Z2 Protée =

Detail of Lot'332




333 CHU TEH-CHUN e 3Et

(ZHU DEQUN, 1920-2014)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION  BEiHFAAMIGER

Double Extase HESI] HK$2,000,000-3,000,000
(Double Ecstasy) Y 27 US$260,000-390,000

signed in Chinese, signed and dated ‘CHU 1999 5{E

TEH-CHUN 99’ (lower right); signed in G - K128+ CHU TEH-CHUN
Chinese, dated and titled ‘Double Extase 99 (&~ ); Double Extase sf=8f
CHU TEH-CHUN 1999’ (on the reverse) =~ CHU TEH-CHUN 1999 ( £%)
oil on canvas

100 x 81 cm. (39 3/8 x 31 7/8 in.)

Painted in 1999
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PROVENANCE iR
Private Collection, Asia

This work is accompanied by a certificate of
authenticity signed by Chu Teh-Chun, dated 20 e

PN
November 2004. e

EXHIBITED RE

Paris, Fiac Art Paris, 15 — 20 September 1999.

In the 1990s, Chu Teh-Chun produced a series of works that
perfectly showcased his exploration with light and shadow,
along with forms and colours. As he continued to gravitate
towards this artistic direction, Chu described it as a journey
down memory lane, where spiritually he had travelled

far and wide to be in a mental state to freely portray the
intimate sceneries he had envisioned in mind.

His handling of colours to represent elements of light

and dark were seamlessly executed in Crossing (lot 334)

— appearing for the first time at auction, this is an iconic
example created at the height of Chu’s mature period. The
free and uncontrolled brushstrokes wielded on canvas are
all crafted with great skill and precision, resulting in a
balanced and cohesive composition. Chu also used layers of
translucent colours to mimic the effects of light emanating
from the centre of the work. With rays of light breaking
through the darkness on the horizon, he fills the work with
rich details and subtle painterly layers comparable to the
artistic technique of the impressionists.

The artist’s emotions are also delicately conveyed through
Chu’s clever use of colours. By mixing and splashing
pigments freely, he creates a flowy movement across the
composition. Unlike his contemporary Willem de Kooning’s
approach of using thick impasto to create abstract paintings,
Chu adopts traditional Chinese calligraphy as his source

of inspiration. While de Kooning’s work evokes a sense of
shock, Chu imposes the spirit of Chinese landscape painting
in his works through vivid imagery and his imaginative use
of space — the perfect display of power and elegance in one
work. His work also exudes beautiful musicality as portrayed
in Double Ecstasy (lot 333). Painted in 1999, this work fully
illustrates the artist’s masterful weave of infusing the sonata
of light, shadows and rhythm on the canvas. Creating

lyrical and explosive energy within this piece, thus elevating
abstract art to a higher level.

Chu Teh-Chun's artistic roots started when he pursued art
at the Hangzhou School of Arts. It was during his studies
when he learnt more about Chinese expressionism, an

art form favoured by Pun Tianshou; as well as modern
abstract art from France advocated by Lin Fengmian. Under

1999 £ 9 B 15-20 HTFIAC 1999 BEREEE B3

S FANMTEL
I FmBIsRERFIS 2004 & 11 B 20 B2 /FmiR

S

A

the mentorship of both masters, it inspired Chu to blend
Western modern and Chinese traditional art together. Chu
later continued his further studies by travelling to France in
the 1950s, where he took Western abstract expressionism to
new heights by imbuing oriental elements within his works.
Chu’s achievements were recognized in 1997 when he was
elected to the Académie des Beaux-Arts — being the first
Chinese artist to receive such an honor.

90 FRRERIRUE T—RIRF L B Fm WE S HERAEDR
REFWIERTE MKOEEFRIRCIE . Mk BREIERE L -

(Zrifh) (RmARER 334) ERED KEREMRZACEID HER!
ARRSHILL - BUXIR BRI EIR(Fm R AR PRI HARY B A4S
FEUSENESFRERE BESEEENTEE (FEEE

SRMSLUES RS RRRRER - EEE PRI R ZAPRAVBAREEE
BEERITELCRIRE R — RS H e 17
B SR B ANENSRIROE A CHRAYI IS » (£ Frn iR B iEHE LAE A
SEMMARIEIR »

KEZBEEYRERREEERIR BEMEEENES EE
MENRSRR B EE ' IR RRIERIERIREL (BRRRTEE
BERLMRARGEE R ASE LREER ANEHEANERE
HIMRIER ) RIERHERTEIKEERIL SRR BIRHZAY
=R - tAREFEMTREREERIHSRT L FIREE
HLI7kiRAIEIS  RR R EBIEFRE -IEIN 1999 FRIFRI(EEER ) (1A
mimsk 333) EEER SHAESRREER ETEHTEENE
18 SELAISISHRADCIER ICHRBMFRERZIR -

FEENEMARRERFEN/ N EEEE SRt EREEEEIE
ERMRBFRASRENTEE R RENEIRESI AR CIhRE
R RS EREREEA S R EMEPEEREM 2 EABER -
1950 S SRBEHENRES ) LIFA S S RIR IR AL B8R
BERREEBSNHREMER {MEE ThERASEN
Bz - 1997 FREEHE R A AMAZR 22 (Académie
des Beaux-Arts) Bzt B _EEDENRENEABRMR
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334 CHU TEH-CHUN

(ZHU DEQUN, 1920-2014)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Franchissement

(Crossing)

signed in Chinese, signed and dated ‘CHU
TEH-CHUN 90’ (lower right); titled
‘Franchissement’ (on the reverse)

oil on canvas

130 X 195 cm. (51 1/8 x 76 3/4 in.)
Painted in 1990

PROVENANCE

Private Collection, Asia

The authenticity of the artwork has been
confirmed by Fondation Chu Teh-Chun,
Geneva. If a certificate has not already been
issued, a certificate of authenticity can be
requested for the successful buyer.

CENIING €=

ZFitk HK$6,500,000-8,500,000
ST 275 US3$840,000-1,100,000
1990 &1k

ek - Rf=Ef CHU TEH-CHUN
90 (& ); Franchissement ( 2

=)

Filg

SN RA ML
IEmEEARNRAERHESSEE
MRFREARMRES ERAURES

meE
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335 PRATUANG EMJAROEN

(B.1935)

PROPERTY FROM A EUROPEAN PRIVATE COLLECTION

Untitled

inscribed, signed and dated 'Buddhist Year:
2517 P Emjaroen 1974' (upper left)

oil on masonite board

59 x 75 cm. (23 1/4 x 29 1/2 in.)

Painted in 1974

PROVENANCE

Private Collection, Europe

BRNFANMEL

R kR

1974 54

#XE% : Buddhist Year: 2517 P
Emjaroen 1974 (£ L)

xR
B RA ML
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HK$80,000-120,000
US$11,000-16,000






336 KAZUO SHIRAGA

(1924-2008)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Yo Ryn Kun

signed in Japanese (lower left); titled, dated
and signed in Japanese (on the reserve)

oil on canvas

61 x 73 cm. (24 x 28 3/4 in.)

Painted in 1989

PROVENANCE

Christie’s Paris, 27 May 2008, lot 144
Acquired from the above sale by the present
owner

This work is accompanied by a certificate of
registration issued by the Japan Art Dealers
Association.

EVIGWNIE -

heER
% B
1989 FfF
il O (£ ); SEXGGH SR
—NJNE+ZB BE—T (B5)

US$390,000-650,000

xR
232 £145 2008 & 5 B 27 B #Rik 144
HEEEE Litias

A ERM B FE R

e EfmBER R

69

HK$3,000,000-5,000,000



'If you believe that your art has a spiritual meaning and
it helps you develop yourself, such art will truly be on the

cutting edge of global culture.’
— Kazuo Shiraga

"INRFBEECHEMNBRWES  EBEIRRER  EK
HEfii A B IEMERIRLANRR oy
- A

—I

i

~Detail of Lot 336



337 LALAN A=

(XIE JINGLAN, 1921-1995)

Composition B HK$500,000-800,000
signed and dated “Lanlan 70” g = US$65,000-100,000
(on the reverse) 1970 F1E

oil on canvas =&k : Lanlan 70 (875 )

61 x SO0 cm. (24 x 19 5/8 in.)
Painted in 1970
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PROVENANCE

Galerie Moderne, Silkeborg

Private Collection, Europe

Galerie F. Hessler, Luxembourg
Christie’s Hong Kong, 25 November
2012, lot 139

Acquired from the above by the present
owner

LITERATURE
Josiane Rougemont (ed.), Jean-Michel
Beurdeley, LALAN, Bangkok, 1999

‘The gesture of paintihg emanates from
sounds and gestures inherent in the

human body.’

REhEEE AR OB SRS WEEY

RN

Detail of Lot 337
HRimsR 337 A8

iR

5750 Moderne EJET

BRI FANBIT

EFRE F. Hessler 25

Fig £115 2012 F 11 B 25 H #7139
REEEE LiAs

b i
1999 £ (LALAN B) Josiane Rougemont #7EE
2% Jean-Michel Berudeley Hixit

. Lalan :

550




338 TAKEO YAMAGUCHI WAERS

(1902-1983)

Kage B (Shadow B) =B HK$700,000-1,000,000
signed, titled and dated in Japanese SHE AR US$91,000-130,000

(on a label affixed to the reverse) 1977 B4k

oil on board ;e IUIORSE — Bt slNA 2

91 x 61 cm. (35 7/8 x 24 1n.) (EEER)

Painted in 1977
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PROVENANCE

Private Collection

Shinwa Art Auction, 29 January 2011, lot 46
Sotheby’s Hong Kong, 3 April 2017, lot 712
Private Collection, Japan (acquired from the
above sale by the previous owner)

Acquired from the above by the present owner
in 2018.

This work is accompanied by a certificate
of authenticity issued by Takeo Yamaguchi
Artwork Registration Association.

EXHIBITED

This work was on loan in the National Museum
of Modern Art, Kyoto, from 2017 to 2018.

LITERATURE

Mizue, no. 901, April 1980, (illustrated, p. 59)
Takeo Yamaguchi, Takeo Yamaguchi
Sakuhinshu, Kodansha, Tokyo, Japan, 1981
(illustrated, plate 462).

HKiE

YN

HZ Shinwa & 2011 51 B 29 H #®3% 46
&g Bt 2017 £ 4 B 3 B #wsk 712

AR FA A (B E IR E LR )
IREIER 2018 FEE LlKR

LA EamI IO RS FmE R RV RES

RE ,
ANMEmIR 2017-2018 FEAEREBIOLUEER D

bl

1980 £F 4 A Mizue No. 901) (EIhR % 59 B )
1981 & (LUIORBIFRE) B R FitBkit EHR
(BlhR- 55 462 )

'What | do is not so much abstract, but wanting to get at
the root of primitive. [...] The boards | paint, | sometimes |
think, are not pictures or works. | don’t want them to be
paintings. I'm simply making movements to make sure

| can do something. The multicoloured paint becomes
simplified and colourless, then the colour of one’s body.'’

— Takeo Yamaguchi

"RHIBMEEE NS B AREEMSR R%EEEU%J?&’&‘EWE?EFET o[.]
AR HEEHNEREFEEEAREMN Fm KA FRECMEEE-

’~ R BEEENEERER CHME(E - SEBFAIEER ESEH0F

B REMRSERIEAS -

Detail of Lot 338
HmiRIE 338 FAD

- lIO&RS



339 ZAO WOU-KI

(ZHAO WUJI, 1920-2013)

i 3z

A )Y

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

20.5.94

signed in Chinese, signed ‘ZAO’ (lower
right); signed, titled and inscribed “ZAO
WOU-KI 20.5.94 54 x 65 cm.” (on the
reverse)

oil on canvas

54 x 65 cm. (21 1/4 x 25 5/8 in.)
Painted in 1994

TEMNRA N

20.5.94 HK$3,500,000-5,500,000
ST 75 US$460,000-710,000

1994 BHE

R B ZAO (AF ); ZAO
WOU-KI 20.5.94 54 x 65 cm,
(85)

75



PROVENANCE

Alisan Fine Arts, Hong Kong

Private Collection, Asia

Private Collection, Asia

(acquired from the above by the present owner)

This work is referenced in the archive of the
Fondation Zao Wou-Ki and will be included
in the artist's forthcoming catalogue raisonne
prepared by Francoise Marquet and Yann
Hendgen (Information provided by Fondation
Zao Wou-Ki).

HKig

&t BIEER

2 RANMEL

oM AR (IRFEE R LR )

A FmEEFCEEEGE S S 2 Rl WATHERS
HPRE - BolkiE  FRIRIESHRRN (BEBE
miREE) (B REEGESZRM)




340 ZAO WOU-KI B

(ZHAO WUJI, 1920-2013)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION  ZEiHFAAMIGER

25.5.2001 25.5.2001 HK$8,000,000-12,000,000
signed in Chinese, signed ‘ZAO’ H% = US$1,100,000-1,600,000
(lower right); signed, titled and dated 2001 51F

‘ZAO WOU-KI 25.5.2001. 146 cm X FGE IR ZAO (AR ); ZAO

114 cm. (PAV) (on the reverse) WOU-KI 25.5.2001. 146 cm x 114

oil on canvas cm. (PAV) (EE)

146.5 X 115 cm. (57 5/8 X 45 1/4 in.)

Painted in 2001
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PROVENANCE

Marlborough Gallery, New York

Private Collection, Asia

Shanghai Tianheng Auction, 28 June 2011,
lot 616

Private Collection, Asia

Ravenel, Taipei, 2 June 2019, lot 233
Private Collection, Asia

This work is referenced in the archive of the
Fondation Zao Wou-Ki and will be included
in the artist's forthcoming catalogue raisonne
prepared by Francoise Marquet and Yann
Hendgen (Information provided by Fondation
Zao Wou-Ki).

EXHIBITED
New York, Marlborough Gallery, Zao Wou-Ki
Recent Work, 30 April — 24 May, 2003.

LITERATURE
Marlborough Gallery, Zao Wou-Ki Recent
Wi New York, 2003 (illustrated, p.17).

iR

1% SRaREhERD

S FANMTEL

£ XEHE 20N F6 28 H
#msz 616

S RA ML

Bt BB 2019 £ 6 B 2 B #®sk 233
S FANMTTEL

I

IHFREERTHEERESE 2 RS AT R
HPRE - BolkiE - FRRIESHRRN (BERE
miRFEE) (BRI MEERES SR )

RE
2003 % 4 A 30 H -5 B 24 H @R 40
SSEREE

HhR
2003 £ (EERITERE ) 50 SRA#=E (B
£178)

Detail of Lot 340
Hmdmae 340 BED




In 2003, Zao Wou-ki held an exhibition, "Zao Wou-ki:
Recent Works" at the Marlborough Gallery in New York,
and an album of the same name was published; 25.5.2001
made its debut at that exhibition. American art critic
Jonathan Hay, discussing Zao Wou-ki's paintings, said:
"Faithful to a fundamental Chinese aesthetic assumption,
he paints an experience of the world in which he himself
is implicated; the world he summons up is never entirely
separate from him. For this reason his paintings can
always be read in two directions, either as evocations

of the macrocosmic environments of experience, or as
articulations of a deeply private emotional topography."

Throughout his life, Zao Wou-ki never limited his art to
merely expressing "likenesses" or "simulations of nature."
Instead, he saw the changes in nature and expressed them
as space, movement, vital energy, and spirit. The artistic
development and fusion of all the life and colour within
things led him to the opening of a new realm, wherein
the myriad changes of the universe are revealed. Never
content to rest satisfied with the success he achieved in
any environment or any stage of his career, Zao Wou-

ki always sought to surpass himself and achieve new
breakthroughs, pushing past achievements or frameworks
already established in the past. Thus, during his nearly
70-year career, his artistic language evolved in connected
stages, in a journey of the spirit that took him from his
origins in the East, to establishing himself artistically in
the West, and finally, to a return to the East.

Zao Wou-ki's 25.5.2001, dating from 2001, can be seen

as an ideal exemplification of one stage in this journey

of the spirit. Standing before this work, we are met with
a kind of gentle, rhythmic energy and the rich visual
experience of its subtle gradations of colour. The various
hues of the painting, soft and elegant, are like a breeze
flowing through a valley, and the clear voice of a dream;
the lightly fluttering, dancing lines at each side inject
boundless exuberance and movement into the painting.
Yellow and green tones, making up the main colour
palette, intermix with a wash of indigo at the bottom,
touches of pink near the center, and the nearly transparent
turquoise and white in the distance; the joyful rhythms of
life begin to unfold, projecting an aura of nature and its
energy and a sense of flowing, agile movement.

The aesthetics of Eastern lines and the pictographic
symbols of antiquity were two of the most arresting
features of Zao Wou-ki's creative work in the 1950s.
Those linear symbols, only half emerging from the
background, floated between heaven earth, becoming
lighter or heavier, or clearer or more obscure, depending
on the light and shadow of the painting. They became
Za0's central aesthetic motif, a motif created out of a
union of Western abstraction with aesthetics of a more
Eastern origin. Up until about 2000, Zao Wou-ki had
been roaming at will in this limitless world, free of

Zao Wou-Ki, Vent, 1954. Centre Georges Pompidou, Paris
Artwork: © 2021 Artists Rights Society (ARS), New York / ProLitteris, Zurich

IS ( Vent) 1954 F1F B2 BEEEBEREMAS LR

2003 £F 7 SIS K Marlborough E R TRE “‘HEERT
ER” Wk TRIZEM AMEREIRAE  EH AT Tz s ihwx
£ Jonathan Hay 3GaZIFEEBRRIEEIFRE : TEMNEHEES
RIEREN MR E BB E HIEE MR M BIRAIHRIE
LM DEIFIR - Eit > BEEEENEE I LUINRERE —
EEBRBRBRNAFERE 5—RIRFEEBRINES

MR — BRI E EEGRET B EMRIRR R T
SEMREEA . MEREARML BHiIRETEZHE B2 K-
REE - LUIZESRYE s e ARRERNS ZRRFETERETH
IR - MERRRIRER £ERERR  HEREMRFERSE
FER(EIREER RN RN R BB T FTRBECE AR
FEMELD (E5MTET 70 SRR FEE K HRBMEREER
HOHBHETSS » SR T REARIRISER TS » SLEIRFETS  NEIER IR S RILE
iz
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time and space; in this 25.5.2001, his coloristic spaces are
transformed. This work is conceived as an open, ethereal
and beautiful space, wherein those indistinct lines suggest
the outlines of a mountain chain or upward-reaching
branches, moving in rhythm, blooming, and spreading.
A visual manifestation of the artist's quiet, happy frame
of mind in his later years, 25.5.2001 is also a portrait of his
lifetime of memories. As the noted Swiss author Jacques
Chessex wrote, "Here, a kind of unbelievable meditation
on the sublimation of things occurs and develops into
fullness, as the space within the painting brings forth

a delightful, sweet spectacle. While no human figure
appears in it, the painting coalesces into a kind of highly
concentrated power that connects in our minds with
aspects of humanity, with the memories of the artist, and
all of his past experiences of both the ordinary and of
beauty in its perfection."

Ma Yuan, Viewing Plum Blossoms by Moonlight, early 13th Century.
Metropolitan Museum of Art, New York.

5iE ( B EBIE ) 1954 F{F 4R REBS BADEETRL

A Superb Large Famille-Rose Pruns and Rose Charger, Yongzheng period. From the
old collection of the Meiyintang Collection, Switzerland.

(B BEBIEE AR ) BELEFF HT WREER

EEIBIERS 2001 FFAYER (25.5.2001) AT iR A HEEIRER VB Z
ERRERR I RAMEZ B —IRFAMEARERIEEWNEE
e N ERNREBEIFEEE  EEERETRENN 56
R ZEEIR LSS BBEINE - Al RIE SRS R EBNIRE NS
A FmRIN T R R R ANERE 2 2 - EHEXLUSE FEREER
a8 MEA TS AIBEES | PRI EAE S LB ENS AR EM
BEB HHEE HhEEE EanfIEIREZS IR RENAIEEE R
SEFEH B IERIYEE

[EIEHEERRY 1950 FCAIET RS RIEEER EA R LFHR
AOEAEREEREET S A IBERYTE, - AR EERRIAYRIER
SRR EEY /AR L ) eSS SR iEEL AR SARS FER It 2 0 BY
AHEEREE RIS SNBSS MR A EMARIEESR - B
£ 2000 0 LISAIHEERR OB b EE AV ER R &
R “EARIESR” o FEILEI (25.5.2001) T R BPLL R EIBRIAVERIE
ANILIARERIER M AN ARG FEEFZAVZE B IEHAE « KR s EM
IESEEeXNTEEE R R BRBEER  ETEREMNR
FEFZREFRACENRERER BRM—ELEINER - 11E
T ERFRSERIAS  —EHRENFRENER EIHAy
BEMBIRTFRE - EENTZH 2RISR IRHENTE  ESHE
NEHET ASERBRE—R DS EHMIEEEARIHE iz
A9ECtE LURAbPTEE R FAAEBTEEATEIE -
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341 CHU TEH-CHUN k&8

(ZHU DEQUN, 1920-2014)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION  EZEiHFA AMIGES

Composition no. 25 tBESE 25 5% HK$1,000,000-1,500,000
signed in Chinese, signed ‘CHU TEH- TK# $EAS US$130,000-190,000
CHUN' (lower right); signed, dated and 1960 F/E

titled ‘CHU TEH-CHUN 1960 No. 25 TG - SR1EEE CHU TEH-CHUN

(on the reverse) (&F); CHU TEH-CHUN 5Z8f

gouache on paper 1960 No. 25 (Z£5)

$5.5 x 37 cm. (21 7/8 x 14 §/8 in.)

Painted in 1960
81



PROVENANCE iR

Sotheby’s Hong Kong, 4 April 2011, lot 637 B BsE 2011 F 4 B 4 H #75% 637
Acquired by the present owner from the above  jggrspze g
sale

I FREEAARAEHESSIETE  IRIFmRERM

The authenticity of the artwork has been o
=2

confirmed by Fondation Chu Teh-Chun, REE BHAMESEHF
Geneva. If a certificate has not already been

issued, a certificate of authenticity can be

requested for the successful buyer.

'By-fusing Western colour ideology and the abstract Lines of calligraphy,
| hope to mold a new style of abstract painting: one that can express the

ineffable qualities of cIassncaI Chinese poetry, and abstract conceptlons
that can’only be sensed or felt. Given what the Western critics have been
- saying about my work, they seem to have understood that I am searching

for somethmg dlfferentfrom those of Western abstract artists.’ =
i ; — Chu Teh-Chun

r%# :@ﬁ)‘:‘ﬂ’]@.“”%ﬁﬁ*ﬂ liﬂﬁiﬂi%ﬁﬂ“ TSR RIS E 5

\ﬁuiéﬂlﬂiﬁ,\n—:ﬂﬁlﬂﬂ’]? SHEE ARt E SRS EE (ARSI

(RRETRRE  BUP AT RS S E R EER

Deéail 6FLot 341
RIS 341 BE

- SRR




342 CHU TEH-CHUN 5&E&f

(ZHU DEQUN, 1920-2014)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION  EiMFA AMIER

Le Matin (The Morning) = HK$450,000-650,000
signed in Chinese, signed ‘CHU TEH- IKHD MR US$59,000-84,000
CHUN' (lower left) 1985 &4E

gouache on paper ek KfEEE CHU TEH-CHUN (£TF)

65 x so cm. (25 §/8 x 19 §/8 in.)

Painted in 1985
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PROVENANCE

Private Collection, Asia

The authenticity of the artwork has been
confirmed by Fondation Chu Teh-Chun,
Geneva. If a certificate has not already been
issued, a certificate of authenticity can be
requested for the successful buyer.

EXHIBITED
Taipei, Gallery TRIFORM, 1987.

o eiak of Lot-342
iHmmAmeE 342 BER

FiR
M

YN

IFRERLENELEHESTETE  IRIFREARM
FES BRI OESZHR

RE
1987 £ &1t TRIFORM 25




343 TAKESADA MATSUTANI ¥

(B.1937)

b2
S

YEF

WAVE 97-2-1

signed, dated, titled, inscribed in English
and Japanese “‘WAVE 97-2-1 162 x 130 cm
pencil, vinyl relief on canvas Matsutani_97’
(on the reverse)

pencil, vinyl adhesive on canvas

162 x 130 cm. (63 3/4 x $1 1/8 in.)
Executed in 1997

PROVENANCE
Acquired directly from the artist by the present
owner, circa 1997

iBEN 97-2-1
HE ZIEETRE B
1997 £R(F

sk s WAVE 97-2-1162 x 130
cm. pencil, vinyl relief on canvas
Matsutani_97 (£%5)

iR
REEX 1997 FEEBEEMR

85

HK$500,000-700,000
USs$65,000-90,000



344 CHIYUUEMAE | LRI&Ei4

(1920-2018)

Untitled 141 HK$150,000-250,000
signed, titled, dated and inscribed in AV Y KR US$20,000-32,000
Japanese ‘59-96 104 x 84 1996.9 1973’ (on 1973 K& 1996 F/E

the reverse) Nt EBIESTE 59-96 104 x 84

mixed media and oil on woodboard 1996.9 FRDE(ER 1973 (EH)

104 x 84 cm. (41 x 33 1/8 in.) .

Painted in 1973 & 1996 iR

REEHR 1996 FEHEBEEZR

PROVENANCE
Acquired directly from the artist by the present

owner, circa 1996
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345 RHEE SEUNDJA ZFHF

(1918-2009)

Une ville de février 1962

signed and dated ‘SEUND JA RHEE 62’ (lower
right); signed, titled, dated and inscribed
‘UNE VILLE DE FEVRIER 63 SEUNDJA RHEE
RANELAGH’ (on the reverse); inscribed
‘6260P210 CAVALERO’ (on the stretcher)

oil on canvas

130 x 89 cm. (51 1/8 x 35 1n.)

Painted in 1962

1962 £ 2 B HK $800,000-1,300,000
g = USs$110,000-170,000
1962 F1F

= SEUND JA RHEE 62 (B TF);
UNE VILLE DE FEVRIER 62
SEUNDJA RHEE RANELAGH
(8L ); 6260P210 CAVALERO
(EIER)
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PROVENANCE KR
Christie and Lionel Cavalero Collection, France 3£[E Christie and Lionel Cavalero Wi
Thence by descent to the present owner BHERR B

'Rhee’s works show touches of magic colour
in simply constructed shapes. There is
architectural toughness juxtaposed with soft

sensitive emotion.’
— Raymond Nacenta

rFEFIERIETHNEEENEENTER SR ENEE
ELRFNEERAY ISR E—E -

i)
i

- IRSRIE

i

Facade of Galerie Cavalero in Cannes in 1960.
Photo: Courtesy of the archives from Galerie Cavalero.

1960 SZIRE#MAY Cavalero =R

Rhee Seundja at Galerie Ca onel Cavalero in the background, 1976. Photo: Courtesy of the Seundja Rhee ndation, Seoul.
£ Cavalero EEFEAIZEF lero fgdaniie & ]




346 NAMKWAN
(1911-1990)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Old Form
signed in Korean, signed ‘NAM’

(lower right); signed and dated in Korean,
signed ‘NAM KWAN’ (on the reverse)
oil on canvas

65 x 80.5 cm. (25 §/8 x 31 3/4 1n.)
Painted in 1976

PROVENANCE

Private Collection, Asia

Christie’s Hong Kong, 26 Nov 2017, lot 569
Acquired from the above sale by the present
owner

EXHIBITED

Gwacheon, National Museum of Modern and
Contemporary Art, Nam Kwan Exhibition, 17
August —13 September 1980

EEYNFA AR

[=314-15 HK$180,000-280,000
¥ £ USs$24,000-36,000
1976 &1k

it B NAM (AT ) BEE NAM
KWAN —JLERFE (BF)

xR

SR RANMEL

FE (15 2017 F£ 11 B 26 B #wsk 569
REEEE LihiHE

RE

1980 £ 8 B 17 HE 9B 13 H
M BREERERE R
RS S
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347 LIUGUO-SONG zZlIEa

(B.1932)
Snowy Landscape E= HK$350,000-550,000
signed in Chinese, dated “1964” (upper left) K2 2@ AN US$46,000-71,000
ink and color on paper 1064 F1E
85.5 x §5.5cm. (31 3/4 x 21 7/8 in.) Eat - IR 1964 (£E)
Painted in 1964 BIfRSEN—K
one seal of the artist

KR

PROVENANCE Bit 5t £
Loftyart Gallery, Taipei o FAAMET (IR E BB e _LEE T )

Private Collection, Asia (acquired
from the above by the present owner)
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348 GUAN LIANG =]

(1900-1986)

West Yunnan Scenery Hig= HK$800,000-1,500,000
signed ‘Liang’ in Chinese (lower left) NP A NN US$110,000-190,000

oil on board #1940 FERAE

30x28.2 cm. (11 7/8 x 11 1/8 in.) HH-RBR(ELETF)

Painted circa. 1940s

9N



PROVENANCE

Acquired directly from the artist’s family by the
previous owner

China Guardian, 27 October 1999, lot 3
Private Collection, Asia

China Guardian Hong Kong, 2 October 2018,
lot 36

Acquired from the above sale by the present
owner

EXHIBITED

Shanghai, The Sun Gallery, Guan Liang’s
landscape oil and watercolour exhibition, 20”
Janurary 1947.

LITERATURE

Culture & Art Publishing House, History of
Chinese Oil Painting in the 20th Century:
Guan Liang, Beijing, 2009 (illustrated, p. 129)

5e_t;1i1 of Lot 348
TE:‘;:D?}EEL‘? 348 % i

HKig

R EEBE MRS
el iR TEMBRFES
ol 3

T2 FANMTEL

FE 2= 2018 F£10 B 2 H #®3% 36
REERE LihiAE

1999 10827 H

RE
1947 18 20 B "BIRAS/K¥EEHER,
LB REER

kR
2009 F (THHACFEIE IR ) dt=
stk (Ehk 55129 8 )




349 GUANLIANG )]

(1900-1986)

Berlin Museum fBHiEE HK $700,000-1,400,000
oil on woodboard SR AR USs$91,000-180,000

24 x 33 cm. (9 1/2 x 13 in.) 1957 &F4F
Painted in 1957
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PROVENANCE iR
Sotheby’s Hong Kong, 7 October 2007, lot 542 & gigth 2007 ££10 B 7 H #758 542

Priyate Colle.ction, Asia To FA NI
I(E)}tn;;a Guardian Hong Kong, 2 October 2018, Ei B 20’]\8 £10 B2 B 55 35
Acquired from the above sale by the present RREERE DR
owner
B2
EXHIBITED 2000 F4H19AZ5F 148 THREFCERE,

Taipei, Lin & Keng Gallery, Guan Liang — 100 44, S scsez2 g
Years of Retrospective, April 19 — May 14, - o

2000.

kR
LITERATURE 1982 F (BEREM) M)IINREft (Bik-55288)
Sichuan People’s Publishing House, Guan 1996 F (IR 1900 - 1986) &1t AkIRENE (B
Liang, Sichuan, 1982 (illustrated, p. 28.) 26263 5)
Lin & Keng Gallery, Guan Liang, Taipei, 1996 - N
(illustrated, p. 62-63) 2000 F (FIRBEFLSRE) At AARKRER (B
Lin & Keng Gallery Inc., Guan Liang — $248H)
100 Years Retrospective, Taipei, 2000 2009 & (it EE : R ) b= L2
(illustrated, p. 24) Kt (Bl 58141 B

Culture Art Publishing House, History of
Chinese Oil Painting in the 20th Century:
Guan Liang, Beijing, 2009 (illustrated, p. 141)

"Western painting forms the body of Guan Liang's paintings, and
Chinese paintings their soul. Western painting techniques, lucid,
solid, and rich, allow him to express the leisurely charm of Chinese
paintings, with their tranquility, ease, and simple elegance. His aim
is to create modern, forward-looking paintings that convey the
spirit of traditional Chinese art; his purpose is to create.”

— Guo Moruo

"FARLABAE(EIER  BIEFER LIAEEMPRERE RIS RREHE
&5 AR X IR AIRYTHEE ) EERF—IERSRY « BERY B IBPEIERE
flrfETRRYiEE ) tRIBRITERIE

- SBRE

;- Detail of Lo

 EER a0 B




Given that Guan Liang was one of the most avant-garde
modern masters of his era, and one of the earliest to advocate
a blend of Chinese and Western art practices, this quote
captures perfectly the essence of his work. The focus of his
career was formed around two lines of development, Chinese
and Western, that wove together and formed a unique style
as he moved between the oil medium and ink on paper. This
season, Christie's is proud to present two important early oils
from Guan Liang that testify to his evolution in the 1940s
and 's0s.

After graduating from the Pacific Academy of Fine Arts

in Tokyo in 1923, Guan Liang was invited by Liu Haisu

to teach at the Shanghai Art College. Under the influence
of Guo Moruo, Guan Liang in 1927 joined the Northern
Expedition, heading the Art Section of the General Political
Division of the Northern Expedition Army. When the
Marco Polo Bridge Incident broke out in 1937, Guan took

a boat from Shanghai to Hong Kong, then passed through
Hanoi to reach Yunnan by way of the Burma Road. Now
in Kunming, he taught at the National College of Art,
which had relocated to Yunnan, until early 1941, when he
transferred to the Technical College of Chengdu, Sichuan. It
was Guan Liang's tenacious and enthusiastic love for art that
inspired him with hope in difficult times such as those.

Guan Liang's Western Yunnan Scenery (lot 348), dating from
the 1940s, reflects his experiences during the war years.
West Yunnan is famous for its diverse scenic views of snow-
capped mountains, deep valleys, and lakes. Guan sets out an
S-shaped composition for this winding, meandering scenery,
with a temple and spire set side by side at its center. Framed
by the surrounding landscape, they help highlight the well-
proportioned differences in spatial depth as we advance
through the layers of the painting. Western Yunnan Scenery
(lot 348) employs both Western perspective techniques

and the aesthetics of the "deep distance" method seen in
traditional Chinese painting. Guan sets out the rock wall on
the left, the mountains in the distance, and the foreground
rocks with relaxed, natural, concise brushwork, ingeniously
combining Chinese painting techniques with the Western
oil medium. Colours are vivid and saturated, and while it
may appear that the colours of the painting — the emerald
green of the trees, the white of the building walls, the yellow
highlights, and the misty pink layers — were simply casually
applied by the artist, they in fact reflect a superb technical
handling of colour. These techniques originated with the
Fauves, whose rich, dense tones may not have represented
the actual colours of any real scene, but were used to
structure paintings, heighten their sense of atmosphere, and
produce added layers, all of which contributed to the great
energy and vitality of their works. In the artist's own words,
"I capture colorful light that brings out a sense of movement
in what I depict rather than stillness."

Paul Cezanne, The Montagne Sainte-Victoire with a Large Pine, circa. 1887.
{R72 - 25 ( The Montagne Sainte-Victoire with a Large Pine) ¥ 1887 &{F

WERERFARRENIRAKREIZ— URERESEFREMi B
BREMZRC— ERES et TR EM{FmAdrshe - BR—
ERVEMIIT R ETF MRS TEREEhER R ERH
BEREENZ e RS EMmEE - LORIAE  E1T155s=1
ERERMEIEERRIIHEFm RE TEMRE 1940 FHLEL0 F
RO UEE -

BIR 1923 FEETHARRATFEMBNE  SEBR 8 (T4
LiBEE 1927 FEBRENZE T BRSMILEEF WEIL
BRECAHEMRRR - 1937 FEBEFEIRERE R LISk
FEE MU EEEERAREATR  FEBBERNE Z
BEH BE 1941 FAIEEN) | AR 2ERSRHE - BifixEE
MaRIERBNFOEA ERUE) T AR Z IS EAR I BRI E 2B

BIFERS 1940 FCREm (EFER ) (HAmiRSR 348) RIZRIRAERF
mATHRE - BRURER LS REHES SRS EmE
2 - FRL S iEE AT RITHIRRE - SRR ITE(Fam
AR BB SEAESR T ZRIREZENREER  BEHE
BEEYN RETNLEENERE NaETHEESREEE -2
A9 2RI LR R BIR PR E ISR B LISEmERAIE
BELR B S hEEREE RO AR HEEN MBS SR
B - PRI LABERN X BRI RITEL - EERNER  Z2FAIEIA
HelNER LR EAS IR BBRITHEE SUBOHES
MRS T BiiRSBNAeRIE - EEAEKIKRINEFENK EL
R ARLERESYNEREY  MENRENREREEEE
RERFE RIS RERBR R WAL FIRIE 1 - FBfbAYRE
FER IR B REPTEIEYIRRASERN R A"

95



When the War of Resistance ended in 1945, Guan Liang
returned to Hangzhou, and later settled in Shanghai. In
1957, China and East Germany signed a cultural exchange
agreement, and when a large-scale Chinese painting
exhibition was held in East Germany, Guan Liang and Li
Keran traveled to East Berlin as members of the Chinese
delegation. Such a trip provided a rare opportunity to go
abroad and to see great masterpieces of Western art. Guan
Liang wrote in his memoirs: "In 1917, I studied Western
painting at the Pacific Academy of Fine Arts in Tokyo, and
was exposed to works by Da Vinci, Michelangelo, Monet,
Picasso, and Matisse. When I was young, I always longed for
the day when I might be able to visit the places where these
masters once practiced their art, to study and admire their
work. I was excited and on the edge of my seat as I departed
Beijing with Li Keran, taking the train through Siberia,
Moscow, and Czechoslovakia, and finally, ten days later,
arriving in East Berlin.

The paintings of Guan Liang and Li Keran received an
enthusiastic welcome during the Berlin exhibition. The
German publishing house Insel-Biicherei issued a German-
language edition of a Guan Liang painting album, making
him only the second Chinese artist after Qi Baishi to

be included in their "World Art" series. Under official
sponsorship, Guan Liang was able to visit various parts of
East Germany, and the unique impact of the European
geography, cultures, and customs inspired him, resulting in
the creation of his important "German series."

Guan Liang visited Museum Island in Berlin many times,
repeatedly studying the masterpieces of Western art and
making many sketches of the island itself; those sketches
were invested with some of the deepest personal feeling of
any works from his East Berlin visit. Berlin's Museum Island
consists of five museums, including the Altes Museum,
the Neues Museum, the Alte Nationalgalerie, the Bode-
Museum, and the Pergamonmuseum. The varied styles

of architecture of the five museums nevertheless achieve
harmony, and together they house precious cultural relics
from 6,000 years of human history.

In Berlin Museum (lot 349), Guan Liang adopts a distant
perspective that takes in the riverside scenery, ships

plying the riverbanks, empty streets, and the striking and
monumental architecture of the museum itself on the

river's far side. The tranquil, pleasant scene of the painting

is composed in a warm palette with broad, freehand
brushwork, while simple outlines establish a rhythm that
carries through from the foreground and into the middle
and deep distance. Given that Guan's visit took place in the
deep autumn, in October, he selects a palette based around
blue-greys of relatively low saturation and purity, while light
yellow tones add a mild warmth to the streets and walls near
the painting's center, producing contrasting warmth and
coolness and highlighting the sunlit areas. The deep red of

1945 FREHERE  BREZIMN  BERE L8 1957 & HEFM=R
BEE TR SRR T —ISABNHER  BRMNZEA
FAERTEICRE IR SR SRIAM < ERATIRT {24 T H#HSAILE
e 2MARS BN SEMEHE BRERMISHRPRE: 1917
F WEAARRAFFEMPEREMFHEE  EHRESE - 55 K
BEEREN EF%  BHEIMEANRIER  HEL AP
LANEEIRTEU RFSHANBEZUREE —KSUEEE B
00 B HEM MR m A AV OB E TR R B LR 5
KESREPUAFIEE  BER e S +ZRLUEAFZRIAM -

BRI AR (Insel-Blicherei) BRIR LR TS HRAIEM » B A1
BEEAZE ARZASHRRAY (BR M ) #E2R0%E B
EENZH T BRIEHRESH MECIIBIFAIIRIRISEE A SE,
BER T BN SRERERER AN TERBEFmhIFREEM "
BExRs "

H BIR SRS ENES A MERIEB TS R EZ+
WIAZIREBEBYIES @ FAREIR THBREEABRZ(E - 1HHE4Y)
PES DT EEBYIEEERL  FRME B8R  AEMATE YRR « BIZREM
88 B EYEERMINRISYE - S L L EEEYRER RS R AIFNRER
— HERET 6,000 FALEEEAIZENY) -

£ (IAMEMEE) (FHmImSR 349) 1 BIRIRA TRSERA 512
R WmivaZUEN T 28 SEE LUK B UHEAAR
EMEERBEBRIC IR E - EEZFE ARG SHIREN S
EZRIRBEAERY - ERYIRED  fERlSR  PRINER B T8
2= ER¥ L BINAREIEMRER T RIRN BIRLIBFTIEEIRAINE
BRRE EERE MIIZENMEERBRERTRIERTIILE
HIfinE » IZplSBREIEL » FRIBARRESEHR - WLURALEAFAIAIBIERIER
M3z ERIEFRIMNE CRIRAAIEERIEIR - A TANREEG IR
BHEFERE LERFE CBESHmFHREEREMY oAl
THZZBERYISIASE

BIEILBIF ISR ER 57 5 WEBOHEIEE 25K - LtRIMER
RenH #REZETEEEETIIEE -RErRItLE BR R
BXIR NREFINRE M1 LERERAIEESE  (EHREE LT E
BLRER - ZEFIERE - Mh7E (TEMIEHIEE) (AmimsR 349) 54l
MY REEERESE T HEEMFRISIE kIR T B EE—I5H]
B - i P EEREEPHNREZERBENSIRRE &
RS EEZH ) BIEHIRERERE A RISAEE RIS -

ItEIERE R MEFmARIIF B =« (RAR) (HmiwsR 348) IR
TEMERRE BT 1947 FRRAE LB ASEHmEMRIERES
Bt - (tatKEMEE) (RRRFR 349) REB T 50 SFLHEYLATRA
EREZ Mt Fmign T SRAERERZT - M FRMERZE
xS EERFRIER M BBIR TSP EIE R 2SR Ears 5
RERIS—EIEN RS MERE T 2MRERFIFARSEBFNL
NEREZT BMEERRED HERNRBRRE -
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the museum's central spire stands out against the sky, echoed
by touches of red in the boats along the river. The grey-
green in the lower left is balanced by the yellow-green of
the lawn on the right, while the work as a whole emerges

as a misty and delicate scene with a satistyingly tranquil and
leisurely atmosphere.

Fifty-seven years old when he painted Berlin Museum (lot
349), Guan Liang had already returned to Chinese painting
for some time, and his use of color in this work undoubtedly
shows the influence of Chinese painting. After the Wei, Jin,
and the Northern and Southern Dynasties, the Daoist idea
that "the five colors blind the eyes" began to spread, and
this, along with the simplicity sought in Zen Buddhism,

set Chinese painting along of path of more simplified
brushwork and ink color. In Berlin Museum (lot 349), Guan's
fine and subtle layering of color produces even, peaceful
textures, reflecting the artist's state of mind and feelings

Museum Island with Pergamon Museum and Bode Museum, Berlin. December 1951.

Photo by Peter Heinz Junge
1951 FRUHINEEE

during this period. Guan Liang creates a painting style
uniquely his own by infusing significant aspects of colour
and composition from traditional Chinese painting into his
oil work.

The provenance of these two Guan Liang oil paintings is
known in detail: Western Yunnan Scenery (lot 348) belonged
to the artist's family and was shown in a solo exhibition

at the gallery of The Sun Company in Shanghai in 1947;
Berlin Museum (lot 349) was witness to a historical moment
of Sino-German cultural exchange in the 1950s. Mention
of both works can be found in many authoritative records,
and both are hard-to-find representative works by this artist.
Both paintings embody his unique insights into integrating
the spirit of traditional Chinese art with Western styles, and
both were witness to particular episodes during the war and
the cold war that followed, reflecting the artist's feelings as
someone who personally experienced those eras of history.

I%-T B3 "1:&:‘
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Detail of Lot 349
iAmimaE 349 BB




350 ALFRED SISLEY puf#EE - FHEF

(1839-1899)

PROPERTY FROM A DISTINGUISHED ARISTOCRATIC ~ BBffRIEILH
FAMILY COLLECTION

Vue de village S = HK$3,200,000-5,200,000
signed 'Sisley. (lower left) SR = USs$420,000-670,000

oil on canvas #91885 &F/E

38 x 55.7 cm. (14 7/8 x 22 in.) :H - Sisley. (£TF)

Painted circa 1885

99



PROVENANCE

Georges Bernheim, Paris

Mr. and Mrs. Salles, France

Anon. sale, Hotel Rameau, Versailles, 15 June
1988, lot 126

Private collection, by whom acquired at the
above sale

LITERATURE

S. Brame and F. Lorenceau, Alfred Sisley:
Catalogue critique des peintures et des pastels,
Paris, 2021, no. 684, p. 262 (illustrated).

HKig
E5 B - DR

3T ==}

EE] FESETRIE

FRE=E HEBEHE 1988 £ 6 A 15 H ESHE

HandRsE 126
AW BB 8 LikiRE

tHhR

20214 (Alfred Sisley: Catalogue critique des
peintures et des pastels) S. Brame &

Z BR % 262 & {7k 684 (1EE)

F. Lorenceau




Alfred Sisley, The Road from Moret to Saint-Mammes, 1883—85.
Metropolitan Museum of Art, New York.

fIEsREE 2 - FRENF) (EEERFRIELBHEAY/MVE) 1883 £ 1885 HFE
AR KRESE A e

In 1885 Sisley lived in Les Sablons, a small village not far
from the town of Moret-sur-Loing, where he would settle
permanently in 1889. The artist was enamoured of the area
and frequently portrayed the foot paths through woods and
thickets, and country lanes which surrounded his home.
Nevertheless, however absorbed he was by the natural
landscape, he rarely overlooked the presence of people
casually going about their daily lives. “In many of the
paintings made at Les Sablons, the note is one of withdrawn
simplicity, meditative and undramatic. This is country life,
neither bucolic nor picturesque...in which the only ‘events’
are a turn in the road or a fallen tree, a local woman on a
path...” R. Shone, Sisley, London, 1992, p. 142

In contrast to an artist like Monet, for whom the pure
and untrammelled state of nature held far greater mystery
and attraction, Sisley endeavoured to depict an easy and
untroubled balance between rural life and nature. Gustave
Geffroy wrote: “He sought to express the harmonies that
prevail, in all weather and at every time of day, between
foliage, water and sky; and he succeeded... He loved

river banks; the fringes of woodlands; towns and villages
glimpsed through the trees; old buildings swamped in
greenery; winter morning sunlight; summer afternoons.
He had a delicate way of conveying the effects of foliage (in
"Sisley," Les Cahiers d'Aujourd'hui, Paris, 1923).

The sense of abundant and verdant nature is wholly evident
in Vue de village. Magnificently lush trees extend upwards
and expand with the weight of their thick, full, new leaves
whilst the long green grass conveys a lively untamed
texture, its vast expanse warmed with falling light in the

sun. Contrasts enliven the composition with the deep green
shadows providing shady respite, the mahogany-coloured
wood of the trees and receding line of the fence structuring
the composition and ordering the altogether lush, rich
greenery, a moment in nature captured fully and beautifully.
The figures of a mother and child to the right, a group

of hens to the centre, are delicately and finely articulated,
diminutive within the great sense of openness and airiness of
nature around them. Nature takes over in this composition
as the line of tiny houses diminishing along the horizon line
serve to subtly separate the lively fields from the open and
magnificent sky, itself expressed in myriad shades of blue,
carefully dappled with the pufty white clouds of a warm
summer’s day. The fresh air is almost tangible, palpable and
accessible to the viewer.

The wonderfully structured and deftly painted composition
of Vue de village reiterates Sisley's individual approach

to painterly surfaces and, in particular, his belief in the
prominence of light, which functions for him as both a
formal element and a fantastic phenomenon: "Objects
should be rendered with their own textures and above all
they should be bathed in light as they are in nature. This

is what we should be striving to achieve. The sky is not
simply a background: its planes give depth (for the sky has
planes as well as solid ground), and the shapes of clouds give
movement to a picture. What is more beautiful indeed than
a summer sky with its wispy clouds idly floating across the
blue? What movement and grace . . . They are like the waves
at sea, one is uplifted and carried away" (V. Coudrey, Alfred
Sisley: The English Impressionist, Exeter, 1992, p. 68).

Alfred Sisley, Lisiere de forét au printemps, 1885, Musée d’Orsay, Paris
FEFe R 12 - FHERF (B ERYEIR) 1885 HHF AR BREE/ME
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Alfred Sisley, Paysage, 1887. Christie's, New York, 1 November 2011, lot 17. Sold for 3,330,500 USD
FIERgEEEE - FRERF ([ELS ) 1887 S-E ARV E18 2011 & 11 B 1 B 1HmiRRE 17 MA(E : 3,330,500 =7t

1885 & FHTFMEERE BRI R EH NEAYIMIFEERE
fttE 1889 Tk A EFFEARE « Bl —F it RERE R BRI ER
RIS ME T B E (S MRS E(FmT g Rp L Zr A mal
EARERAYIME s R IR thEPTAYARE/NE 2R Eimftt
HEASHESEZX MR RIRBAREETARAEER
Aff§e TEEMEMAIEIFFSEFT BiRNERRE—E
RIS LRBAGE - EREIEEEEFRINES B
EEERER UrRRSNE - EERTFENFF £
BiE—HBEAY KR TIRRE— /NSRBI YT S ERE—
BIBEAR TR &R EEEREIRL - (5 182(
HRA) 01992 SRR 55 142 B)

EARRYGF A OB R (BERSAL FEHRIAIE S EEMN
HERNERREA T BEREE B E AT AR - H
BX - BHRSEFTEE: THhETERNXE BF &
ER—RPIVEIERE i (FEF) BEFERRELHE X
FRZEZ [E5e s 2 GRIMGE bR Nk T iREZER
FRRISER TE B & BB AUAE IR E R AR HE
BN EER KRR RAIER  ERFEE S tbA—
B RS N ARFIRBENMR - (518 TRERL 0 (5
RH#R) 1923 FHARICERR)

BEAE(HHR) F REARSNEBIS2ERERSHHBN - 888
BERYEIARD LI WRREE TS E  ARimAR 7 MiZ s 8 1R © M
RERUGEFEHSES GEH— @5 ENER SH LERNZETEAE
BACRIIEIR T SRR SRR IR A EE R AR LI PRENRES
MFAL AT AFERRS NERES T2 2R0EE SEHESE(E
SHEHTE RIS TEERE  EEARIVEERE  ERERRY
B Urhimie R —EEEME AR - EEA SRR F P RAY—
A EEERMEEEIRET /bR EREEE—1& - KB
FEER(EmPGIRESMA —HHE ot THREN= /) \FIE F I AT ER
T EA IR RS LRt BEROR =0 F2 R RILIE LIS IRIZA—HY
BRI BURE 5 NEAERESR - MATHFNZRBLUFEER
89~ AIEBALRY - BEEEE O BRI PINFTE

(HIR) —PBADLR BEEEETERR T AHAAEAGERKE
2R 155 2 b EE DOCIRAIMEEIR - eIt IR R RS
LR N2 ESYHNEARRKR : TE—EYREEEECRISIE M
SEENR WAEEASERAR T < ERFKM (FRBMR) 5
HEBRERINR - XEENMEERE— AR cEENTERRT T ER
FE (ARREZHEETENTE BEREAE) B AERGER
HRENR - EMHE RN ICEEMABHENK TR NN EEILE
ARIRZEEEERIVE ? SREEHAIENR - B EE LEARIRR » IR
SIEBERNCO—ERT 4 (518 ERE (ISR - FEF =D
KIK) 01992 F RN ETERS BB 68 H) ©
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CLAUDE MONET

(1840-1926)

351

PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

Chemin creux, Pourville
signed ‘Claude Monet’ (lower right)
pastel on paper

21 x 31.7 cm. (8 ¥4x 12 Y21n.)

PROVENANCE

L. Bernard, Paris

Georges Aubry & Cie, Paris

Dr Laurent Rehfous, Geneva, by whom
acquired from the above on 27 February 1932
Private Collection, Washington; sale, Christie's
New York, 7 November 2001, Lot 408

Private collection, by whom acquired at the
above sale

This pastel will be included in the forthcoming
supplement to the Claude Monet catalogue
raisonné to be published by the Wildenstein
Institute.
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Monet had first travelled to the tiny fishing village of Pourville
in early 1882, for a solo stint that lasted from mid-February
through mid-April, commencing a sequence of transformative
painting campaigns at the Normandy shore that occupied him
throughout the first half of the decade. This was a landscape
that held profound personal resonance for Monet, the stark

and solitary beauty of the coast in the off-season offered him a
welcome refuge at that time. ‘One could not be closer to the sea
than I am,” he wrote rapturously to his wife Alice, ‘right on the
shingle, and the waves break at the base of the house’ (quoted in
exh. cat., Monet: The Seine and the Sea, Edinburgh, 2003, p. 132).

In Chemin creux, Pourville, Monet sets himself upon La Cavée,
where the trail nestled deeply between steep, shrub-covered
slopes. The path opens out in the foreground, beckoning the
viewer to enter the landscape towards the water and wide

sky beyond. ‘Monet was clearly captivated by the picturesque
qualities of this route, David Steel has written, ‘but he seems to
have been particularly sensitive to the compositional possibilities
offered by one particular bend in the path’ (exh. cat., Monet in
Normandy, Fine Arts Museums of San Francisco, 2006, p. 110).

Executed swiftly, decisively and directly, Monet’s works in pastel
deftly harness the subtle nuances of nature under shifting weather
conditions, from the soft, diffused light of dawn as the sun
calmly rises to the dramatic after-effects of a storm. Displaying a
keen sense of momentary, fleeting nature, Chemin creux, Pourville,
is suffused with a sense of the urgency with which Monet has
attempted to capture its nuances before they shift and disappear.
The richly worked surface is filled with expressive swathes of
blue and white to describe the open expanse of sky, the textured
slopes beneath creating a solidity in the land as the light shifts
over it. Superimposing fresh colours over previously applied
layers of pigment and blending shades together with his finger,
Monet develops an intensely tactile, sensuous dialogue with

his subject. In Chemin creux, Pourville Monet here seeks respite
from the mundane in the boundless powers of nature — in the
magisterial confrontation of earth, sea, and sky.
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Claude Monet, Le chemin creux, 1882. Christie’s, London, June 2017.
Sold for 5,653,000 GBP (7,232,600 USD).
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352 CAMILLE PISSARRO
(1830-1903)

E#E - B

PROPERTY FROM A DISTINGUISHED ARISTOCRATIC
FAMILY COLLECTION

Le Jardin des Tuileries, brume
signed and dated 'C. Pissarro 1900' (lower
left)

oil on canvas

54.2 X 65.3 cm. (21.3/8 x 25.5/8 in. )
Painted in 1900
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Galerie Durand-Ruel, Paris, by whom acquired
directly from the artist (possibly on 30 March
1900)

(possibly) Galerie Bernheim-Jeune, Paris, by
whom acquired from the above on 9 April 1900
Adolphe Tavernier, Paris; sale, Drouot, Paris, 23
March 1903, lot 29

Jeanne Pissarro-Bonin, Paris (daughter of the
artist), by whom possibly acquired at the above
sale

Galerie Durand-Ruel, Paris, by whom acquired
from the above on 18 November 1921
Oppenheimer, by whom acquired from the
above on 17 March 1953

Galerie Commeter, Hamburg

Anon, sale, Sotheby's London, 27 March 1957,
lot 106

J.R. Cleveland, by whom acquired at the above
sale

Anon. sale, Sotheby's, London, 7 December
1966, lot 61

Furneaux (acquired at the above sale)

Jacques Spreiregen, Monaco (by 1977)

Anon. sale, Christie's, London, March 30, 1987,
lot 9

Private Collection; sale, Christie's New York,
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Private collection, by whom acquired at the
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Paris, Chateau de Bagatelle, Peintre de jardins
des XVIIIe et XIXe siecles, June - July 19238,
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England, June - July 1968, no. 25 (illustrated)
Tokyo, Galerie Nichido, Post-Impressionism,
March 1970, no. 4
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J. Bailly-Herzberg, Correspondance de Camille
Pissarro, 1891-1894, Paris, no. 1786, p. 149.
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In the mid-1890s, after more than a decade of painting
almost exclusively at rural Eragny, Pissarro found himself
craving a new type of landscape. Long since established as
the preeminent modern painter of agrarian life in France,
he now re-invented himself as a tireless chronicler of the
contemporary metropolis. Commencing from January
1897, Pissarro undertook several successful campaigns and
eventually decided to rent an apartment in Paris, enabling
him to stay for the entire winter and spring and to bring
his family with him. The artist found a flat at 204, rue de
Rivoli that suited his criteria, its south-facing windows
offering him a splendid variety of pictorial motifs—"“with
plenty of Parisian character,” as he had sought. “We have
secured an apartment opposite the Tuileries,” he wrote to
Lucien in December 1898, “with a magnificent view of the
garden, the Louvre to the left, the houses at the bottom,
the embankments behind the trees in the garden, the dome
of the Invalides to the right, the spires of Sainte-Clothilde
behind the clump of chestnut trees—it’s most attractive.

I shall have a beautiful series to work on” (quoted in J.
Pissarro and C. Durand-Ruel Snollaerts, op. cit., 2005, p.

103).

This panorama formed the basis for Pissarro’s longest and
most varied urban series to date, consisting of twenty-

eight canvases created during two separate campaigns in
January-June 1899 and November 1899-May 1900. Looking
directly out his window, he painted the Grand Bassin of

the Tuileries, playing on the manifold variations of season,
weather, and time of day to impart a unique character

to each of the fifteen works on this theme. Le Jardin des

(Left) Camile Pissarro, The Garden of the Tuileries on
a Winter Afternoon, 1899. Metropolitan Museum of
Art, New York.
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(Below) Camille Pissarro, The Tuileries Gardens,
Rainy Weather, 1899. Ashmolean Museum,
Univ crﬂity of Oxford.
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Tuileries, Brume depicts the Grand Bassin on a romantic,
misty day in Autumn, under delicate, diffuse light, with a
few people strolling here and there. It bears great similarity
to The Garden of the Tuileries on a Winter Afternoon from 1898,
now resident in the Metropolitan Museum of Art, New
York and was perhaps created during the very same Winter,
bathed in a softer light suggestive of the atmosphere that day.
“The greater diversity of formats, motifs, techniques, and
effects was a result of the fact that Pissarro could now take
more time,” Joachim Pissarro has written, “to meditate on

and absorb his work™ (ibid., p. 103).

Unlike the artist’s earlier Parisian series, which treated city
streets teeming with pedestrians and carriages, these new
views develop the non-urban aspect of the metropolitan
space. “Pissarro was now looking for new contrasts,

new oppositions of themes—the parks where the city
negates itself, opens itself on to nature” (ibid., p. 104). The
compositional basis for the present painting is found in the
interlocking circular and rectilinear patterns of Le Notre’s
Tuileries, which confer on the view a solid, architectonic
strength. The magnificently symmetrical layout of the
formally planned gardens, however, is fragmented and
disrupted here—forever in flux, like the modern metropolis
itself. The organic forms of the trees counterbalance the
linearity of the sculpted gardens, while the twin steeples of
Sainte-Clothilde in the distance punctuate the vast expanse
of sky.

In January 1901, Pissarro undertook a solo exhibition at
Durand-Ruel’s gallery, where his new views of Paris attracted
particular enthusiasm. “Here are the Tuileries Gardens
under a mild sky; here they are again on an afternoon in the
same season with a pretty twilight sky filled with purplish
tones,” wrote Jules de Saint-Hilaire for Le_Journal des Arts.
“But now hoar-frost makes its appearance, tinging the scene
with a luminous pink transparency. Succeeding hoar-frost,
it’s the turn of snow which shrouds everything. And when
the snow melts there comes the rebirth of spring” (quoted in
J. Pissarro, C. Durand-Ruel Snollaerts, op. cit., 2005, p. 783).
Francois Thiébault-Sisson, writing in Le Temps, was more
succinct in his praise. “He renders the delicate modulations
in his views of the Tuileries Gardens with absolute mastery.
Here, truly, he triumphs” (quoted in ibid., p. 299).

(Upper) Camile Pissarro, Le Pont-Neuf, effet de neige et brouillard, 1902.
Christie's New York, November 2017.

Sold For $1,272,500 USD.
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(Lower) Camille Pissarro, Le Jardin des Tuileries et le Pavillon de Flore,
effet de neige, 1899 New York, November 2009.
Sold For $2,770,500 USD
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PROPERTY OF A GENTLEMEN

La rue a Moret

signed ‘Sisley.” (lower right)

oil on canvas

38.2 x §6.2 cm. (15 x 22 1/8 in.)
Painted circa 1888
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Alex. Reid and Lefevre Ltd., London, by
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Etienne Bignou, New York (inv. no. 2608), by
February 1939

Durand-Ruel Gallery, New York (inv. no.
5503), by whom acquired from the above on 3
November 1943

Mr and Mrs S.E. Worms, New York, by whom
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Crane Kalman Gallery, London
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above in 1997
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Impressionism, 1868-1883, March - April 1941,
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New York, Acquavella Galleries, Four Masters
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Poeta del Impressionismo, February — May
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exhibition later travelled to Madrid, Museo
Thyssen-Bornemisza, June — September 2002;
and Lyon, Musée des Beaux-Arts, October
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(illustrated).

S. Brame and F. Lorenceau, Alfred Sisley,
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'Sisley was first and foremost a painter of light. He knew how to imbue
all of his paintings with it. One could say that light floods his landscapes,
deliciously bathing even the most modest of details.’

h
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R iRSR 353 528

Around 40 miles south-east of Paris, the picturesque
medieval town of Moret-Sur-Loing remains one of the
most significant environments which inspired the artist
Alfred Sisley’s substantial contribution to Impressionism.
As Vivienne Couldrey notes, ‘it is difficult to over-
emphasise the importance of Moret, for Sisley painted
most of his life’s work in the area — 371 paintings in the
1880s, and 162 paintings between 1890 and his death are
known and catalogued’ (V. Couldrey, Alfred Sisley, The
English Impressionist, Newton Abbott, 1992, p. 68). Sisley
first moved there in 1882, relocating one year later to the
nearby settlement of Les Sablons for a short period of time
before once again returning permanently to the Moret
around 1888-1889, ultimately settling at a house on the
Rue Montmatre. A letter dated from Sisley to Adolphe
Tavernier dated 1892 suggests how important the town was
to the artist and his practice: ‘It is in Moret, amid this dense
nature, with its tall poplars and the beautiful, transparent,
changing waters of the Loing... that my art has undoubtedly
developed most; especially in the last three years... T will
never really leave this little place that is so picturesque.

La rue a Moret captures the view from the road leading to

the Pont de Moret-Sur-Loing, now named ‘Rue du Peintre
Sisley’ in recognition of the artist and his association with
the town. This view, with the imposing Port de Bourgogne
at the opposite end of the bridge, and the gothic Church

of Notre-Dame-de-la-Nativité dominating the skyline, is
essentially unchanged today. In La rue a Moret, Sisley chooses

— Anonymous, ‘Echo de Paris’ in Le Gaulois, January 31, 1899 :
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Alfred Sisley, Street in Moret (Porte de Bourgogne from across the bridge), circa 1888.
Art Institute of Chicago.
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an interesting perspective that implies the presence of water
without actually showing it. Sisley was known to paint
Moret from all angles, essentially building a comprehensive
pictorial mapping of his adoptive home with each scene
building on the next, contextualising one another in a
sequence of moments, like portraits of a beloved.

Sisley’s devotion to the pertinent motif he found in his
favoured location of Moret is primarily concerned with its
aptness to communicate the quintessentially Impressionist
concerns of his very best work; the investigation of light,
climactic conditions, and the interaction between the two.
“Sisley remained rooted in his subjects, conveying in his
views every perceived sensation, no matter how delicate

and fugitive,” William Johnston has written. “For him, the
ephemeral is trapped by his sequential exploration of a given
location” (Sisley, exh. cat., Royal Academy of Arts, London,
1992, p. 196). The sky dominates the canvas, glowing with
light and colour, enriched by subtle tonal variations ranging
from purple to green. The clouds possess a distinctive three-
dimensionality and an extraordinary tactile fluffiness,
allowed by Sisley’s mastery of gestural impasto brushwork.
The buildings in shadow also remain remarkably colourful
in deep, textured purples, casting bold planes of pink and
purple shade onto the broad cream-coloured swathes of
brightly illuminated street. The overall effect is unmistakably
that of an early afternoon in late spring or early summer,
warm and bright, with verdant foliage peeking through

the buildings, inspiring those heightened senses of the fresh
outdoors.
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0% BR0CRRYR AR R HN - IR BB RERTBE RS AU RS

Alfred Sisley, Les peupliers a Moret-sur-Loing, aprés midi d’aoiit, 1888.
Christie's New York, May 2018, The Collection of Peggy and David
Rockefeller. Sold for $ 4,212,500 USD.

DRSS - PO (B IR E S SAIBE - /\B TF) 1888 FF 4%
E1+15 2018 £ 5 B SR KE I FHRIFELRE

B3 {E : 4,212,500 37T

Alfred Sisley, Moret-sur-Loing, temps de pluie, 1887-1888.New York,
May 2008. Sold for $4,212,500 USD.

IREFEEE  FATE (BEIIESY SIXR) 1887-1888 F{F 44Y
2008 £ 5 B piafE: 4,212,500 7T
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354 MARC CHAGALL Bk - Sl

(1887-1985)

PROPERTY FROM A DISTINGUISHED FRENCH EEEEL R

COLLECTION

Bouc bleu au coq rouge EEILF I AN E HK$4,300,000-6,200,000
with the artist's estate stamp ‘Marc Chagall’ H¥E B¥ B/KE IER/K =24H US$560,000-800,000
(lower right) #1971 221974 GEHE

oil, tempera and pen and India ink on BfiZREREN:Marc Chagal(BA )

canvas

55.2 X 38.4 cm (21 3/4 x 15 1/8 in.)
Painted circa 1971-1974
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PROVENANCE FilR

Estate of the artist BIRER

Acquired from the above by the present owner,  Biz# 1980 RS b

in the late-1980s

The Comité Chagall has confirmed the o BINRZ ST CRAAMEmIREE
authenticity of this work

'‘All our interior world is reality—and perhaps more so than our apparent
world...To call everything that appears illogical, 'fantasy, fairy tale, or
chimera’ would be practically to admit not understanding nature.’

— Marc Chagall (quoted in B. Harshav, ed., Marc Chagall on Art and Culture, Palo Alto, 2003, pp. 81-82)

"EPIFFANATEERAREEN —EELRMNIMEHRERSE - BEEFSE
BERSEYES T8, TERE B TR A BR ERERRBCAIEFERARE

~ 55 - EI0R8 (518 B. I814KiR (B - EMNEEXEMEL) @ 8RR 2003 £ 81-82 8




Bouc bleu au coq rouge is an extraordinarily rich and
sumptuous work featuring an abundance of the artist’s
most iconic motifs, brimming with colour in Chagall’s
distinctive azure blue and rich rose red. This densely-
worked composition depicts the pastoral elements
which so inspired the artist, with farm animals and

the townscape recalling his fondest memories of

his hometown in Vitebsk, melded with the idyllic
surroundings of his adopted home in Saint-Paul-de-
Vence, evoked by the verdant, abundant, bouquet and
the soft glow of the warm Mediterranean sun, hovering
above.

Bouc bleu au coq rouge highlights the profound impact
the Cote d’Azur had on the artist, and the manner in
which the tranquil atmosphere and beautiful landscapes
of the South of France came to influence his painting.
He had first moved to the area in the early 1950s,
settling in the historic walled town of Vence, and
described his life there as ‘a bouquet of roses’ (Chagall,
quoted in S. Alexander, Marc Chagall: A Biography,
New York, 1978, p. 492). As Franz Meyer, Chagall’s
biographer and son-in-law, explained: “The light, the
vegetation, the rhythm of life, all contributed to the
rise of a more relaxed, airy, sensuous style in which the
magic of colour dominates...” (F. Meyer, Marc Chagall:
Life and Work, London, 1964, p. 519). In Bouc bleu au
coq rouge Chagall uses a luminous, effervescent blue
throughout the composition, evoking the bright, azure
light that filled the town, while the lush vitality of the
foliage and roses highlights the sense of abundance and
plenitude that radiated from the Provencale landscape.

Chagall’s dream-like animals conjure a sense of
harmonious rural life and communion with nature.

As the artist himself said, 'The fact that I made use

of cows, milkmaids, roosters and provincial Russian
architecture as my source forms is because they are
part of the environment from which I spring and
which undoubtedly left the deepest impression on my
visual memory of the experiences I have' (quoted in B.
Harshav, ed., Marc Chagall on Art and Culture, Stanford,
2003, p. 83). Chagall’s ubiquitous farm animals often
take the form of avatars, performing human activities
with semi-human features, most often embodying the
artist in the form of painter or lover. In the foreground,
a bright blue goat reaches forth, clutching a bouquet
of bright flowers that emerge from a burst of green
foliage. Representing the fiery symbology of the artist’s
homeland, the bright red cockerel, floating jubilantly
above, provides a vibrant counterpoint with its radiant
plumage.

mul.n_M';M"

Marc Chagall, La Sainte- Chapelle, étude, 1953. Christie's New York, May 2018.
Sold For $852,500 USD.
Artwork: © 2021 Artists Rights Society (ARS), New York / ADAGP, Paris

o BINRE (BE:EEHEE) 1953 HE M ELB 2018 £ 5 B BB
852,500 %7t

(EILFERANE) EEERREE BUEMH £5 7 2MRRER
FMERIFFER BELUENMRIE—SIRERKAICYRER - SEE
Efgim - g T B REE B MR ERERNAENH TR B5E
PPERI IR A = < A [BIAEHE S MNEE S R B e AUSE 4F 1B » B
fbRYSE —HUD BRRERIEETERNIRIERA—2 BR2R 1B
B ARERAATEREFIRth BRI HE ’éﬁlé‘é%iﬂj‘cto

(EEILFFERAT N ) 258 7 R A TR B B AR B IR A 2RAIR =
& FErE TR SRR B A A R LB S TUEE I
{Eam LB TR - IR 1950 RIS BREIL i SEHE
—{EFE R R SERY/ NEREER A S IS A0 BN — R (EN0RE
5|8 S. EEEILK (B - ENNmEE) @ 41%9°1978 -5 492) -1F
ANENNRERYEC/FE R ISFERA%K - BERFTAR : MHBLY S BER &
EEE HMEE R EREREE  EEER WG R ERIEIE R
EXNEAEE—) (FHBRI% - B (i BI0F: FET
fB) » R 1964 - B 519) o (EEILFEAIAH) & SNREET
—EF?F‘?E‘*% 3‘61% Eijﬁ @ﬁﬁ %ﬂﬁiﬁ AAH&%*E%U/J\%EJ:T‘:?

Hﬁ%ﬁ%%ﬁ@%é&%%@@ 2
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Marc Chagall, Le village bleu, 1911. Museum of Modern Art, New York.
Artwork: © 2021 Artists Rights Society (ARS), New York / ADAGP, Paris
Bre - EN0f (BRI 1967 & MK 1158 2018 £5 B

RRME 7,062,500 =7t

Chagall often used flowers as a symbol of romantic
love in his paintings, incorporating the motif in his
compositions in order to evoke the intense feelings

of passion and love that absorbed him. The theme of
flowers was one to which Chagall returned time and
again throughout his career, though his pursuit of

the subject became particularly fervent in the mid-
1920s. As James Johnson Sweeney has noted, ‘It was

in Toulon in 1924, Chagall recalls, that the charm of
French flowers first struck him. He claims that he had
not known bouquets of lowers in Russia...He said that
when he painted a bouquet it was as if he was painting a
landscape. It represented France to him." (Marc Chagall,
New York, 1946, p. 50).

Although Chagall insisted throughout his career that
it was not his intention to create paintings which
were symbolic in nature, the autobiographical lexicon
inherent in his works is certainly hard to ignore. Bouc
bleu au coq rouge was painted at a time when Chagall
had achieved happiness in his romantic life, and was
enjoying professional success as well. In Bouc bleu au
coq rouge, this joyful exuberance—along with a wistful
reminder of the artist's youth—is readily apparent.

Marc Chagall, I and the Village, 1911. Museum of Modern Art, New York.
Artwork: © 2021 Artists Rights Society (ARS), New York / ADAGP, Paris

F55e - ENRE (FEAMTEE) 191 S M0 M B EE

ENRSEREMIFIEE TR R B EBREA
iR —E2  [ENZEMZRECHR "RZPTLUEEN S T A%
MEMHERLEEEREE TR ERREMRRBUEFIIRE
—#05 =R CEKXARBLETE T TRASRAAENIS (5]
B B. I8 XiR (B - SNt EiEEs) - #nBig - 2003 &
B 83) -ENME MIFERTENRSENEBLER/A (FZ
MNEBEE) WHEBFAFERND DREERNBANEE - FI
BRI —EETBERIELFERIMETF & —RIEEWRE
TR S - HERRA B H RS MM MHINAIRED BRI
BFEEE LT LIE SNSRI B R BB E AR SR -

ENmEEERETEAETREZBHNRIE MAFE—FFRRIA
BE LIgEMES IR ARRIIBREEE - (B S i —ErIE
B BEERM—RN—REIEFAIERE ML 1920 FAHHAEE—E
BHNES /LI - BB - K085 - ANz S > 7924 /9
T EMNBREIEE IR MFE IRBERAVEEERE - thEREE
CHERERBERBULLIER iR EftE—R{EE thiFGES
—IRES - B SFERRTIER -y (FB5e- ENNEE - 4147 1946
F-H56) e

EEEINR—EEBECHNEFENE LA ENRIEEE ’HIF
ERRENEEERANRERHLIZR - (EILFEATAH) AIER

EINBIEREEERER BEEENNEN L - I EEEE
BN IE——REMFRBEFATERHER—RB B TR
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355 PABLO PICASSO BfmiE - BNE

(1881-1973)

PROPERTY FROM A DISTINGISHED PRIVATE BRITISH i EAHFFAAIZTEL

COLLECTION

Femme couchée et FHERZFEA HK$5,000,000-7,000,000
personnage IKHR IKF AR US$650,000-900,000
signed 'Picasso' (lower left); dated '28.11.41." 1941 F 11 5 28 AfF

(on the reverse) Fih:Picasso(Z£T);28.11.41.(&5m)

gouache and watercolor on paper
30.5 X 40.6 cm. (12 X 16 1n.)
Painted on 28 November 1941
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PROVENANCE

Galerie Louise Leiris, Paris.

Galerie Beyeler, Basel (by 1971).

Private Collection (acquired from the above,
1972); sale, Christie's, New York, 7 May, 2014,
Lot 125.

Private collection, by whom acquired at the
above sale

EXHIBITED

Zurich, Kunstmuseum Winterthur, Picasso, 9o
Zeichnungen und farbige Arbeiten, October-
November 1971, no. 28 (illustrated p. 62);

this exhibition then travelled to Basel, Galerie
Beyeler, November 1971 - January 1972 and
Cologne, Wallraf-Richartz-Museum, January -
February 1972.

LITERATURE

C. Zervos, Pablo Picasso, vol. 11, Oeuvres de
1940 et 1944, Paris, 1960, no. 359 (illustrated,
pl. 149; listed without title).

iR

B2 R4k KEEER

2R BER#E R (1971 4)

FANWZRL (1972 FEREE LU ) 5 A14%9 115 2014
F 5 A7 8 BmifRsk 125

AW BB 8 LikiRE

BE

197110 BE1971E10 8B "Picasso, 90
Zeichnungen und farbige Arbeiten) R & #5221 8
Y5EIFEsEMIAE fRak 28 (BElh % 62 B) ; IR BT
LT gRE 197 FE M BE2F1BE EEF R
ERENEEER; 1972 1 BE1972 &2 B BE BFffIk -
BEREWE )

kiR

1960 &£ (Pablo Picasso, Ouvers de 1940 et
1944) C. Zervos & B2 55 11 i} #=5% 359 (Bl
BlE 149 7R HEIEE)

“Dora was added onto Marie-Thérése. Painting would be shared
between them... Each woman would epitomize a particular facet
of a period rich inincreasingly dramatic repercussions.”

"oRbERISF - BED

— Pierre Daix

B3Zid - —EHMERINEKAIBERHR- - BRI NERR S

—EA4SERFHARY EREE IR REE Rk LAYERTT <

- SRR - BieHR

Painted in November 1941, Picasso’s exceptionally vibrant
Femme couchée et personnage presents an elaborate interior
scene in lush swathes of colour, depicting two female nudes:
one reclining, the other standing and gazing at her reflection
in the mirror. With each significant relationship in his

life, Picasso’s partner would invariably become his muse,
famously marking a new period in his oeuvre and evoking

a unique pictorial language of visual symbols to capture her
individual beauty, her aesthetic and spirit. With its depictions
of two female figures, Femme couchée et personnage could be
interpreted as a presentation of the artistic topography of
arguably the two most significant muses of Picasso’s career
combined within the same close interior image; that of Dora
Maar and Marie-Thérése Walter.

BIERR 194 £ 11 B ER—IBEAZ RIS EBFm (REH
LFEAN) EETEEOGE BRBBNERSS WETM
BRI — R —(EEFRIRER - ARNR LGS —REEE
R HEE—PIINER R T AR ET Z5E R FEEP—E(E
AR IRE TERESMEARERIEERNEIGRES B
TR MERIENA ER BRI B R (ERMERI L FEA ) —F
FINFEETMEZEAY FMIILUERE—EHhREES T ME
BHTAZM  SRA - ISRREEISRE - 4SS AT ORFE LIRS VS S
HIRER—EZERZEA
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Dora Maar, The Conversation, 1937. Fundacién Almine
y Bernard Ruiz-Picasso para el arte, Madrid. Artwork © 2021
Artists Rights Society (ARS), New York / ADAGP, Paris

SRAL - H5EE (HI5E) 1937 F-AF
BREMBMFANE  BFEE - EIXEBNESS

Picasso’s relationship with Maar had begun in 1935 and
continued into the mid-1940s, during which time he would
produce two of the most famous and poignant works of his
career, her portrait Weeping Woman (1937, Tate Modern,
London), and his epic masterpiece Guernica (1937, Reina Sofia
Museum, Madrid). The two artists shared a passionate bond
driven by common artistic pursuits during the War-years,
however their relationship was not without complication.
Picasso’s prior muse and lover Marie-Thérese Walter had
never quite disappeared from Picasso’s life, visually nor
physically, bonded by an enduring affection and their child,
Maya. Maar herself referenced this complexity in her own
masterwork, The Conversation, from 1937, demonstrating the
impassé the pair of women encountered in their common yet
irreconcilable love of Picasso.

By 1941, Walter had mostly faded from view in Picasso’s
work, yet hints back to her iconic and unmistakable

form emerges in Femme couchée et personnage, evoking the
masterworks of Picasso’s seminal year of 1932 at the height
of their romance. Picasso would famously depict Walter
reclining or asleep, the rounded curves of her youthful,
sensual body most often rendered in a soft purple hue,
similar to that seen in the figure on the right of Femme
couchée et personnage. By comparison with Walter, Maar’s
dramatic and serious personality, her dark hair and pale
skin, consumed Picasso’s work through progressively darker
tones and sharper angles—often contorted, distorted and
rearranged, reflecting in part reflecting a zeitgeist of War-
time anxiety.

Pablo Picasso, Interior with a Girl Drawing, 1935.
Museum of Modern Art, New York.

Artwork: © 2021 Estate of Pablo Picasso /
Artists Rights Society (ARS), New York

B - EMNXK (ENRENLL)
1935 G #B#Y IR A E4EE

Pablo Picasso, Le miroir, 1932. Private collection.
Artwork: © 2021 Estate of Pablo Picasso / Artists
Rights Society (ARS), New York

EhiE - EMNK (FF) 1932 FF FANBGE

Pablo Picasso, Girl before a Mirror, 1932. Museum of
Modern Art, New York. Artwork: © 2021 Estate of
Pablo Picasso / Artists Rights Society (ARS), New York

B - BN (FFRIR0%L) 1932 F(F
B RECEMEYEE

FNFREBRAVE DA 1935 F " AIBIE—BEFISE 1940 &
ArhE]  EREEINRANE T MiERESANBRIIEMBIFm.
RARIBEMR (SRIAILZ A ) (1937 4 Z45 Mt M) R BaFE
fE(IERRER) (1937 FHF RIERESIHME BEE) - FizxEa
BREERRINENER N BERFFARRGEE L
PRI \ROBBR AN I FARRE RS 58 - RNNFRAI—(ERATRBAIRLE - 45
BHT OARISIERELEREBMA AT MARITER S IBET
EHRFNRMEARE D EEMBMIAIZ FIBHEMREEE - Bt e
C 1937 SFRIFERIEEE (HIRE) PRIR TE—RHMAIRER  RIMIL
R EREEIIRAZMBAR R FEMAERS -
M F 0 ARIF AT EABHRREINRE T 2AM » iR ERY
SRR R IR (RUSAIZFEAN) B BABEREESEINZER
BATEERRMEN 1932 £ E- AR EMFREIEIHERN R E- 2
INZRZE TR R A BEAARISEERE i FES RIS Y RS
B A EBUZMIRE 21 IENFMTE (RHERIZFEAN) &
BINASREST - EXMITE  IBmFERMER RIS —88
EE KEER CENRAVSERARLHARRINAEZR—TFE
HREBHRHER EFEs RREBFFEATERBAIRERE -
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The presence of the mirror is also an interesting element

in Femme couchée et personnage. Located to the right of the
composition, this sophisticated pictorial device also harks
back to Picasso’s 1932 masterpieces, particularly Girl before

a Mirror (Museum of Modern Art, New York) and Le

Miroir (Private collection). On the one hand implying deep
psychological connotations of the double or the inverse,

this object also provided Picasso the ability to explore his
subject reflected from simultaneous angles at once, echoing
his earlier Cubist origins. The motif of the mirror is later
reprised in a series of works from 1935 which appears to
depicting both Maar and Walter within an enclosed interior
space, namely Interior with a Girl Drawing (Museum of
Modern Art, New York) and La muse (Musée National d’Art
Moderne, Centre Georges Pompidou).

Although such complete watercolours form the period as
Femme couchée et personnage remain exceedingly rare, the
sister picture Laubade, deux femmes dans un interior (Etude),
painted the same day, now resides in the Musée Picasso,
Paris. These magnificently colourful and finely painted
works, along with numerous pencil studies of the same year,
would lead to Picasso’s epic canvas Laubade (Nu allongée et
musicien) which would arrive in 1942. Now resident in the
Musée National d’Art Moderne, Centre Georges Pompidou,
this monumental canvas reveals the transition in Picasso’s
painterly style towards the more angular depictions of Maar
and retains the closest compositional similarity to Femime
couchée et personnage in oil.

Pablo Picasso, Deux nus, 1962. Christie's New York, May 2018.
Sold For $3,372,500 USD. Artwork: © 2021 Estate of Pablo Picasso /
Artists Rights Society (ARS), New York

EBE BN (MERLZ) 1962 F1F {0 =15 2018 £ 5 B
PY3Z(E : 3,372,500 £7T

Pablo Picasso, L'Aubade, 1942.

Musée National d’Art Moderne, Centre Georges Pompidou, Paris.
Artwork: © 2021 Estate of Pablo Picasso /

Artists Rights Society (ARS), New York

E5E - ENNE (FH) 1942 F(F ERZEEIRA EIBYEZER L0

2.8/ %

Pablo Picasso, Laubade: deux femmes dans un interiéur (Etude), 1941. Musée Picasso, Paris.
Artwork: © 2021 Estate of Pablo Picasso / Artists Rights Society (ARS), New York

B - EMNZ(EF: R EAWEZA) 1941 F(F B2 EMNIEWE

(RHERIZFEN) PRRTFIMEREER TTAZIK - $EF R EH
BEGR FRENRE THNEE E—EZTREH 1932 Fi@n
BIAPE TEZ (B FRIRYZ L) (IR EiEYEE  B40) 7 (&F)

(RANMZHEL ) SEAENTHE - S5 F—H EE S E BB HREEIINE
THE S0 HBESRR IR S ERERIFRE—(EERE Bt
BRI BEERAEMS < |MFAIFSRAE 1935 FRREMEIRE—
2 Emth WE T BRI R EIRE—EZRERAZEE
=Pl (ERi@ErIx) (RARMEMEE B50) 0 (B8 (=
KR EMIEWEE EREPO) ©

BEELKE EmiB TE—IFINEZERE  (RMERIZFEAN)
REBRRLE WERIIA(E RBWERE—XAI (B1E: R ERRY
WHEIZ A ) BRI B 2R R ANKIEHPER < B LB IBM N EREIHAY

EFEEFENRANFIEMECTBEAVNSRE i RIGEE
1942 FRIERMZIE (R (RHIIRLEEER) ) - EREEE
RIS WTEISZ AL R ORTIRA 2T B8 NSRS E 2
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356 BALTASAR LOBO
(1910-1993)

EmlisnE - #&(H

PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

Contemplative

signed, numbered and foundary mark
'Lobo 3/8 FONDERIA ART F.LLI BONVICINI
SoMMACAMPAGNA' (underneath her left thigh)
bronze with brown patina

67 x 137 X 70 cm. (26 2x $4 x 27 Y21n.)
Conceived in 1988 and cast in an edition

of eight plus four artist's proofs; this version
cast in 1995.

EINEEEE

IuEE

e 1S 2T

1088 FER £ 8 {ERAKR 4 {E
Bl R

PESHRISIERS 1995 &

G Lobo 3/8 FONDERIA
ART F.LLI BONVICINI
SOMMACAMPAGNA (ZBR[E
#B)
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HKs$1,200,000-1,800,000
US$160,000-230,000



PROVENANCE

The artist's studio, Paris

Galeria Freites, Caracas

Private collection; sale, Christie's London § Feb
2015, Lot 408

Private collection, by whom acquired at the
above sale

LITERATURE

Exh. cat., Lobo, Osaka, 1992, no. 15 (another
cast illustrated).

Exh. cat., Modern and contemporary Masters,
Miami, 1996 (another cast illustrated p. 49).
Exh. cat., Baltasar Lobo, Caracas, 1999, no. $2.
Exh. cat., Baltasar Lobo, Escluturas
monumentales, Valladolid, 2007, no. 3 (another
cast illustrated).

Exh. cat., Baltasar Lobo, Sculptures, Paris, 2010
(another cast illustrated pp. 44-45).

Exh. cat., Baltasar Lobo, Caracas, 2010 (another
cast illustrated p. 112).

Exh. cat., Baltasar Lobo, Valencia, 2011 (another
cast illustrated).

Exh. cat., Baltasar Lobo 1910-1993, 2011
(another cast illustrated p. 78).

K. de Baranano, M. L. Cardenas and M.
Jaume, Baltasar Lobo Catalogo Razonado de
Esculturas, Madrid, 2021, no. 8809, p. 435
(1llustrated).

Fusing the influences of Constantin Brancusi, Jean Arp and
Pablo Picasso, Baltasar Lobo’s Contemplative combines the
artist’s preferred subject of the feminine archetype with the
radical formal developments of early 20th Century modernism.
Lobo's heavily stylised female figure is composed of rounded,
organic, modular elements as she elegantly reclines to the side,
lost in contemplation. As if caught within the joie de vivre

Kl
BER BMERTIEE
IOHLNNER B35 2B ER
FANMTRE (@3 £115 2015 & 2 B 5 B HRiReE
408
FANMCREEE S uinE

kR

1992 &£ TlLobo, REEF AWk &% 15 (B—iEikE

hR)

1996 & Modern and contemporary Masters
REBR B (S—ERER £ 498)

1999 & TBaltasar Lobos REB#F INHINER fRsk

52

2007 £ TBaltasar Lobo, Escluturas

monumentales, REB#x EH/17 #Ra% 3

H i)

2010 & TBaltasar Lobo, Sculptures, REBEE B2

4\ ( _f—fH&.H& %— 44 = 45 E)

2010 & TBaltasar Lobo, REBE IIHINNER (53

SRR B 112 8)

2011 & TBaltasar Lobo, EEBH%: Rfgfhos (55—

SR ERR)

2011 & TBaltasar Lobo 1910-1993, R&H% (5

—iShRiEE £ 78 5)

2021 & {Baltasar Lobo Catalogo Razonado de

Esculturas) K. de Barafiano’M. L. Cardenas &

M. Jaume & BEE 5 435 B {75 8809 (Elhx )

(5—18

EH - R EMERE - ENRATE

of Matisse’s Luxe calme et volupté (1904, Musée d’Orsay), she

elegantly poses, an icon of harmony and grace.

Lobo’s interest in the ancient arts - in particular the Cycladic
provide the
heritage for Lobo’s smooth, polished contours that illuminate
the surface, mirroring the rounded forms of Brancusi and Arp.
The warm lustrous colour and sheen of the rich patina provides
depth, bringing her figure to life in a dynamic ode to the
reclining nude, recalling Renoir, Picasso and Matisse. A muse

sculpture that also inspired his predecessors —

FEAHHHEMIRE — U HRE T ETREEE ANRVE e iLB TR
B——R R EmF IR R B B IERTERER R
EEEEE LB ESNE RS ERME T2 -
Rt bR RERAI 72 EAPIPIEE S CAVSRERTZRY 1R BIRAITR B Y

R BREANDWPNE FeIN—ERERSS R AR <
TEHETEFA R RNNZREFFH - BCRUREL M 2AM X RRIRIE
EEER #Br (IUBE) AMPLIRAAE 2 IREL MM

HERNSmELTR -

of her time and yet deeply rooted in the ancient, Lobo’s subject
in Contemplative recalls the classical, voluptuous body of the

historic nude with a modern sensibility.
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357 JEAN METZINGER i - BT

(1883-1956)

PROPERTY FROM A DISTINGUISHED ARISTOCRATIC ~ BBfFRIEEZHE
FAMILY COLLECTION

Nature Morte ala baguette de ##4: R /KiiRiEE HK$2,200,000-3,200,000

US$290,000-410,000

pain, bouteille et compotier R B
signed 'Metzinger' (lower left) #1922 &1F

X8 - Metzinger (£7TF)

oil on canvas
130.5 x 89.3 cm (51.3/8 x 35.1/8 in.)
Painted circa 1922
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PROVENANCE iR

Galerie de I'Effort Moderne [Léonce ER BREN GRBHT - BHROIE) B
Rosenberg], Paris B2 HEEEIAE 1990 4 3 B 26 H EZIAE AR
Anon. sale, Hotel Drouot, Paris, 26 March e 54

1990, Lot 54 B

Private collection, by whom acquired at the PN 188 Dt

above sale

289 Bozena Nikiel EfER M ERIVEE M
The late Bozena Nikiel confirmed the
authenticity of this work. B

1085 & TLes Cubisters, R 18REZR B2

EXHIBITED
Paris, Galerie Melki, Les Cubisters, 1985

kR
LITERATURE (Jean Metzinger) BCEHEE £ | §75% 374
Galerie de L'Effort Moderne, Jean (BlhR)
Metzinger, Album I, no. 374 (illustrated) 1924 57 B {Bulletin de I'Effort Moderne) B%2
Bulletin de I'Effort Moderne, Paris, July #mex 7 (3B YE@E1 (Melon et compotier) )
1924, no.7 (illustrated; titled "Melon et 1985 £ 1986 &£ "Jean Metzinger in Retrospect
compotier") EREBBix BEEASBNEYE BaEm £ 838

Jean Metzinger in Retrospect (exh. cat), the  #®si 120 (GE[E)
University of Lowa Museum of Art, Lowa
City, 1985-86, p.83, no. 120 (illustrated)

"...in art, the results which one obtains never coincide with the goals for which one
aims. For the artist, the attraction of art is the attraction of the unknown. Each
work is an adventure... and this sometimes suffices to change the entire general
orientation. The painting of today can teach us nothing about that of tomorrow and
the painting of tomorrow would not merit being awaited should it not surprise us.’

— Jean Metzinger (quoted in “Réponse a notre enquéte : « Ou va la peinture moderne ? »”
in Bulletin de L’Effort Moderne, no. 3, Paris, 1924, p. 6)

"R ' — B RETRIERKET I e a4
BRI — B R B R IR EMAB DM E R INAIERE -
B—HERMBRE—XER - BRFELERME IS EREE
TSR ER A R - REFREZSMBFIRRAIER KK
BFRZFFBEFHS RERCEMRBEATERE -,

— & - 1824 518 <Ou va la peinture moderne ?>
(Bulletin de L Effort Moderne) » 28 3 8f 2521924 =055 6 B

Jean Metzinger, Moulin a café, verre a pied et boite de thé, 1914. Christie’s,
New York, November 2015. Sold for 845,000 USD. Artwork © 2021
Artists Rights Society (ARS), New York / ADAGP, Paris

i - M (INEE  SIIRIBMR AN 1914 FE BN ETB 2015 F 118
32 {E : 845,000 =7t
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Although credit for the invention of Cubism lies
unequivocally with Picasso and Braque, it was Jean
Metzinger more than any other painter who took the helm
in formulating a Cubist school of painting and codifying
its ideas in writing. In 1911, he organized a group of like-
minded artists—Delaunay, Léger, Gleizes, Le Fauconnier,
and himself—to exhibit together at the Salon des
Indépendants, officially launching the Cubist movement
in Paris; the next year, he was a driving force behind the
Section d’Or exhibition at the Galerie la Boétie, the most
comprehensive manifestation of Cubism before the war.
Along with Gleizes, moreover, Metzinger was the co-author
of Du Cubisme (1912), which articulated fully for the first
time a philosophical basis for this radically new pictorial
language.

Nature morte a la baguette de pain, bouteille et compotier 1s a
substantial still life composition, magnificently well-balanced
between blocks of strong colour against clearly defined dark
outlines and recesses. The sharp delineation of contours and
volumetric shading of rounded forms describes each object,
cutting dramatic profiles with darker shading to the left

and brighter colour to the right. Such descriptive devices

are emblematic of this period in Metzinger’s work as he
gradually emerged away from his late-Cubist phase toward
his purist aesthetic that would become more prominent from
1923 onwards.

When comparing the present work to Fruit and a Jug on a
Table from 1916-1918 in the Museum of Fine Arts in Boston,
clear parallels can be observed in palette of ochre and blue
with dark outlines, and the composition, a domestic interior
featuring a quintessentially Cubist table setting bearing

fruit and wine. The influence of Gris remains clear in

both, however, in Nature morte a la baguette de pain, bouteille
et compotier, gone are the overlapping blocks of colour that
intersect through the forms and disrupt their solidity. In its
place, there appears a more reverent form of visual logic, for
example, the loaf of bread disappears behind the physicality
of the bottle of wine, which in turn firmly pins down the
tablecloth, obscuring it.

Nature morte a la baguette de pain, bouteille et compotier appears
in the stock books of Léonce Rosenberg’s Parisian dealership,
Galerie de LEffort Moderne. A fervent devotee of Cubism,
Rosenberg was one of the leading protagonists of the
wartime Parisian art world, instigating a number of strategies
in order to defend, propound and market this movement to
an international audience. Throughout the war, he signed
contracts with a host of cubist artists including Braque,
Léger, Metzinger and others which enabled them to sustain
their respective practices and produce the exceptional work
in the years ahead, such as Nature morte a la baguette de pain,
bouteille et compotier.

MR E R B R IINEMRNMALS & - B2 IR
b EREE R R ERERFREE RS WASHBERR
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HIREREIZURAVERES AR ER ARIEERRS - SR FimEk
BAONE LR BSEE— I FRAVEESE HAhZEiEie
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FRAVEREE  MBEMRNEFENERERD  ICRMEET-

(288 AR FAISRER ) HIRTEZRERER - FEARATRAIEERICINR (IR
ENER) NEFET - (FRUBITHENTERE  BROKRIE
KEREMFIEREMZ— MWHIE T E5RE LURE EEM
BEE2EHEEE—RIFES SRR - AR(ERFHIR - tEaED
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EBERENEM BRI RIS FERIFLIFNAIER  BEER

(288 FRFFOIRER) -

Jean Metzinger, Fruit and a Jug
on a Table, 1916-1918.
Museum of Fine Arts, Boston.
Artwork © 2021 Artists Rights
Society (ARS), New York /
ADAGP, Paris
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358 HENRY MOORE =3 - B

(1898-1986)

PROPERTY FROM A PRIVATE SWISS COLLECTION HEFAANEHE

Two Piece Sculpture No. 7: MERHREEEIRER 7 - 18} HKS$3,500,000-5,500,000

Pipe b SRR US$460,000-710,000
signed and numbered 'Moore 3/9' (on the 1966 FIBRRISIS

side of the base) =8 Moore 3/9 (JEFETRS)

polished bronze

Length: 94 cm. (37 in.)
Conceived and cast in 1966
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PROVENANCE

Marlborough Fine Art, Ltd., London (1966)

Gimpel Fils, London (1967)

Mr. and Mrs. M.D. Lipsey, New York (acquired from the
above, 26 January 1967)

Anon. sale, Sotheby's, London, 2 November 2011, lot 50
Private collection, by whom acquired from the above sale;
Christie's New York, 1 May 2012, Lot 32

Private collection, by whom acquired at the above sale

EXHIBITED

Otterlo, Rijksmuseum Kroller-Miiller, Henry Moore,

May - June 1968, no. 118, another cast exhibited: this
exhibition travelled to Disseldorf, Kunsthalle Diisseldorf,
July - September 1968; Rotterdam, Museum Boijmans

van Beuningen, September - November 1968; and Baden-
Baden, Kunsthalle Baden-Baden, November 1968 - January
1969.

London, Tate Gallery, Henry Moore, July - September
1968, no. 136 (another cast exhibited.)

New York, Knoedler & Company, Henry Moore, Carvings,
Bronzes, April - May 1970, no. 25 (another cast exhibited.)
Paris, Musée Rodin, Henry Moore, 1971, no. 49 (another
cast exhibited.)

Munich, Staatsgalerie Moderner Kunst, Henry Moore
1961—1971, October - November 1971, no. 25 (another cast
exhibited.)

Florence, Forte di Belvedere, Henry Moore, May -
September 1972, no. 141 (another cast exhibited.)

Zurich, Zurcher Forum, The Work of the British Sculptor
Henry Moore, June - August 1976, no. 82 (another cast
exhibited.)

Paris, Orangerie des Tuileries, Henry Moore Sculptures et
dessins, May - August 1977, no. 108 (another cast exhibited.)
London, Tate Gallery, The Henry Moore Gift, June -
August 1978 (exhibition not numbered.)

Madrid, British Council, Palacio de Velazquez, Palacio de
Cristal del Parque del Retiro de Madrid, Henry Moore:
sculptures, drawings and graphics 1921-1981, May - August
1981, no. 70 (another cast exhibited.)

Lisbon, Funda¢io Calouste Gulbenkian, Henry Moore,
September - November 1981, lot 106 (another cast
exhibited.)

Mexico City, Museo de Arte Moderno, Henry Moore

en México: Escultura, Dibujo, Grafica de 1921 a 1982,
November 1982 - January 1983, no. 45 (another cast
exhibited.)

Caracas, Museum of Contemporary Art, Henry Moore:
Esculturas, Dibujos, Grabados — Obras de 1921 a 1982,
March 1983, no. 112.

LITERATURE

J. Hedgecoe (ed.), Henry Moore, London, 1968, pp. 442 and
504 (another cast illustrated.)

J. Russell, Henry Moore, London, 1968, p. 193, pl. 198
(another cast illustrated.)

I. Jianou, Henry Moore, Paris, 1968, no. 521, pl. 33 (another
cast illustrated.)
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1968 £ 5 BE 6 A Henry Moore, [RE RIS TofER) - K&
BISZIEMEE fme 118 (B—iEIREL ) s WEBERELU TR EH
1968 £ 7 BE 9 B HEMZKEMEE; 1968 F 9 BE 11 H BEfF
ERSE - SHAREEMEE 1968 £11 BE 1969 £1 8 BEEE
T EAEE

1968 £ 7 BE 9B THenry Moores R a3 =IFEMEE fRok
136 (B—iEhREL)

1970 &£ 4 BE 58 Henry Moore, Carvings, Bronzes, [RE 41
) oS EERET 4ROR 25 (B—iShREL)

19718 THenry Moore, B E B3R I =MitE fRek 49 (5—15
HREL)

1971 E10BE 1B THenry Moore 1961-1971, [RE S22
FEMBIRIC 2 fRoR 25( 5—iShiREL )

1972 £ 5 BZ 9 A THenry Moore, RE hEMmiE BSHE iR
AN S—EREL)

1976 £6 BEZ 88 The Work of the British Sculptor Henry
Moore, RE BrE3R{HRIE #R5E 82 (S—HBREL )

1977 F 5 BZE 88 Henry Moore Sculptures et dessins, BE
B2 BEEME fw5E 108( S—EREL )

1978 F£6 BE 8 B "The Henry Moore Gift, [RE @31 4=
fiireE (BERRR)

19815 BZ 8 B "Henry Moore: sculptures, drawings and
graphics 1921-1981) BB BEE mEM(ViHE BRIT=IER
KRE R 70 (5—ishkiEE)

1981 FE 9 BEM A THenry Moore, RE BHA £i&EME - 55
MEZEHEE FIF 106 (5—EREL)

1982 F 1M1 BE1983F 18 "Henry Moore en México:
Escultura, Dibujo, Grafica de 1921 21982, R& SRR
MItEYIEE Wmer 45 (S5—iEhRIEE)

1983 &£ 3 B THenry Moore: Esculturas, Dibujos, Grabados -
Obras de 1921 21982, [RE Hifi indh B2 D8R Rk 112
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Exhibition catalogue, Henry Moore, Otterlo, Rijksmuseum
Kréller-Miiller, 1968, n.p., no. 118 (another cast illustrated.)
D. Sylvester, exhibition catalogue, Henry Moore, London,
Tate Gallery, 1968, pp. 38 and 141, no. 136, pls. 29, 133
(another cast illustrated.)

R. Melville, Henry Moore, Sculpture and Drawings,
1921-1969, London, 1970, p. 366, no. 700 (another cast
illustrated.)

Exhibition catalogue, Henry Moore, Carvings, Bronzes,
New York, Knoedler & Company, 1970, pp. 62-63, no. 25
(another cast illustrated.)

G.C. Argan, Henry Moore, New York, 1971, pl. 197
(another cast illustrated.)

Exhibition catalogue, Henry Moore, Florence, Forte di
Belvedere, 1972, p. 208, no. 141 (another cast illustrated.)
H.J. Seldis, Henry Moore in America, New York, 1973, p.
239 (another cast illustrated.)

J. Russell, Henry Moore, London, 1973, pl. 126 (another
cast illustrated.)

A. Bowness (ed.), Henry Moore, Sculpture and Drawings:
1964-73, Vol. 4, London, 1977, p. 44, no. 5§43, pls. 38-39
(another cast illustrated.)

Exhibition catalogue, Henry Moore Sculptures et dessins,
Paris, Orangerie des Tuleries, 1977, p. 178, no. 108 (another
cast illustrated.)

Exhibition catalogue, The Henry Moore Gift, London, Tate
Gallery, 1978, p. 58, n.p. (another cast illustrated.)

The Tate Gallery 1978—80: Illustrated Catalogue of
Acquisitions, London, 1981, pp. 139-140 (another cast
illustrated.)

Exhibition catalogue, Henry Moore: Sculptures, Drawings,
Graphics 1921-1981, Madrid, British Council, Palacio

de Velazquez, Palacio de Cristal del Parque del Retiro de
Madrid, 1981, pp. 189 and 313, no. 70, pls. 407-408 (another
cast illustrated.)

F. Russoli and D. Mitchinson, Henry Moore, Sculpture,
London, 1981, p. 189, figs. 407-408 (another cast illustrated.)
Exhibition catalogue, Henry Moore: Esculturas, Dibujos,
Grabados — Obras de 1921 a 1982, Caracas, Museum of
Contemporary Art, 1983, p. 110, no. 112 (another cast
illustrated.)
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1970 & {Henry Moore, Sculpture and Drawings, 1921-1969)
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£% 55 208 H w5 141 (5—iShRER)

1973 &£ {Henry Moore in America) H.J. Seldis & #1#9 58 239
B (5—ERER)

1973 F {Henry Moore) J. Russell, 2 &3 Bl5k 126 (3—i5hk
Elhiz )

1977 & {Henry Moore, Sculpture and Drawings: 1964-73) A.
Bowness #7 25 4 it 58 44 B {maik 543 (5—iEhRENR ’ Bk 38
’%398H)

1977 % THenry Moore Sculptures et dessins, Paris,
Orangerie des Tuleries) EEBB# 58 178 & #Rs% 108 (5—EhR
Elhi )

1978 £ TThe Henry Moore Gift, JEE fml Z45EME 5 58 B
mEN (5—iERER)

1981 % (The Tate Gallery 1978 -80: lllustrated Catalogue of
Acquisitions) &2 55 139 =140 B (B—EhkER)

1981 & (Henry Moore: Sculptures, Drawings, Graphics 1921~
1081) BERE mEXVHEE BRIT=ERKES 5189 & 313
B {73 70 B 407 = 408 (B—EERR )

19818 (Henry Moore, Sculpture) F. Russoli & D. Mitchinson
Z MY 5180 5 B 407 & 408 (5—i=hEHR)

1983 &£ Henry Moore: Esculturas, Dibujos, Grabados -
Obras de 1921 a 1982, Caracas, Museum of Contemporary
Arts 2110 B Rk 112 (B—EhERR)

View of the 1978 exhibition The Henry Moore Gift at Tate featuring Tivo Piece Sculpture No.7: Pipe.

Photo: © Tate. Artwork: © The Henry Moore Foundation. All Rights Reserved DACS 2021 / www.henry-moore.org
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‘Sculpture should always at first sight have some obscurities, and further
meanings. People should want to go on looking and thinking; it should never tell
all about itself immediately ... In fact all art should have some more mystery and
meaning to it than is apparent to a quick observer’

— Henry Moore
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Henry Moore, Tiwo Piece Sculpture No.7: Pipe, 1966. Christie's London, June
2014. Sold For £674,500 GBP (1,145,550 USD). Artwork: © The Henry Moore
Foundation. All Rights Reserved, DACS 2021/ www.henry-moore.org

SH - 2R ( WIEAR BB RSN 7 s1) 1966 FE M =8 2014 £ 6 B
BARME : 674,500 2285 (1,145,550 £7T)

Conceived and cast in 1966, Henry Moore’s Two Piece
Sculpture No. 7: Pipe is the seventh work in the landmark
series of Two Piece figures that the sculptor had begun in
1959. With this group of works, Moore took the radical step
of dividing the form of the reclining figure into two separate
parts. In so doing, he opened up the aesthetic potential of
this motif, expanding the range of visual allusions that these
forms engendered, as well as pioneering a new approach

to modern sculpture by integrating empty space into the
composition itself. The two pieces, both angular and organic
and cast in smooth, reflective polished bronze, work in
dialogue with one another, the protrusions and depressions
creating fascinating dynamics of space, balance and volume
between these forms. As Moore wrote of this work, ‘T call
this sculpture Tivo-piece: Pipe. It is an attempt to make a
sculpture which is varied in all its views and forms. One
piece is very different from the other, and by combining

the two I obtain many permutations and combinations.

By adding two pieces together the differences are not
simply doubled. As in mathematics, they are geometrically
multiplied, producing an infinite variety of viewpoints’ (H.
Moore, quoted in H. Moore & J. Hedgecoe, Henry Moore,
New York, 1968, p. 501).

Henry Moore, Two Piece Sculpture No.7: Pipe, 1966. Tate Modern, London.
Artwork: © The Henry Moore Foundation. All Rights Reserved, DACS 2021/
www.henry-moore.org
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The highly polished finish of the present work is particularly
notable, calling to mind the sculptures of Constantin
Brancusi whom Moore had admired for his ability to rid
sculpture of all ‘surface excrescences’ (H. Moore, quoted in
A. Wilkinson (ed.), Henry Moore, Writings and Conversations,
Aldershot, 2002, p. 145). Two Piece Sculpture No. 7: Pipe was
cast in bronze in a numbered edition of nine. Other bronze
casts are in the collections of the Tate Gallery, London and
The Whitworth Gallery at the University of Manchester.
The original plaster from which the bronzes were cast is in
the Henry Moore Sculpture Centre at the Art Gallery of
Ontario, Toronto.

Detail of Lot 358
HmiwsR 358 BED




359 GIORGIODE CHIRICO Hig - & - BEEHl

(1888-1978)

PROPERTY FROM A PRIVATE SWISS COLLECTION

| giocattoli del principe

signed and dated 'g. de Chirico 1972' (lower
right)

oil on canvas

55 x 35.5 cm. (21 §/8 X 14 in.)

Painted in 1972
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PROVENANCE

Centro Arte Internazionale, Milan

Private collection, by whom acquired from the
above

Private collection, Italy, by whom acquired
from the above in the 1990s; sale, Christie's
London, 28 June 2017, Lot 400

Private collection, by whom acquired at the
above sale

The Fondazione de Chirico has confirmed the
authenticity of this work. It is recorded in the
archives under the number 031/07/12

EXHIBITED

Reggio Calabria, Museo Nazionale, Omaggio a
Giorgio de Chirico, December 1972 - January
1973, no. 36, n.p. (illustrated).

LITERATURE

K. Robinson, ''armonia nascosta.Il gioco del
re' in Metafisica. Quaderni della Fondazione
Giorgio e Isa de Chirico, no. 5-6, Rome, 2006,
pp- 119-121 (illustrated fig. 24, p. 120).
Fondazione Giorgio e Isa de Chirico, (ed.),
Giorgio de Chirico, Catalogo generale, Opere
dal 1912 al 1976, vol.1, Rome, 2014, no. 418,
pp- 48 and 461 (illustrated p. 388).
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Giorgio de Chirico, Il gioco dei balocchi (The Game of Toys), 1971.
Christie’s, Hong Kong, May 2021. Sold for $3,750,000 HKD.
Artwork: © 2021 Artists Rights Society (ARS), New York /
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Giorgio de Chirico, Playthings of the
Prince, 1915. Museum of Modern
Art, New York. Artwork: © 2021
Artists Rights Society (ARS), New
York / SIAE, Rome

Significant in his own time

as a great inspiration to the
Surrealists, De Chirico’s
incredible artistic influence
during the early 20th
Century remains significant
today. Extended through the
reprisals of Andy Warhol who
created a series inspired by

De Chirico, he furthermore
remains the original catalyst to
the contemporary Surrealism
evidenced in the work of Julie
Curtiss and others today.

&A= EER (FFa0mE) 1915
FF 1KY IR AT IEEE

I giocattoli del principe, painted
in 1972, is a reworking of

an important earlier work
entitled Playthings of the Prince,
New York. Depicting almost
identical scenes in which

the details are skilfully and
meticulously executed, this
work differs only from the
earlier version in that de
Chirico has introduced a
more complex arrangement of
objects in the foreground and a classical statue, faintly visible
in the distance. Both works share in common the same
dramatic architectural features, including the prominent
tent in the foreground, an enigmatic structure that both
exists as a substantial presence yet conceals its contents.
With incongruous, impossible perspectives and suspenseful
shadows, De Chirico’s works create an environment beyond
physical reality, bathed in twilight, on the cusp of night and
day, or perhaps within both at once.

The work aligns with De Chirico’s series of "metaphysical"
works where importance is given to the reallocation

of reality and where the still life vocabulary is usually
fantastic and based on intuition. De Chirico aimed to take
commonplace objects and buildings out of their natural
environment with the idea of suggesting a counter reality
which would communicate with the subconscious mind.

Andy Warhol, The Disquieting Muses (After de Chirico), 1982. Christie’s, London, 29
June 2016, lot 26. Sold for £866,500 GBP ($1,170,155 USD).
Artwork © 2021 The Andy Warhol Foundation for the Visual Arts, Inc. / Licensed by
Artists Rights Society (ARS), New York.
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360 JEAN (HANS) ARP

(1886-1966)

13400

=8 - PR

PROPERTY FROM A PRIVATE SWISS COLLECTION

Figure sans nom

inscribed with the artist's monogram,
numbered and with the foundary mark 'HA
5/5 Susse Fond. Paris' (on the inside of the
base)

polished bronze

height: 48.1 cm. (19 in.)

Conceived in 1957 and cast in 1961 in a
numbered edition of five

TN

A¥n (#5E)

Y ¢ S

1057 FEHEE 1961 FiEiE ) T 5 i

B RICIFED R 5381252 : HA 5/5 Susse Fond.
Paris ([EER )

HK$1,000,000-2,000,000
US$130,000-260,000




PROVENANCE iR
Galerie Denise René, Paris (acquired directly
from the artist)

Private collection, acquired from the above
on 24 April 1964, and thence by descent; sale,
Christie's London, 8 Feb 2012, Lot 446.
Private collection, by whom acquired at the
above sale

We thank the Fondation Arp, Clamart, for their
help cataloguing this work.

kR

LITERATURE
C. Giedion-Welcker, Hans Arp, Suttgart, 1957,
no. 147.

Arp’s lustrous polished bronze of Figure sans nom is elegantly
embodied through organic, rounded, curves that culminate
in a golden statuette of an unknown deity. This intriguing
entity, a figure without name as the title suggests, takes the
form of an object of worship or meditation, ambiguous

yet eternal in its essence, alive in its upright stature. The
intentional namelessness of Arp’s creation generates an
enhanced enigma, engendering an alluring anonymity

and authority to the form. For the unfolding and evolving
process of nature, as with art, is in essence inexplicable and
infinite, such as that Figure sans nom retains a powerful sense
of magic in its mystery.

After devoting himself principally to relief sculpture
throughout his Dada and Surrealist years, by 1930, Arp
found himself increasingly preoccupied by the expanded
volumes of sculpture in the round. Years later he recalled,
“Suddenly my need for interpretation vanished, and the
body, the form, the supremely perfected work became
everything to me” (quoted in Arp, exh. cat., The Museum
of Modern Art, New York, 1958, p. 14). It was from this
point forward that he learned to transform the biomorphic

shapes of his earlier reliefs into full-fledged sculptural forms.

Finding a touchstone in the eternal process of nature, the
sculpture of the second half of Arp’s career includes infinite

variations on this theme, instinctively recasting its elemental
motifs into integral new forms that suggest both human and

vegetal affinities, as can be seen in Figure sans nom.

B2 el - ERNER (BEEMREA)

FANMTTEL (1964 FF 4 B 24 BESE Ll WHE A
X ) s M ETE 2012 F£ 2 B 8 B AmimsR 446
MWL BEE LitiRE

RIS U S 2 S HAMFRESRAYRE

1957 &£ (Hans Arp) C. Giedion-Welcker Z ErE
D04 #mak 147

PR RO CER B Fand A (BRE ) MRIERAD Y ER A IRRETE
BiRBEAEBRSE— PRI R e R 2IREFMIE
Bl - IEANEE G2 R FePIEAESANE A AIHIS 7 » 1t5EaN
SENERNHR SREMMAENS BERETEAMEERE -
RIS H 2R E AR R MRS AT  5IA AR
RIERRY REFZZUEAMMAIRS |77 - 2ArfIEEME(L  EEREAR
HEEREAEEME T 2y —EENE LR AR  BEE
R Hln (AW (838 ) BILAE ML THRE T THASIRAIES -

BT ERGENHERN WREE2BMINEETHEBRESE
FIE S THIZATAIE B 1930 Fi - RS HIRE CMARERHS
SFRAIFERIBER - EFE - baNtEEE TRAHFBRE
HOUESRF 288 ozl BRI R =R R Fmpl B 7 A —
1, GIE(UEE) RBER RAEMEYE M1 1958 £ 8
14) - {EE—%F4A IR E s D BERIES R FERN M RERIA B A
ozl BRI KAES - ERBARKE R LBE P SHaEeh [T
EEFENHRBRAIFhEE TE—EEAVERE L BATAASE
RFFSRBEREHE FREAREEYRRERE 9 (A (E
&) ) PERHEREAEIR -

N
\ b \ > & b

\
%

=
]
Py
) A
Jean (Hans) Arp, Bust of Gnome (Buste de Lutin), 1949. i x% |
Solomon R. Guggenheim Museum, New York. | \ ‘\

Artwork © 2021 Artists Rights Society (ARS), New York / VG Bild-Kunst, Bonn A

EH - PR E (ST B R ) 1949 FHE
B FrEERT - R SiRIBIESEATEE
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361 BERNARD BUFFET Bl - Ik

(1928-1999)

PROPERTY FROM A PRIVATE COLLECTION, ImBAFA AT,

SWITZERLAND

Clown sur fond jaune se5S/MHE HK$3,200,000-5,000,000
signed and dated 'Bernard Buffet 66' (upper Hi% =% US$420,000-650,000
right); numbered '3' (on the reverse) 1066 ZE{E

oil on canvas a3 Bernard Buffet 66 (/L) 53

130 x 81 cm. (51 1/4 x 31 7/8 in.) (&5m)

Painted in 1966



PROVENANCE iR

Galerie David et Garnier, Paris Bz X5 BEm
Findlay Gallery, Inc, Chicago ZINST SR 25
Private Collection, Chicago; sale, Christie's SIS FA AU ; 45 (=412 1088 &£ 5 8 12 B 1

New York, 12 May 1988, Lot 358
Galerie Denoél, Geneva
Private Collection, Switzerland, by whom

rmdmsh 358
HAE SR =

acquired from the above in the 1990s FANMBLET > 5% 1990 FHCEEE e

This work 1s recorded in the Maurice Garnier IMEC USSR IEGER - B =R B E

Archives

"Painting, we do not talk about it, we do not analyse it, we feel it."

Bernard Butffet’s Clown sur fond jaune portrays the artist’s
iconic motif of the clown, dressed in uniform with a
prominent display of medals on his exaggeratedly large
shoulder. This wonderfully colourful example presents the
theme of the clown in the unmistakable style of Buffet:

the figure is outlined with dramatic black lines, combined
with flat areas of vivid hue, adding to the picture's charged
atmosphere. Having shot to fame in the late-1940s, Bernard
Buffet first turned to the subject of clowns and the circus in
1955. Through this ostensibly light-hearted and entertaining
subject matter, the flamboyantly attired clowns and acrobats
were depicted with solemn or flat expressions that remained
at odds with their occupation, revealing a stark contrast
between their appearance and their true interior world.

Clown sur fond jaune evokes a tradition which had been
central to much of the art of the avant-garde. In the first
half of the 20th-century, clowns, acrobats, and musicians
had become symbolic figures in the works of artists such as
Pablo Picasso, Marc Chagall and Georges. In those years,
the circus performer was often used as a representation of
the marginalized, story-teller figure of the artist himself,
evoking the challenges of his vocation, but also the charm
and magic of his art, conjuring new imaginary worlds into
existence, immersing the viewer in his narrative web.

- Bernard Buffet

Bernard Buffet, Clown au chapeau noir fond rouge, 1961. Christie’s,
New York, May 2017. Sold for $ 727,500 USD. Artwork © 2021
Artists Rights Society (ARS), New York / ADAGP, Paris

B - HIE (ABeESAREBEEEF/NE) 1961 F(F

A9 =145 2017 £ 5 B pE3L(E : 727,500 E5T



Brin - mIE (B eBR LAYVN\R) e T 2R SRR/
R— /R BEFIR EEERRERNBE L ARTENZ
2he - ElRE MR SEVRIE(FESEEMIE) OB AR R
ANYLURL BN LROR e MIRIR BN AL » FEAIER D B FaEE  REEIR
BEESEHERAVSE - BRM - ThIEE 1940 FIEHIRSEEIE
1955 FHE—RAWF/ N EAFSEEREY - BB ER IR MR  U4EA
IR R BLAE S5  RIEE R B R SAIE RS
EEXE EOFIRBEZESEIA BIMEZRER O RAVELCRR

(HEE= L) NEERSEIREMA— A OER -— it
fo ¥R /B MR EMEER N A EMERFmP RIEIERIAY -
BIREME - FNR Bre ENMEG QEEERIE— T - IRLF
2 BREREEER(LBREMRASEELAIRILE BRI
FEROPLEL R hRE R 2RSS REE S SR RE QIR
B ERIEIERtEESRIIROLER o

PBEEMIEFERRE—TE /NENA LIRS SRERER IR
EBRMRRBENEENREZT B O ZrIIRAEZ L D
RERERAEIREERSEA TR  )NBa R HIEEER RS TR
BT BERERAMBEERNEERZHENTE  NELEH
A ARAHID HIREEM R ERETEE - (ERER L
N IE NBE—VINS S ERESE —8— BIERE

Bernard Butffet, Clown Militaire, 1998. Musee Bernard Buffet, Shizuoka, Japan. Eﬂgﬁ%&*%@ZFEﬁEU%Hjiz@%%gMKE/‘JE‘Ejj °
Artwork © 2021 Artists Rights Society (ARS), New York / ADAGP, Paris
B - HIE(ENNH) 1998 FHF BHA £5/ ErFii - fhIE=tlits o D ,
. . BFEH - ThIER 1066 FEE TIEIBIER RS RREHREEE

BREIERITHENE - MM IEH AREENEREFE/MRE WINAT i
In Buffet’s continuation of this theme, the clown takes on SEEE TS A A5 - E R ERREGEERINEE

a more polarised persona, the true emotions of his face SEEAS TIEABMOES WS EsE g — B B
hidden by dense make-up and his elaborate clothing at odds [Evk e e =

=
CAZ</0N

with his supposed bright, jolly demeanour. This remained

a key motif throughout the course of his oeuvre and would
become the most celebrated subjects of his career, the clown
evolving into different characters, varying in costume

and character throughout. In Clown sur fond jaune, Buffet
conflates the figure of the clown with the decorated officer,
creating a dramatic clash of appearances between the comic
performance and a powerful sense of authority.

Bernard Buffet painted this work in 1966, a time when
Abstract Expressionism dominated the international art
scene. Buffet persisted with his conviction of figurative
paintings and was aligned with the anti-abstract art
group Phomme Témoin. His distinctive graphic style
with expressive colours created a legacy in modern art
history which continues to influence new generations of
contemporary artists who embrace figurative elements to
convey complex concepts and ideas.

Bernard Buffet, Clown, 1968. Hong Kong, March 2019. Sold For $7,375,000 HKD
Artwork © 2021 Artists Rights Society (ARS), New York / ADAGP, Paris

B/ - Ik (NE) 1968 F{E & 2019 & 3 B pAfE 7,375,000 B
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362 RAOUL DUFY 5 - HIE

(1877-1953)

PROPERTY FROM AN IMPORTANT ASIAN PRIVATE NEBFAAER

COLLECTION

Trois personnages prenantle #ERERSIEEMNHFEE  HKs$600,000-800,000
thé dans lI'atelier de Perpignan &% £% US$78,000-100,000
signed 'Raoul Dufy' (lower right) #1945 F4F

oil on canvas & - Raoul Dufy (B )

37.5 X 45.3 cm. (14 3/4 x 17 7/8 in.)
Painted circa 1945
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PROVENANCE

Dalzell-Hatfield Gallery, Los Angeles
Marlborough-Gerson Gallery Inc., New York (no.
NOL4330)

Anon. sale, Sotheby's, London, 1 July 1964, lot 102
Thomas William Hills, Toronto, by whom acquired at the
above sale; sale, Sotheby's, New York, 26 October 1967, lot
47

Stair Sainty Fine Art, New York; sale, Sotheby's, New York,
15 May 1985, lot 383

Private collection, USA, by whom acquired at the above
sale; sale, Sotheby's, New York, 16 November 1989, lot 410
Anonymous sale, Sotheby's, London, 9 December 1997, lot
278

Private collection, England, by whom acquired at the above
sale; sale, Christie's, London, 10 Feb 2011, Lot 489

Private collection, by whom acquired at the above sale

LITERATURE

M. Lafaille, Raoul Duty, Catalogue raisonné de l'oeuvre
peint, vol. ITI, Geneva, 1976, no. 1251 (illustrated p. 268).

Trois personnages prenant le thé dans l'atelier de Perpignan depicts
the first of two studios that Dufy occupied in Perpignan

in the South of France during the 1940s, representing the
recurrent theme of the studio in Dufy's paintings, appearing
at regular intervals and marking through time and place

the various stages in the development of his ceuvre. Dufy’s
clever device of inserting his own paintings into the atelier
compositions is here evident, as we see a study for the artist’s
favoured subject of the Baigneuse, and painting featuring a
violin, referencing his love of music.

Widely known as “the magician of colors,” Duty favoured
vibrant tones and delicate brushwork to depict leisure
activities, spectacles and events. The bright, saturated colour
here creates a sense of luminosity, filling the scene with light,
and evoking the sense of serenity. For Dufy, light and colour
were the central components of painting; he described,

‘The colour captures the light that forms and animates the
group as a whole. Every object or group of objects is placed
within its own area of light and shade, receiving its share of
reflections and being subjected to the arrangement decided
by the artist’ (D. Perez-Tibi, Dufy, London, 1989, p. 150).

Startling in composition as well as in palette, Tiois personnages
prenant le thé dans ['atelier de Perpignan, presents a wonderful
balance of fresh colours injected by lines of speed and
precision, imbuing the painting with the beauty and joie de
vivre characteristic of the artist's finest work.

Raoul Dufy, The Studio, 1942. Indianapolis Museum of Art
Artwork: © 2021 Artists Rights Society (ARS), New York / ADAGP, Paris

2578 MIE(TIE=E) 1942 FF ENFERANRFIEREATEE

iR

BICHE ERER - I IER R

K BB - 18RaRRE R (4R35 NOL4330)

W BRELL 1964 & 7 B 1 H BESHE AmimsR 102
Zw= BT HEE - ARl (BE LRAE) S K
FR=LL 1967 F£10 B 26 B Hamimsk 47

1B B ZeEe - RE SR A BRELL 1985 F 5 815
H AmRER 383

SEE FANMGEL (BB B LIRiHE ) 5 4850 BR =L 1989 &
11 B 16 B BmiFs: 410

gF=tl 1997 F£12 B 9 H BEEIAE HAmiRsR 278
REIFAANGE (BBE LIMHE) M3 ELE 2011 &
2 B 10 B #HmiwsR 489

FANWTEL 888 EikiRE

iR

1976 & {Raoul Dufy, Catalogue raisonné de
l'oeuvre peint) M. Lafaille & HAE &35 1251 (B
b 25 268 &)

(FEmEZ BB TR Z=RIZE ) 4@ T 1940 0 M IEEIZRIRS AR
RIS — A TF=RIS R - e A MIE L= B
FIMIEE T RERRNITFEEE  E—EM B2 T IERIEER!
{REERIRERE - M IEIb PR E CRIBFHIRERERE T &
RENREEERIEY TAEE ) LR —IEEFI e/ MEZRIFm
EIRTH I ERAIEE -

MIEREIZER TR RN BRI S DN SFEMMAE S
RIBEAREE TS XEESIEE) - S PREMNeEEE
TIEPIPSE ISR B RIS R FTMICGR I —EEFFEEH
BB -HIM IR SRR e REENRRTF ML EE e
TR YO EEBHGESE L WE— S HEEENR -
RS SRS BEMZRELHE G ZECE R
BWEBCEDAIRES - (D MEHT - FL (11IE) M 1989 &>
B150) o

BEND e¥ER (ERERLFENARR) RIRTHBHe
BEBEREENTETE R FRREMRRELFRAISEERL
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363 ANDRE BRASILIER RZB2%R - S H

(B.1929)

Cavalcade au ciel rose

signed 'André Brasilier.' (lower right) ;
signed, titled and dated 'Cavalvade au ciel
rose André Brasilier 2019' (on the stretcher)
oil on canvas with gold leaf

097 x 130 cm. (38 1/4 x 51 1/8 in.)

Painted in 2019

PROVENANCE
Acquired directly from the artist by the present
owner

HEeXETHEE HK $500,000-800,000
S ST B US$65,000-100,000
2019 &E

£1:4 - Andre Brasilier (A TF) s
Cavalvade au ciel rose André
Brasilier 2019 ( W1E)

FiR
B BEBERMERAA
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364 NYOMAN NUARTA

(B.1951)
The Champ I FEEIRkIN = HK$350,000—550,000
signed and dated 'n.nuaRTA 2021' (incised g =i US$45,000-71,000
on the base) 2021 &EfE
copper and brass W n.nUaRTA 2021 ( [EEE )
106 X 247 X 45 cm. (41 3/4x 97 1/4x 17 R 1/8
3/4 1in.) .
Executed in 2021 iR
edition 1/8 CEMRINIGE 4
PROVENANCE

Private Collection, Asia




365 JUMING

(B.1938)

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Taichi Series - Single Whip
signed in Chinese; dated 75, numbered
12/16 (on the back)

copper sculpture

34.5 X S4x24.5cm. (13 §5/8 x21 1/4x9
5/8 1n.)

Executed in 1975

edition 12/16

PROVENANCE

Jun Youn Sculpture Gallery, Taipei

Private Collection, Asia

Acquired from the above by the present owner

This work is accompanied by a certificate of
authenticity issued by Juming Culture and
Education Foundation.

R

MFANEETER

AR - EH T
Rt 22

1975 F1F

&4 12/16

Rl 5R85 75 12116 (RS )

iR

Bt BKEtEBE R
S RA ML
REEEE LIRARR

HK$400,000-600,000
USs$52,000-78,000

HEAFamB BB E AR E S EFTH

M2 ERBEERSEE
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366 JUMING

(B.1938)

R

PROPERTY FROM AN ASIAN PRIVATE COLLECTION

Taichi Series

signed in Chinese; dated 90’ (on the back)
wood sculpture

65 X 50.5 X 47.5 cm. (25 5/8 x 19 7/8 x 18
3/4 1n.)

Executed in 1990

PROVENANCE

Private Collection, Asia

This work is accompanied by a certificate of
authenticity issued by Juming Culture and
Education Foundation.

TR

PN e

A 22

1990 F1F

R 2R38 00 (RBE RS
SR

S FANIBIEL

U E YN S V=S a=poies

ZERIBEEREE
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HK$1,300,000-2,300,000
USs$170,000-300,000



367 LUO ZHONGLI

(B.1948)

L

PROPERTY FROM A DISTINGUISHED AMERICAN
PRIVATE COLLECTION

Woman with a Cow

signed ‘Zhongli’ in Chinese and dated
1984.7" (lower right)

oil on canvas

78.5 x 60.5 cm. (30 7/8 x 23 7/8 in.)
Painted in 1984

PROVENANCE
Private Collection, USA (acquired directly from
the artist by the present owner)

FETHSERRA AR

ogegithy

% B

1984 E

S thiz 19847 (BF)

FiR
SEE FANMGEL (IR B EIBE i
=)
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HK$250,000-450,000
USs$33,000-58,000



368 SHIY DE-JINN

(XIDEJIN, 1923 - 1981)

EEE

PROPERTY FROM A FRENCH PRIVATE COLLECTION

Portrait of a Lady

signed in Chinese and dated ‘1959’ (upper
left)

oil on canvas

64 x 90.5 cm. (25 1/4 x 35 5/8 in.)
Painted in 1959

PROVENANCE

Collection of Mr. Jean Paget

Aguttes, 21 November 1995

Private Collection, France (acquired from the
above sale by the present owner)

SRR
t%&i&

e 7
1959 £
i RO 1950 (%2 )

RiE

Jean Paget Sc4EFANIKE

Aguttes 1995 £ 11 B 21 H

A FANNE (IREE EE L uhinEs )
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HK$600,000-800,000
US$78,000-100,000



369 SHEN HANWU %Zi&ER

(B.1950)

Girl with Candle RIS ISR I% HK$80,000-120,000
signed in Chinese and English '"HW. Shen' @ =% US$11,000-16,000
(lower left) SR UUZER HW. Shen (£ )
oil on canvas .
76.2 X 61.2 cm. (30 X 24 1/8 in.) iR

£ FEraN FANBDREL (IREmEEE
PROVENANCE BEBMRAAN)

Private Collection, New Jersey, USA (acquired
directly from the artist by the present owner)
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370 SANYU

(CHANG YU, 1895-1966)

Portrait
ink on paper
44.5 x 275 cm. (17 1/2 x 10 7/8 in.)

PROVENANCE
Private Collection, Asia

This work is registered as D4099 by the Li-
Ching Cultural & Educational Foundation.
(For further information, please refer to Art of
Sanyu http:/www.artofsanyu.org/)

BE

i

HiR
IKE AR

xKilg
S RANMEL

HK$120,000-320,000
US$16,000-41,000

IMEREBLCRMBEEAIEXHES
B EREEIS A D4099 (FHEEREE
F45 EBREE hitp:/www.artofsanyu.
org/)
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371 SANYU

(CHANG YU, 1895-1966)

BE

Lady

ink on paper
44 x 28 cm. (17 3/8 x 11 in.)

PROVENANCE

Private Collection, Asia

This work is registered as D2365 by the Li-
Ching Cultural & Educational Foundation.
(For further information, please refer to Art of
Sanyu http:/www.artofsanyu.org/)

1%
IKE A

FiR
SN RANWTER

IMEREBLRMBEIEALSNHES
= BERIRISA D2365 (FHERREE
FE EBRE http:/www.artofsanyu.
org/)
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HK$100,000-320,000
US$13,000-41,000



372 CHEONG SOO PIENG §E&iN&E

(1917-1983)

Ploughing The Field

signed in Chinese (lower middle); signed
again and dated 'SOO PIENG 1965' (on the
reverse)

oil on canvas

101.5 x 81 cm. (40 x 31 7/8 in.)

Painted in 1965

PROVENANCE

Private Collection, Asia

=1E

¥ B

1965 £F{F

Mt : =& (FF ); SO0 PIENG
1965 (H)

iR
S RA ML

162

HKs$280,000-380,000
US$37,000-49,000
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373 CHEONG SOO PIENG §E&EiM&E

(1917-1983)

Blue, White and Black

signed and dated ‘SOO PIENG 1974’ (on
the reverse); exhibition label affixed (on the
reverse)

mixed media on canvas

122 x 91 cm. (48 x 35 7/8 in.)

Painted in 1974

PROVENANCE

Private Collection, Asia

EXHIBITED
Singapore, Singapore Art Society, 25th
Anniversary Local Artists’ Exhibition, 1974.

=k

sy

fREE B

1974 54F

ik SOO PIENG 1974 (£ );
SRR (85)

FiR
S RANMEL

RE
1974 F A B R T A BFLSREL
FINE N E
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HK$300,000-400,000
US$39,000-52,000



374 CHEONG SOO PIENG §&EiN&E

(1917-1983)

Sisters e bk HK$500,000-700,000
signed in Chinese (lower left); signed and SR = US$65,000-90,000
dated 'SOO PIENG 1973' (on the reverse); 1973 &4F
gallery label affixed (on the reverse) =3 (P ); SO0 PIENG
oil on canvas 1965 ; EEMEE (£Y)
115.5 X 73.5 cm. (45 1/2 x 28 7/8 in.)
Painted in 1973 KR
&8 g =Lt 2008 £ 4 B 8 B #®sik 601
PROVENANCE CENI RN €1

Sotheby’s Hong Kong, 8 April 2008, Lot 601
Private Collection, Asia
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375 CHEN WENHSI BX#%

(1906-1991)

Landscape 1174 HK $400,000-600,000
signed and inscribed in Chinese KR BB A USs$52,000-78,000
(upper right) ik MHEmEFED (AL)

ink and colour on paper BfRISEN—1L

134 x 69 cm. (52 3/4 x 27 1/8 1n.)
one seal of the artist

BRIl
PROVENANCE REEEEBEEixR
Acquired directly from the artist by the present a3 FA AW

owner

Private Collection, Asia
156



376 CHEN WENHSI EX#

(1906-1991)

River Scene e HK$900,000-1,500,000
oil on board SR AR US$120,000-190,000
61 x 76.2 cm. (24 X 30 1n.)
iR
PROVENANCE REEEEBEEMNR
Acquired directly from the artist by the present 53| FA AW

owner
Private Collection, Asia
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Imbued with the strong pulsating energy of daily mercantile life, the
Singapore River is considered the city’s lifeblood, anchoring it as a centre
of commerce and a major trading hub in the region. The significance

of the river was not lost on many of the modern Singaporean artists

who were greatly inspired by it and sought to capture a key piece of
Singapore’s history. Chen Wen Hsi was no exception, the iconic river a
subject matter he constantly returned to in various iterations, but always
executed in his signature cubist style renderings in a fresh and innovative
way.

Part of a landmark find in 1999 of over twenty paintings in the attic of
the old house Chen resided in at Kingsmead Road, River Scene and other
works contributed in furthering our understanding the development

of art movements in the 1950s and 60s, making them a historically
significant and important discovery. Part of this find was also exhibited
at the Singapore Art Museum in 2000, at an exhibition titled ‘Newly
Discovered Paintings by Chen Wen Hsi' and also served to help chart
and highlight the artist’s formative and conceptual approaches to known
works of that era.

A pioneer in the Nanyang style of painting that combined Western and
Chinese art traditions within their artistic practice, the oil paintings
produced by Chen in later half of the twentieth century are considered
some of his most dynamic and expressive. Originally trained in the

art of Chinese ink painting as a student at Xinhua Academy of Fine
Art in Shanghai before settling in Singapore, incorporated liberally
combinations of Cubist and Fauvist aesthetics that were then converted
to his own unique style of Southeast Asian narratives. Depicting a
solitary boatman approaching a fleet of vessels along the river as rows
of shophouses rise majestically behind them in a symphony of majestic
forms, River Scene is an exceptional example of Chen’s ability to distil
complex forms into the simplest of shapes, lines and angular blocks

of colour. Chen purposefully employs the use of contrasting colours
alongside bright, cool and dark tones, carefully applying them with
both an overlapping and blending technique, to produce a perfectly
harmonious balance brimming with a lively vigour, and demonstrating
Chen’s ability to not just emulate the works of the Western masters but
to understand their artistic sensibilities and interpret it in his own unique
visual language.

A spectacular display of brilliant colour, exuberant strokes and shifting
shapes, River Scene reveals a tour de force of painterly expression that is

a hallmark of these rare masterpieces produced during Chen’s relatively
short artistic period, and codifies him as one of Asia’s most celebrated and
significant artists.

Detail of Lot 376
HEmimsE 376 26

FINBGRAE T IE T ERRIER
BERXZH - U7KbEIE T AR SRS e
B tBARIEI A/ O - EREE T EF ZHINEKIR
REMZR  LERBIFIER IR IRETHINKAIESE -
BERICES tBABISN o fth N ETE ARSI B8 £ 55
[ R RIS SRR ERNTR -

1999 & AFIERE A TE Kingsmead Road &tk
ROREE £ IR T OIS MRSt —HERIEE(F -
ELEE(EE 50 60 FRNBMNESN AL L 2
BSRMEERIR . 2000 &£ HPRIEHERE
EFINREMIENEREREL REEA TR AEHE
2%, (Newly Discovered Paintings by Chen
Wen Hsi) < ERENFECHERIEEEZIMIAI
BRI £ ERR T2l E EPIRETIBERE -

PR AR F B IRAI 2 SEER - R ¥ IR LAE S
75 e ZAi{E RS R E T iR
FREMAIE SR RRMRERDMENZRAIEIF -
EREFIN 2R MY HBIBNR LEHERNS
B BBUKES  ERMRE KBS SR ES
BFEUR(FES TV MEFRI T HIBIFRIRRI 2R
EHe (IR) B —(AUBRIBL K E MBS =
ERIMERS MR REES S TERAEREA 757
—EBEEHRE . (TR) BEMRER TR
HLELENED -ZZHE AR YT
EHOBHSER - EEEESHILEERES
PRSI EIL ) SRl S BESeSeiNag NS LD
71 BRHMEEERLASENE MEEMiRE
HRE—— i RAIE R T P AV FE A 1T
SHBFERECESIREES -

(U=R) ERERNEMRR LRRAEY
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377 LIMTZE PENG

(B.1921)

Singapore River Scene
signed in Chinese (middle left)

ink and colour on paper

192.5 X 489 cm (75 3/4 X 192 1/2 1n.)
one seal of the artist

PROVENANCE
Acquired directly from the artist
Private Collection, Singapore

T T

FRONIEAI=

KB e A

i T ()
BWHRBE—I
Al

RiEZEERBEBMR
HTONIE: RANMTEL
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HK$280,000-380,000
US$37,000-49,000



378 LIMHAK TAI REAX

(1893-1963)

Singapore River Fhinie;a HK$80,000-120,000
signed H.T. LIM. (lower left) SHE AR US$11,000-16,000
oil on board i HT. LIM. (ZETF)
63 x 89 cm. (24 3/4 X 35 1n.)
iR
PROVENANCE FTONE FAN MR

Private Collection, Singapore
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379 CHEN CHENG MEI PRip s

(1927-2020)

China Town Back Alley I HEKEBTIR HK$100,000-180,000
signed with artist’s monogram and dated '83' % £% US$13,000-23,000
(lower right); signed and inscribed 'Chen 1083 HF{E

Cheng Mei 118 Hua Guan Ave S589210 (on & : BfiZ{ciR \= (AT );

the reverse) Chen Cheng Mei 118 Hua Guan

oil on canvas Ave S589210 (5 )

61.5 x 80.5 cm. (21 1/4 X 31 3/4 1n.)

Painted in 1983
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PROVENANCE
Aquired directly from the artist
Private Collection, Singapore

EXHIBITED

Singapore, Nanyang Academy of Fine Arts Lim
Hak Tai Gallery, Joie de Vivre: Chen Cheng
Mei, February — March 2014.

LITERATURE

Nanyang Academy of Fine Arts Lim Hak Tai
Gallery, Joie de Vivre: Chen Cheng Mei, exh.
cat., Singapore, 2014 (illustrated, p. 48).

Detail of Lot 379 E
SHSRAmEN 8 /O FHE8 pe=t

FiR
REESERMEAA
HTONIE FANIKITER

RE
2014 2 B - 3 B TERIBER : BB, FiFEE
BARERRER B FONM

AR
2014 F(EEEIR : fRite) EBER mFEms
BeARERA R #TONMK (Bl 55 48 B )




380 TAN CHOH TEE

(B.1942)

Chinatown Scene
signed and dated 'Choh Tee 89'
(lower right)

oil on canvas

49 X 64 cm. (19 1/4 x 25 1/4 1n.)
Painted in 1989

PROVENANCE

Private Collection, Singapore

PREE

FHKIZS

¥ £

1989 F{E

ik Choh Tee 89 (AR )

iR
HTONSEL RA ML
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HK$50,000-70,000
US3$6,500-9,000



381 CHEONG SOO PIENG §&EiM&E

(1917-1993)

By the River b HK$150,000-250,000
signed in Chinese (lower right) KR 6 A US$20,000-32,000
ink and colour on paper 0 =5 (ATF)
01.5 X 41 cm. (36 x 16 1/8 in.) B $SE)—H1
one seal of the artist
RilE
PROVENANCE oo FAAMGER

Private Collection, Asia
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382 CHEN WENHSI BX#%

(1906-1991)

Swallows Over Acacia Tree TR BE HK$280,000-380,000
signed and inscribed in Chinese (upper right) K2 @ 4K USs$37,000-49,00
ink and colour on paper ;i AE (BLE)
93 x 38 cm. (36 5/8 x 15 in.) BTHRESEN—HL
one seal of the artist
RilE
PROVENANCE HEEEEBEENR
Acquired directly from the artist by the present  Za3| FA KT

owner
Private Collection, Asia
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383 CHEN WEN HSI BX#%

(1906-1991)

| Zi/”/ Y| / i

Cactus with Dragonflies {ih A E E iS85 HK$220,000-320,000
signed and inscribed in Chinese (upper right) K28 35 KA US$29,000-41,000
ink and colour on paper e HEBECME(AL)
01 X 46 cm. (35 7/8 x 18 1/8 1in.) iR EEI—H
one seal of the artist
iR
PROVENANCE REEEEEEEMNR
Acquired directly from the artist by the present  Za3| FA KT

owner
Private Collection, Asia
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384 ANG KIUKOK 213 (50

(1931-2005)

Cockerel NS HK$120,000-220,000
signed and dated 'KIUKOK 80' (upper left) 7K #f7A US$16,000-28,000
watercolour on paper 1980 &FE
78 X 54 cm. (30 3/4 x 21 1/4 in.) it : KIUKOK 80 (L)
Painted in 1980

iR
PROVENANCE 0 =L 2005 £ 10 B 9 H #75%k 56

Sotheby's Singapore, 9 October 2005, Lot 56 TN FA AT
Private Collection, Asia
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385 ANG KIUKOK 2135407

(1931-2005)

Troubled Man o) HK$350,000-550,000
signed and dated 'KIUKOK 99' (upper left) fiE =% US$46,000-71,000

oil on canvas 1999 HHE

61 x 30.5 cm. (24 X 12 in.) R KIUKOK 99 (£L)

Painted in 1999 -

PROVENANCE 8 118 2006 2 11 B 26 B 25 55

Christie's Hong Kong, 26 November 2006, Lot 2l FA AR

55
Private Collection, Asia
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386 ROMULO OLAZO BIEE - BhE

(1934-2015)

Diaphanous BBiA HK$150,000-250,000
signed and dated ‘O.r 81" (lower right) B = US$19,300-32,200
oil on canvas 1081 &4E
87 x 64 cm. (34 1/4 X 25 1/4 in.) Sk Or81(ar)
Painted in 1981
iR
PROVENANCE ao i RAAMTGER

Private Collection, Asia

171



387 LAO LIANBEN

(B.1948)

Sense of Light

signed with artist’s signature (lower left);
signed with artist’s signature, dated, titled
and inscribed ‘LAO LIANBEN 2016 26” x
36”7 ACRYLIC “SENSE OF LIGHT”” (on
the reverse)

acrylic on canvas

67.5 x 91 cm. (26 §/8 x 35 7/8 1n.)

Painted in 2016

PROVENANCE

Private Collection, Asia

This work is accompanied by a certificate of
authenticity signed by the artist.

EXHIBITED
Taipei, Michael Ku Gallery, Sense of Light,
November 2016-January 2017.

LITERATURE

Michael Ku Gallery, Sense of Light, exh.
Cat., Michael Ku Gallery, Taipei, 2016-2017
(illustated p.s, 68).

SRk HK$150,000-250,000
Bt =7 US$20,000-32,000
2016 F1F

ek BMRESZ (L 1) LAO
LIANBEN 2016 26" x 36

ACRYLIC “SENSE OF LIGHT”
(8H)

iR
B

YN

A EanBfy Bz P 22 ARS. 2 (R am

REE

RE

2016 =11 B -2017 § 1 B TeE,
ait BRE

H kR
2016 4 11 B (%) BEES A1t
AN (ERR E5/M68H)



388 FERNANDO CUETO AMORSOLO E&E#@EE= - MERSR

(1892-1972)

Harvest Time

signed and dated 'F. Amorsolo 1960
(lower right)

oil on canvas

51 X 66 cm. (20 1/8 x 26 in.)
Painted in 1960

PROVENANCE
Private Collection, Europe

14572 HK$300,000-400,000
e E=75 US$39,000-52,000

1960 F1F
Gt - F Amorsolo 1960 (BT )

iR
BRI FANMTTEL
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389 FERNANDO CUETO AMORSOLO E&E#@EE= - MERSR

(1892-1972)

Trabajo en el campo

(Working in the Field)
signed and dated 'F Amorsolo 1965
(lower right)

oil on canvas
46 x 61 cm. (18 1/8 x 24 1n.)
Painted in 1965

PROVENANCE

Private Collection, Spain

=1E HK $240,000-350,000
m¥ B US$32,000-45,000

1965 &F{E
8 F Amorsolo 1965 (AR )

iR
PR FANBCHT
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390 FERNANDO CUETO AMORSOLO #E#H@a= - WEXRR

(1892-1972)

Bombing of the Intendencia P4t purimZ Bl HK$240,000-350,000
signed, inscribed and dated ' F. Amorsolo HY 2% US$32,000-45,000
MANILA Jan 15 1942' (lower left) 1942 =
oil on canvas ek - F. Amorsolo MANILA Jan
46.5 x 71.5 cm. (18 1/4 x 28 1/8 in.) 151942
Painted in 1942
KR
PROVENANCE B FA NS

Private Collection, Japan
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391 LATIFF MOHIDIN
(B.1938)

RIMBA SERIES 2

signed and dated ‘Latiff 96’ (lower left)
mixed media on board

86 x 96 cm. (33 7/8 x 37 3/4 in.)
Painted in 1996

PROVENANCE

Property from the Randolph-Macon College,
Virginia, United States

Christie's Hong Kong, 27 November 2016,

Lot 531

Acquired at the above sale by the present owner

%EM,?E?H 2 ?ﬁ HK$500,000-700,000
e N I N US$65,000-90,000
1996 &F{E

ek Latiff 96 (&£ )

iR

EEES RN EE R E BRI
EBELTB 2016 F11 827 B #&3% 531
REZBE LhAE
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392 IBRAHIM HUSSEIN % MR - EEE

(1936-2009)

Untitled

signed and dated ‘ibrahim hussein “76” (lower
left)

acrylic on canvas

102 X 154 cm. (40 1/8 x 60 5/8 in.)

Painted in 1976

PROVENANCE

Private Collection

Private Collection, Monaco (acquired from the
above in 1993)

i HK$150,000-250,000
BsH =27 US$20,000-32,000

1976 FE
e ibrahim hussein 76 ( £F )

KR

FANITIET

EEMRSFRA ML (IRFELEAS 1993 FiEH
EERR )
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393 THEO MEIER PHE - H5HP

(1908-1982)

Balinesische Ténzerin SBHEHE HK$150,000-250,000
(Balinese Dancer) S 75 US$20,000-32,000
signed and dated 'Theo Meier 60' (lower 1960 FF
right) 8 : Theo Meier 60 (AR )
oil on canvas -
85 x 75 cm. (33 1/2 x 29 1/2 in. e
Painted in 19(60 ) BRIM FA Mzt
TEiM FANMZHET

PROVENANCE
Private Collection, Europe
Private Collection, Asia
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S. SUDJOJONO

(1914-1986)

394

BFiafhsa

Roses

signed with artist's monogram, inscribed
and dated 'Djak 1970' (lower left); signed 'S
Sudjojono' (lower right)

oil on canvas

59 x §5 cm. (23 1/4 x 21 §5/8 in.)

Painted in 1970

PROVENANCE

Private Collection, Asia

This work is accompanied by a certificate
of authenticity issued by (Museum S.
Sudjojono).

LITERATURE

Amir Sidharta (ed.), Museum S. Sudjojono
and Canna Gallery,Visible Soul, Jakarta,
Indonesia, 2006 (illustrated, p. 357).

Wi

H¥ =

1970 BE

Gt - BiZRIeE Djak 1970 (&£
T ); S Sudjojono (AF)

FiR
S RANMEL
IHEAEanbfY ( BRIE1RESENIER ) PRFASLZ

EmRRES

kiR

2006 F (BSREZE ) Amir
Sidharta $F#E BRI MER
Canna S8 H#IE ENfe (B 5
357 8H)
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HK$240,000-320,000
US$32,000-41,000



395 LEE MAN FONG ZEF=(g
(1913-1988)

Playing (Bermain) £ HK$700,000-900,000
dated, inscribed and signed in Chinese SHE Ky US$91,000-120,000
(middle left) 1084 &k
oil on board k- — N /\UE=BERE=IL
104 X §1 cm. (41 x 20 1/8 in.) SIEF L+ (PE)
Painted in 1984 BIREGEI=I
three seals of the artist
KR
PROVENANCE o FA MR
Private Collection, Asia
Hi ki
LITERATURE ‘ 2005 4F (Z=SIEHE : M) Siont
Siont Teja (ed.), A.rt Rétr(?at, a private museum, Teja R85 FINE IR Z 0588 (BIR
Lee Man Fong Oil Paintings, Volume II, 25007 5)

Singapore, 2005 (illustrated, p. 207).
180



Detail of Lot 396 ' B .
{AGRIREE 396 BB \ g ¥ =



396 LEE MAN FONG =Z=E£I|g

(1913-1988)

Goldfishes

signed in Chinese (lower left)

oil on board

01.5 X 152.4 cm. (36 x 49 3/8 in.)
two seals of the artist

PROVENANCE
Gift from the artist in 1970

3=

HFZ AR

S BIE(KET)
BTRBEIL

IR

TR 1970 FEEEEEIRRTE
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HK$600,000-800,000
USs$78,000-100,000



397 SUDJANA KERTON

(1922-1994)

#FONER - SERA

Planting Rice

signed and dated 'S. KERTON 90' (lower
right)

oil on canvas

70 x 86 cm. (27 1/2 x 33 7/8 in.)

Painted in 1990

PROVENANCE

Acquired directly from the artist's wife,
Louise Kerton

Private Collection, Asia

H¥ =
1990 &E
e S. KERTON 90 (&)

iR

[REESERNRE RS R
7t

S FANMTEL
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HK$260,000-360,000
US$34,000-47,000



398 AFFANDI

(1907-1990)

Kusamba Beach

signed with artist's monogram and dated
'1969' (lower right)

oil on canvas

81 x99 cm. (31 7 /8 x 39 1n.)

Painted in 1969

PROVENANCE
Private Collection, Asia

LITERATURE

Sardjana Sumichan (ed.), Affandi — Vol II,
Bina Listari Budaya Foundation, Jakarta;
Singapore Art Museum, Singapore, 2007
(illustrated, p. 201).

HK$600,000-800,000
US$78,000-100,000

EREiEH#

e B

1969 E

5 BRI 1969 (AF)

iR
SN RANHTEL

Rk

2007 & {Affandi - Vol II) Sardjana
Sumichan Z Bina Listari Budaya &
B FO0E HENNZERFIIFREREMEE
N (B 2B82018)
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399 HENDRA GUNAWAN =&k - HipE

(1918-1983)

Mother Nature

signed and dated 'Hendra 70' (lower right)
oil on canvas

89.5 x 197.5 cm. (35 1/4 X 77 3/4 1n.)
Painted in 1970

PROVENANCE
Private Collection, Asia

This work will be included in the artist's
forthcoming catalogue raisonné written by
Agus Dermawan T. and Siont Teja.

= F HK$800,000-1,500,000
S =274 US$110,000-190,000
1970 54

FiEk: Hendra 70 (B'F)

iR
S RANMEL

IAERS SRS Agus Dermawan T. &
Siont Teja EMHIERMRIEREERER
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400 WIDAYAT

(1923-2002)

HEH

Debat Kusir (Argument)

signed and dated '"h.widayat 89' (lower right);
inscribed, signed and dated 'Widayat 89' (on
the reverse)

oil on canvas

04.5 X 145 cm. (37 1/4 X §7 1/8 1n.)

Painted in 1989

PROVENANCE
Private Collection, Asia

EXHIBITED

Singapore, Singapore Art Museum,
Widayat Between Worlds: A Retrospective,
September - October 2007.

LITERATURE

Helena Spanjaard, Widayat, Museum H
Widayat, The Magical Mysticism of a
Modern Indonesian Artist, Indonesia, 1998
(illustrated on p. 165).

Singapore Art Museum, Widayat Between
Worlds: A Retrospective, exh. cat.,
Singapore, Singapore Art Museum, 2007
(illustrated, p.88).

-
afd
WY £
1989 &FA{E
G hwidayat 89 (AR );
Widayat 89 ( £%)

iR
2 RANMEL

RBE
2007 F 9 B - 10 B THHEHHER 2R
I ES

i

1998 F (IR ENEEMRAIFR BT L
%) Helena Spanjaard & ENfe #E
HESSMITEEE (B %165 B

2007 F(HEEHER B CERE) E
BER MINKESEMEE (BR 588 8)
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HK$150,000-250,000
US$20,000-32,000



401 SUNARYO ERARE R

(B.1943)

Penari Bali (Balinese Dancers) &E%HE#& HK$180,000-280,000
signed and dated 'SUNARYO 97' (lower o AatEi 2% US$24,000-36,000
right) 1997 FF1E

mixed media on canvas & SUNARYO 97 (BAF)

100.5 X 100 cm. (39 $/8 x 39 3 /8 in.)

Painted in 1997 iR

BEEREEBEEMNE
PROVENANCE
Acquired directly from the artist by the present
owner
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402 SRIHADI SOEDARSONO HREENRill - BRiERREE

(B.1931)

Dinamika Legong

(The Dynamics of Legong)
signed and dated 'SRIHADI S 97' (upper
right); titled, inscribed, signed and dated
'Dinamika Legong 100 x 130 cm SRIHADI
S 97' (on the reverse)

oil on canvas

101 x 130.5 cm. (39 3/4 x 51 3/8 in.)
Painted in 1997

R 7ERE HK$400,000-600,000
¥ 2 US$52,000-78,000
1997 &=1E

ik SRIHADIS 97 (B.LE);
Dinamika Legong 100 x 130 cm
SRIHADIS 97 (&%)
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2
PROVENANCE FiR ,
Private Collection, Asia SR FAAMIGET, -
LITERATURE L B

]SeandCoutee.luiﬂ}I;orI;taiF(}urﬁdastiori, Srli(hadi 2003 £ Jean Couteau = i@
poccanonor (e pach ot the Soul UM g argnein . greses: Em2 ) B8
ndonesia, 2003 (illustrated, p. 170, 171). (B & 170 1171 &)

Srihadi Soedarsono has been hailed as one of the most
significant modern Indonesian painters still alive today. His art
has been recognised as an expression of the spirit of modernism,
with his artistic career following along the trajectory of
Indonesia’s growth and development in the twentieth century.
Born in 1931 in the city of Surakarta, also known as Solo in
Central Java, Indonesia, the culture and history of Java has
been a guiding force in shaping his artistic career and outlook
in life. Indeed, Srihadi’s appreciation of traditional Indonesian
dance is a well-known visual trope in his oeuvre, tirelessly
refashioned and re-imagined the same subject matter making
subtle adjustments to the colour or composition, further
emphasising the artist’s adoration for his culture and nation.
Dinamika Legong illustrates a traditional dance that is said to
have originated in the nineteenth century, when it came to a
Balinese prince in a dream, who later requested for the dance
to be re-enacted as a form of royal entertainment. Srihadi
captures the vigour and exuberance of the art form through
the unblended application of brushstrokes that mimic the
rhythmic ebbs and flows of the gamelan (traditional Indonesian
orchestra) and the movement of the dancers. In Srihadi's world,
the dancers are ever identified as particular individuals but
each one of them embodying the vitality and dynamism of the
dance form itself, and a visual symbol of cultural memory and
transmission.

One of Srihadi’s most distinctive qualities as a painter is

his mastery over the use of colour, demonstrating a natural
understanding of the different hues, tones, values, and their
visual and emotional power; art critic Jean Couteau has
remarked that the “visual melody of Srihadi's paintings, is,
primarily, a melody of colour which has changed with time”.
In Dinamika Legong, Srihadi emphasises the shapes and forms
of the two bodies, through the wild application of vividly
coloured paints in the depiction of the dancers’ costumes
setting off against a blinding white background, which in turn
enhances the sensuality and energy of the figures. Further,

true to character as a colourist, Srihadi deliberately utilises
complimentary colours of teal and vermilion to dazzling effect,
creating a mesmerising effect and drawing the viewer further
into the painting despite its relatively pared down composition.

Dinamika Legong is a celebration of the elegance and energy

of the rich culture and history of Srihadi’s homeland, and

an exceptional example of his ability to bridge the opposing
paradigms of figuration and abstraction, as well as tradition and
modernity.
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE
LOT (L.E., ALL LOTS OF OUR 20™ / 21T CENTURY
ART EVENING SALE, AND IN RESPECT
OF OTHER CATEGORIES OF LOTS, A LOT THE
LOW ESTIMATE OF WHICH IS HK$8,000,000 OR
ABOVE), YOU ARE INVITED TO COMPLETE THE HIGH
VALUE LOT PRE-REGISTRATION. PLEASE NOTE THE
POINTS BELOW IN ORDER TO ASSIST YOU WITH THE
PRE-REGISTRATION AND PAYMENT PROCESS.

- After you have successfully registered as a bidder with
Christie's, you should complete the High Value Lot
pre-registration before the date of sale through the Bid
Department or on the date of sale in the High Value
Lot pre-registration area.

- Unless otherwise agreed by us, you will be permitted to
bid for High Value Lots only if Christie's has confirmed
your payment of deposit and your completion of the
High Value Lot pre-registration before the sale.
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BERIASSRRIHEIREER

- BIESBARAEE - BRIREERETSERM TRE
BIEERES R THSRAERIASERE T

RSERINEmR

- HHETREE K - MTMEUEBESASELBEZZE
81,600,000 M TR IR 2 AAE RIE
HERREZ20%A £ (UBRSERE) (FRIREE -
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SEETEEARK  RESEUBES RS ELTSR
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- Upon the pre-registration, you should pay a deposit

equivalent to the higher of HK$1,600,000, and 20% or
more of the aggregate of the low estimate of all lots
you intend to bid for. You will need to pay such deposit
by way of wire transfer or credit card(s) acceptable to
Christie's for the prospective purchase(s). Please note
that Christie's does not accept payment from third
parties. This also applies to agents.

- If you are not successful in any bid and do not owe

Christie's or Christie's group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie's. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
timefor banks to process a fund transfer or refund
varies.
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- Upon successful pre-registration, you will be given
a numbered High Value Lot paddle for identifica-
tion purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or by its
registered bidder.This applies to saleroom, telephone
and absentee bids.

- Christie's has the right to change the High Value Lot
pre-registration procedures and requirements from
time to time without notice.

ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or visit www.christies.
com/highvaluelots.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed "Important Notices
and Explanation of Cataloguing Practice" which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called "Symbols
Used in this Catalogue".

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to
the nature of a lot apart from our authenticity
warranty contained in paragraph E2 and to the
extent provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold "as is" in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie's or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a let, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the
actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer's
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange

used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report
if the request is made to us at least three weeks
before the date of the auction and you pay the fee
for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as "associated"
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors' watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie's
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(ii)for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with

documentary proof of directors and beneficial
owners;

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph B1(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on+852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller. Christie's may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: [f you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(ii) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie's before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie's and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.



(A) PHONE BIDS

Your request for this service must be made no later
than 24 hours prior to the auction. We will accept bids
by telephone for lots only if our staff are available to
take the bids. Telephone bids cannot be accepted for
lots estimated below HK$30,000. If you need to bid
in a language other than in English, you must arrange
this well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing to
us recording your conversations. You also agree that
your telephone bids are governed by these Conditions
of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the 'Bid Live' icon to see details of
how to watch, hear and bid at the auction from
your computer. As well as these Conditions of Sale,
internet bids are governed by the Christie's LIVE™
terms of use which are available on https://www.
christies.com/LiveBidding/OnlineTermsOfUse.aspx.
(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie's office or by choosing the
sale and viewing the lots online at www.christies.com.
We must receive your completed Written Bid Form at
least 24 hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer will
take reasonable steps to carry out written bids at the
lowest possible price, taking into account the reserve.
If you make a written bid on a lot which does not have
areserve and there is no higher bid than yours, we will
bid on your behalf at around 50% of the low estimate
or, if lower, the amount of your bid. If we receive written
bids on a lot for identical amounts, and at the auction
these are the highest bids on the lot, we will sell the
lot to the bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot's low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the
end of the 7th calendar day following the date of
the auction. The auctioneer’s decision in exercise
of this discretion is final. This paragraph does not
in any way prejudice Christie's ability to cancel the
sale of a lot under any other applicable provision
of these Conditions of Sale, including the rights of
cancellation set forth in sections B(3), E(2)(i), F(4),
and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
'Christie's LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the

low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that there
are no bids on a lot, the auctioneer may deem such
lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the
Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie's website may show bids in some other major
currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by
any rate of exchange used by Christie's. Christie's is
not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer's premium on the
hammer price of each lot sold. On all lots we charge
25% of the hammer price up to and including
HK$5,000,000, 20% on that part of the hammer
price over HK$5,000,000 and up to and including
HK$50,000,000, and 14.5% of that part of the
hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use tax
or equivalent tax wherever such taxes may arise on
the hammer price and the buyer's premium. It is
the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your
own independent tax advice.

For lots Christie's ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer's premium and/or any other charges related
to the lot, regardless of the nationality or citizenship
of the purchaser. Christie's will collect sales tax where
legally required. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie's prior to the
release of the lot. For shipments to those states for
which Christie's is not required to collect sales tax, a
successful bidder may be required to remit use tax to
that state's taxing authorities. Christie's recommends
you obtain your own independent tax advice with
further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph F1(a) below) paid by
you to us. The seller will not be responsible to you for
any reason for loss of profits or business, expected

savings, loss of opportunity or interest, costs,
damages, other damages or expenses. The seller
gives no warranty in relation to any lot other than
as set out above and, as far as the seller is allowed
by law, all warranties from the seller to you, and all
other obligations upon the seller which may be added
to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our "authenticity
warranty"). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c)The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
"Important Notices and Explanation of Cataloguing
Practice". For example, use of the term "ATTRIBUTED
TO...." in a Heading means that the lot is in Christie's
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot's full catalogue description
before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further,
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the
lot.

() The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written notice of your claim within 5 years
of the date of the auction. We may require full details
and supporting evidence of any such claim;

(i) at Christie's option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom
from which you bought it in the condition it was in at
the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(ii) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as



sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty does
not apply because current scholarship does not
permit the making of definitive statements. Christie's
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot is a forgery. Christie's will refund to the original
buyer the purchase price in accordance with the
terms of Christie's authenticity warranty, provided
that the original buyer gives us written notice of the
claim within twelve (12) months of the date of the
auction. We may require full details and supporting
evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the
lot must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i)
also apply to a claim under these categories.

() Chinese, Japanese and Korean artefacts
(excluding Chinese, Japanese and Korean
calligraphy, paintings, prints, drawings and
jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist
is identified, the authenticity warranty is given
not only for the Heading but also for information
regarding date or period shown in UPPERCASE type
in the second line of the catalogue description
(the “Subheading”). Accordingly, all references to
the Heading in paragraph E2 (b) - (e) above shall
be read as references to both the Heading and the
Subheading.

F PAYMENT

1 HOWTOPAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
"due date").

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you
want to export the lot and you need an export licence.
(c) You must pay for lots bought at Christie's in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and
are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of
HKD80,000 per buyer per year at our Post-Sale
Services Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie's Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie's Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie's,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot

will not pass to you until we have received full

and clear payment of the purchase price, even in

(k:)ircumstances where we have released the lot to the
uyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30" day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate
of 7% a year above the 3-MONTH HIBOR rate from
time to time on the unpaid amount due;

(iijwe can cancel the sale of the lot. If we do this, we
may sell the lot again, publically or privately on such
terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie's will have all of the rights of
the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie's Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by you or on your behalf or to obtain a deposit from
you before accepting any bids;

(viii) to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by you, whether by way of pledge, security
interest or in any other way as permitted by the law
of the place where such property is located. You will
be deemed to have granted such security to us and
we may retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie's
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie's Group
company for any transaction.

(c) If you make payment in full after the due date, and
we choose to accept such payment we may charge
you storage and transport costs from the date that is
31 calendar days following the auction in accordance
with paragraphs Gd(i) and (ii). In such circumstances
paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie's
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie's Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie's Group company in full for
what you owe. However, if we choose, we can also sell
your property in any way we think appropriate. We
will use the proceeds of the sale against any amounts
you owe us and we will pay any amount left from that
sale to you. If there is a shortfall, you must pay us any
difference between the amount we have received
from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie's location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise

agreed in writing:

(i) we will charge you storage costs from that date.

(ii) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially
reasonable way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you. You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask
us to and pay the costs of doing so. We recommend
that you ask us for an estimate, especially for
any large items or items of high value that need
professional packing before you bid. We may also
suggest other handlers, packers, transporters or
experts if you ask us to do so. For more information,
please contact Christie's Post-Sale Services on+852
2760 1766 or email to postsaleasia@christies.com.
We will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry of
property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot
in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a)You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us in
full for the lot. We may be able to help you apply for
the appropriate licences if you ask us to and pay our
fee for doing so. However, we cannot guarantee that
you will get one. For more information, please contact
Christie's Post-Sale Services Department on +852
2760 1766 or email to postsaleasia@christies.com.
(b) You alone are responsible for any applicable taxes,
tariffs or other government-imposed charges relating
to the export or import of the lot. If Christie’s exports
or imports the lot on your behalf, and if Christie's pays
these applicable taxes, tariffs or other government-
imposed charges, you agree to refund that amount to
Christie’s.

(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import the
lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age and
you will need to obtain these at your own cost. If
a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant



ivory, (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) please see further important
information in paragraph (c) if you are proposing to
import the lot into the USA. We will not be obliged
to cancel your purchase and refund the purchase
price if your lot may not be exported, imported or it
is seized for any reason by a government authority.
It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations
relating to the export or import of property containing
such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be easily
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your own
cost. If such scientific test is inconclusive or confirms
the material is from the African elephant, we will not
be obliged to cancel your purchase and refund the
purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin "works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie's
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all countries
as 'gold' and may be refused import into those
countries as 'gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol ¥
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie's may, at its discretion, make the displayed
endangered species strap available to the buyer of
the lot free of charge if collected in person from the
sale site within 1 year of the date of the sale. Please
check with the department for details on a particular
lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller's warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i)  We do not give any representation, warranty
or guarantee or assume any liability of any kind in
respect of any lot with regard to merchantability,
fitness for a particular purpose, description, size,
quality, condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition history,
literature, or historical relevance. Except as required
by local law, any warranty of any kind is excluded by
this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,

condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.

(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie's Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie's LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use
them without our prior written permission. We do not
offer any guarantee that you will gain any copyright
or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone who
takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any issues
or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie's Group
company for use as described in, and in line with,
our privacy policy at www.christies.com. If you are
a resident of California you can see a copy of our
California Consumer Privacy Act statement at
https://www.christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy shall
prevent or restrict the further exercise of that or any
other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the
auction and any matters connected with any of the
foregoing shall be governed and interpreted by the
Hong Kong laws. By bidding at auction, whether
present in person or by agent, by written bid,
telephone or other means, the buyer shall be deemed
to have accepted these Conditions and submitted, for

the benefit of Christie's, to the exclusive jurisdiction
of the Hong Kong courts, and also accepted that
Christie's also has the right to pursue remedies in any
other jurisdiction in order to recover any outstanding
sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer's premium and do not reflect costs, financing
fees, or application of buyer's or seller's credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie's.
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer's premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie's Group : Christie's International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of 'special’,
‘incidental’ or 'consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of the
catalogue headed 'Important Notices and Explanation
of Cataloguing Practice'.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to the
lot in the saleroom and on www.christies.com, which
is also read to prospective telephone bidders and
notified to clients who have left commission bids, or
an announcement made by the auctioneer either at
the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed '‘Conditions of Sale - Buying at Christie's’

o

Christie's has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie's or another Christie's Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

o

Bidding by parties with an interest.

AEFPERASEEE

*

Christie's has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.
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Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sale: Buying at Christie's.

p

Lots incorporates material from endangered species
that is not for sale and is shown for display purposes
only.

Please note that lots are marked as a convenience
to you and we shall not be liable for any errors in, or
failure to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie's

From time to time, Christie's may offer a lot which it
owns in whole or in part. Such property is identified
in the catalogue with the symbol A next to its
lot number. Where Christie’s has an ownership
or financial interest in every lot in the catalogue,
Christie’s will not designate each lot with a symbol,
but will state its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

%4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore
sometimes chooses to share that risk with a third
party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no
other higher bids, the third party commits to buy
the lot at the level of their irrevocable written bid. In

doing so, the third party takes on all or part of the
risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified
in the catalogue with thesymbol ©#.

Christie's compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
irrevocable written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer's premium in full.
Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

1 Bidding by parties with an interest

When a party with a direct or indirect interest in the
lot who may have knowledge of the lot's reserve or
other material information may be bidding on the lot,
we will mark the lot with this symbol =. This interest
can include beneficiaries of an estate that consigned
the lot or a joint owner of a lot. Any interested party
that successfully bids on a lot must comply with
Christie’s Conditions of Sale, including paying the
lot's full Buyer's Premium plus applicable taxes.

Post-catalogue notifications

In certain instances, after the catalogue has been
published, Christie’s may enter into an arrangement
or become aware of bidding that would have
required a catalogue symbol. In those instances, a
pre-sale or pre-lot announcement will be made.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie's has made loans or advanced money to
consignors or prospective purchasers or where
Christie's has shared the risk of a guarantee with
a partner without the partner being required to
place an irrevocable written bid or otherwise
participating in the bidding on the lot. Because such
arrangements are unrelated to the bidding process
they are not marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.



EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have
the meanings ascribed to them below. Please note
that all statements in a catalogue or lot description
as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale,
including the Authenticity Warranty. Our use of these
expressions does not take account of the condition
of the lot or of the extent of any restoration. Buyers
are advised to inspect the property themselves.
Written condition reports are usually available on
request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term
is based upon careful study and represents the
opinion of specialists, Christie's and the consignor
assume no risk, liability and responsibility for
the authenticity of authorship or of the lot being
created in certain period, reign or dynasty of any
lot in this catalogue described by this term, and the
Authenticity Warranty shall not be available with
respect to lots described using this term.
Discrepancy in the layout of information may appear

between the catalogue description in English and
its Chinese translation. We will use the English
version of the catalogue description in deciding any
issue or disputes which arise under the Authenticity
Warranty or the ‘Qualified Headings'.

PICTURES, DRAWINGS, PRINTS, AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC

Qualified Headings

« “Attributed to...”: in Christie’s qualified opinion
probably a work by the artist in whole or in part.

- “Studio of ..."/“Workshop of ...": in Christie’s
qualified opinion a work executed in the studio
or workshop of the artist, possibly under his
supervision.

« “Circle of ...": in Christie's qualified opinion a work
of the period of the artist and showing his influence.
« “Follower of ...": in Christie's qualified opinion a
work executed in the artist’s style but not necessarily
by a pupil.

« “Manner of ...": in Christie’s qualified opinion a
work executed in the artist’s style but of a later date.
« “After ...": in Christie's qualified opinion a copy (of
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any date) of a work of the artist.

- “Signed ...”"/“Dated ...”/ “Inscribed ...": in
Christie's qualified opinion the work has been
signed/dated/inscribed by the artist.

- “With signature ..."/“With date ..."/ “With
inscription ...": in Christie's qualified opinion the
signature/ date/inscription appears to be by a hand
other than that of the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

The date given for Chinese Books and Rubbings
is the date (or approximate date when prefixed
with ‘circa’) when the impression was printed or
published.
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WORLDWIDE SALEROOMS AND OFFICES AND SERVICES

AMERICAS

BOGOTA
+57163554 00
Juanita Madrinan
(Consultant)

BUENOS AIRES
+54114393 4222
Cristina Carlisle

CHICAGO
+1312787 2765
Catherine Busch

DALLAS
+1214 599 0735
Capera Ryan

HOUSTON
+1713 802 0191
Jessica Phifer

LOS ANGELES
+1 310 385 2600
Sonya Roth

MEXICO CITY
+52 55 52815446
Gabriela Lobo

MIAMI
+1305 4451487
Jessica Katz

*NEW YORK
+1212 636 2000

PALM BEACH
+1561777 4275
David G. Ober (Consultant)

SAN FRANCISCO
+1415 982 0982
Ellanor Notides

SANTIAGO
+56 22 2631642
Denise Ratinoff de Lira

SAO PAULO
+55 213500 8944
Marina Bertoldi

TORONTO
+1647 519 0957
Brett Sherlock (Consultant)

ASIA PACIFIC
BANGKOK

+66 (0) 2252 3685
Prapavadee Sophonpanich

BEUING
+86 (0)10 8583 1766
Rebecca Yang

*HONG KONG
+852 2760 1766

JAKARTA
+62 (0)217278 6268
Charmie Hamami

KUALA LUMPUR

+62 (0)217278 6268
Charmie Hamami

- DENOTES SALEROOM

ENQUIRIES?— Call the Saleroom or Office

MUMBAI
+91(22) 2280 7905
Sonal Singh

SEOUL
+82 27205266
Jun Lee

SHANGHAI
+86 (0)21 6355 1766
Rebecca Yang

SINGAPORE
+65 6735 1766
Kim Chuan Mok

TAIPEI
+886 2 2736 3356
Ada Ong

TOKYO
+81(0)3 6267 1766
Katsura Yamaguchi

EUROPE, THE MIDDLE EAST
AND AFRICA

AMSTERDAM
+31(0)20 57 55 255
Arno Verkade

BOLOGNA

+39 051265154
Benedetta Possati Vittori
Venenti (Consultant)

BRITTANY, THE LOIRE
VALLEY & NORMANDY
+33(0)6 09449078
Virginie Greggory

BRUSSELS
+32(0)2 512 88 30
Astrid Centner-d'Oultremont

CENTRE AUVERGNE
LIMOUSIN & BURGUNDY
+33(0)610 34 44 35

Marine Desproges-Gotteron

CENTRAL &
SOUTHERN ITALY
+39 348 520 2974
Alessandra Allaria
(Consultant)

COPENHAGEN
+45 2612 0092
Rikke Juel Brandt (Consultant)

-DUBAI
+971(0)4 425 5647

DUSSELDORF
+49(0)2114 9159 352
Arno Verkade

FRANKFURT
+49170 840 7950
Natalie Radziwill®

FLORENCE

+39 335704 8823
Alessandra Niccolini di
Camugliano (Consultant)

-GENEVA
+41(0)22 3191766
Eveline de Proyart

HAMBURG

+49 (0)40 27 94 073
Christiane Gréafin

zu Rantzau

IRELAND
+353 (0)87 638 0996
Christine Ryall (Consultant)

ISTANBUL

+90 (532) 558 7514
Eda Kehale Argiin
(Consultant)

LISBON

+351919 317 233
Mafalda Pereira Coutinho
(Consultant)

+974 7731 3615
Farah Rahim Ismail
(Consultant)

+LONDON
+44(0)20 7839 9060

MADRID

+34 (0)91 532 6626
Carmen Schjaer
Dalia Padilla

*MILAN

|
+39 02 303 2831
Cristiano De Lorenzo

MONACO
+377 9797 1100
Nancy Dotta

MOSCOW
+7 495 937 6364
Daria Parfenenko

MUNICH
+49 (0)89 24 20 96 80
Marie Christine Grafin Huyn

NORTH ITALY
+39 348 3131 021
Paola Gradi (Consultant)

0OSLO

+47 949 89 294
Cornelia Svedman
(Consultant)

*PARIS
+33(0)14076 8585

POITOU CHARENTES
AQUITAINE

+33(0)5 56 8165 47
Marie-Cécile Moueix

PROVENCE -

ALPES COTE D'AZUR
+33(0)6 719997 67
Fabienne Albertini-Cohen

ROME
+39 06 686 3333
Marina Cicogna (Consultant)

EMAIL— info@christies.com

For a complete salerooms & offices listing go to christies.com

SAUDI ARABIA
+44 (0)7904 250666
Zaid Belbagi (Consultant)

STUTTGART
+49 (0)7112 26 96 99
Eva Susanne Schweizer

TEL AVIV
+972 (0)3 695 0695
Roni Gilat-Baharaff

TURIN

+39 347 2211 541
Chiara Massimello
(Consultant)

UK - CHANNEL ISLANDS
+44(0)20 7839 9060

UK -ISLE OF MAN
+44(0)20 7839 9060

UK -NORTHAND
NORTHEAST
+44(0)20 7839 9060

UK -NORTHWEST
AND WALES
+44(0)779 962 3780
Jane Blood

UK -SCOTLAND

+44 (0)131225 4756

Robert Lagneau

David Bowes-Lyon (Consultant)

UK-SOUTH
+44(0)20 7839 9060

VENICE

+39 041277 0086
Bianca Arrivabene Valenti
Gonzaga (Consultant)

VIENNA
+43 (0)1533 881214
Angela Baillou

-ZURICH
+41(0)44 268 1010
Jutta Nixdorf

AUCTION SERVICES

CHRISTIE'S AUCTION
ESTIMATES

Tel: +1212 492 5485
www.christies.com

CORPORATE COLLECTIONS
Tel: +1212 636 2464
Fax: +1212 636 4929
Email: gsudlow@christies.com

ESTATES AND APPRAISALS
Tel: +1 212 636 2400

Fax: +1 212 636 2370

Email: info@christies.com

MUSEUM SERVICES

Tel: +1212 636 2620

Fax: +1 212 636 4931

Email: awhiting@christies.com

OTHER SERVICES

CHRISTIE'S EDUCATION
New York

Tel: +1212 3551501

Fax: +1 212 355 7370

Email: newyork@christies.edu

Hong Kong

Tel: +852 2978 6768

Fax: +852 2525 3856

Email: hongkong@christies.edu

London

Tel: +44 (0)20 7665 4350
Fax: +44 (0)20 7665 4351
Email: london@christies.edu

CHRISTIE'S
INTERNATIONAL
REAL ESTATE

New York

Tel: +1212 468 7182

Fax: +1212 468 7141

Email:
info@christiesrealestate.com

London

Tel: +44 (0)20 7389 2551

Fax: +44 (0)20 7389 2168
Email:
info@christiesrealestate.com
Hong Kong

Tel: +852 2978 6788

Fax: +852 2760 1767

Email:
info@christiesrealestate.com
CHRISTIE'S FINE ART
STORAGE SERVICES

New York

Tel: +1212 974 4579

Email: newyork@cfass.com
CHRISTIE'S REDSTONE
Tel: +1 212 974 4500
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KATSUSHIKA HOKUSAI (1760-1849)

Kanagawa oki nami ura (Under the well of the Great Wave off Kanagawa)
Woodblock print, from the series Fugaku sanjurokkei (Thirty-six views of Mount Fuiji)
$300,000-400,000

JAPANESE AND KOREAN ART
New York, March 2022

VIEWING

March 2022

20 Rockefeller Plaza
New York, NY 10020

CONTACT

Takaaki Murakami
TMurakami@christies.com
+1212 636 2158

CHRISTIE’S
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BIDDER REGISTRATION FORM Paddle No.

| We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

X Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name Account No. .

Address

Post/Zip Code .

Phone No.

Please verify email address for post-sale communication

[J Shipping Quote Required.
Shipping Address ( [J Same as the above address):

B Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representatlve and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, off: or par ps: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“‘HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (i) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration

[J 19866 An Exceptional Private Cellar Featuring d’Auvenay, Macallan and Karuizawa [J 21252 Worlds In A Hand *

[J 19867 Finest and Rarest Wines [] 16900 20 / 21t Century Art Evening Sale *
[J 19871 Handbags & Accessories [J 16902 21t Century Art Day Sale *
O O

19868 An Exceptional Season of Watches Including 16901 20t Century Art Day Sale *
The Champion Collection (Part 1) *

[0 21185 Timeless Marvels * [J 20196 The Chang Wei-Hwa Collection of Archaic Jades Part -
[J 19870 Hong Kong Magnificent Jewels * Spring and Autumn & Warring States Periods
[J 20195 The Songde Tang Collection - Song Dynasty Ceramics
[0 20163 Important Chinese Ceramics and Works of Art *

[0 20161 Fine Chinese Classical Paintings and Calligraphy *
[J 20162 Fine Chinese Modern and Contemporary Ink Paintings *

*If you intend to bid on: (i) any lot in the 20™ / 21t Century Art Evening Sale and Worlds In A Hand; or (ii) a lot the low estimate of which is
HK$ 8 million or above, i.e. a high value lot (‘HVL"), please tick the box below.

[J I wish to apply for a HVL paddle.

Please indicate the bidding level you require:
0 HK$ 0 - 500,000 ] HK $ 500,001 - 2,000,000 0 HK $ 2,000,001 - 4,000,000
0 HK $ 4,000,001 - 8,000,000 0 HK $ 8,000,001 - 20,000,000 0 HK $ 20,000,000 +

n Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

« | understand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

- If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.

[ Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.

You can opt-out of receiving this information at any time.

Name. Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong  Tel: +852 2760 1766
www.christies.com
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CHRISTIE’S

CHRISTIE'S INTERNATIONAL PLC
Francois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer
Jussi Pylkkanen, Global President

Francois Curiel, Chairman, Europe
Jean-Frangois Palus

Stéphanie Renault

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMEA
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie's Int.

CHRISTIE'S ASIA PACIFIC
Francis Belin, President
Heidi Yang, Global Managing Director, Asian and

SENIOR VICE PRESIDENTS

Cristian Albu, Marco Almeida, Karen Au Yeung,
Audrey Shum, Bo Tan, Katsura Yamaguchi,
Kim Yu

VICE PRESIDENTS

Alexandre Bigler, Carmen Shek Cerne, Janet Chang,
Liang-Lin Chen, Fung Chiang, Isaac Choi,

Betsy Chow, Jennie Chu, Emily Fisher,

Georgina Hilton, Jacky Ho, Dexter How,

Seiji Inami, Yunah Jung, Imogen Kerr,

Elaine Kwok, Hak Jun Lee, Stephenie Leung,

Ruben Lien, Georgina Liu, Gabrielle Mak,

Sara Mao, Mindy Melrose, Lillian Ng,

Jasmin Ngai, Jessie Or, Terence Poon,

Jing Jing Qiao, Sonal Singh, Prapadavee Sophonpanich,

Winsy Tsang, Nicole Wright, Alan Yip,
Harriet Yu, Dina Zhang, Grace Zhuang

ASSOCIATE VICE PRESIDENTS
Nga Lam Chan, Winifred Chan, Kelly Chang,
Lesley Chen, Amy Cheng, Henry Cheng,
Joanne Cheng, Terry Choi, Yanie Choi,
Simon Chow, Eric Chung, Dai Dai,

Helen Fung, Gigi Ho, Phybie Ho,

Yiwen Huang, Chie Kawasaki, Masahiko Kuze,
Annie Lee, Joyce Lee, Kevyn Leung,

Caroline Liang, Louis Lin, Vicky Liu,
Yu-Shan Lu, Tony Ng, Cissy Ngan,

Benson Or, Stephanie Pang,

Felix Pei, Zhongwei Qin, Joe So,

CY Tang, Sherese Tong, Ada Tsui,

Mandy Wang, Aaron Wong, Michael Xie,
Maxwell Yao, Mia Zhang

World Art

CHAIRMAN'’S OFFICE
Jonathan Stone, Deputy Chairman
Pola Antebi, Deputy Chairman

Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Elaine Holt, Deputy Chairman
Evelyn Lin, Deputy Chairman

Ada Ong, Deputy Chairman

Vickie Sek, Deputy Chairman

Chi Fan Tsang, Deputy Chairman

HONG KONG AUCTION CALENDAR

AN EXCEPTIONAL PRIVATE
CELLAR FEATURING D’AUVENAY,
MACALLAN AND KARUIZAWA
Sale number: 19866

THURSDAY 25 NOVEMBER

11.00 AM

FINEST AND RAREST WINES
Sale number: 19867

FRIDAY 26 NOVEMBER
10.30 AM

HANDBAGS & ACCESSORIES
Sale number: 19871

FRIDAY 26 NOVEMBER

2.00 PM

Viewing: 26 November

AN EXCEPTIONAL SEASON

OF WATCHES INCLUDING THE
CHAMPION COLLECTION (PART 1)
Sale number: 19868

SATURDAY 27 NOVEMBER

11.00 AM

Viewing: 27 November

TIMELESS MARVELS

Sale number: 21185
SATURDAY 27 NOVEMBER
4.00 PM

Viewing: 27 November

HONG KONG
MAGNIFICENT JEWELS
Sale number: 19870
SATURDAY 28 NOVEMBER
2.00 PM

Viewing: 25-28 November

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 20161

MONDAY 29 NOVEMBER

2.30 PM

Viewing: 26-29 November

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 20162

TUESDAY 30 NOVEMBER

10.00 AM & 2.00 PM

Viewing: 26-29 November

WORLDS IN A HAND

Sale number: 21252
WEDNESDAY 1 DECEMBER

7.30 PM

Viewing: 26 November - 1 December

20™ / 21T CENTURY ART
EVENING SALE

Sale number: 16900
WEDNESDAY 1 DECEMBER

8.30 PM

Viewing: 26 November - 1 December

215T CENTURY ART DAY SALE
Sale number: 16902

THURSDAY 2 DECEMBER

10.30 AM

Viewing: 26 November - 1 December

20™ CENTURY ART DAY SALE
Sale number: 16901

THURSDAY 2 DECEMBER
3.00PM

Viewing: 26 November - 1 December

19/10/2021

THE CHANG WEI-HWA
COLLECTION OF ARCHAIC
JADES - SPRING AND AUTUMN &
WARRING STATES PERIODS

Sale number: 20196

FRIDAY 3 DECEMBER

10.30 AM

Viewing: 26 November - 2 December

THE SONGDE TANG COLLECTION
- SONG DYNASTY CERAMICS
Sale number: 20195

FRIDAY 3 DECEMBER

2.00 PM

Viewing: 26 November - 2 December

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 20163

FRIDAY 3 DECEMBER

3.00PM

Viewing: 26 November - 2 December

5/11/2021








